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Preface

Out of or Into the Mystery

Xu Jiang

It has been a long time since | had a conversation on painting with younger

artists.

The colleagues from the new-founded School of Painting are about to
make the traditional “Century Stars” program of the former Oil Painting
department more international. They have magically collected many works
of art and asked the students to write relative essays and then compiled
into an attractive catalog with both words and illustrations. Jing, the deputy
dean came to me one day and showed me two essays from the students and

invited me to write a preface for the catalog.

Having not seen any exhibiting paintings of the young artists, | do doubt
whether | could give a satisfactory prelude. The only way | can take is to seek
for the riddle-like traces and inquire about the consideration of the younger
generation from those two essays. Most of their words are complicated
and confusing meanwhile fresh and naive, however they always give an
impressive answer to “what the painting is”. Here follows some excerpts:

“Painting is a record of what we see, we feel, we think and consider in our
daily life. The means we take...is depended on our personal judgment of

values and emotional experience.”
“Painting is the traces left by the heart when it passes.”
“Every tree has its soul. On the tree we see life, which reflects ourselves.”

Compared with our generation, the younger artists are more eagerly to
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express their intention that they are no more satisfied with painting the
objects; they want to paint their minds.They are no more satisfied with
approaching the objects in a dull and flat way; they’'d rather get into
it mysteriously. However they do know that minds are inseparable with
objects. How to experience a slow polish of language and a growth of life in
this inseparability; how to constantly crack the code with their growth and
artistic practices in the mysterious world; these are the riddles given by times

and histories and by themselves.

Jing has named the exhibition “The Fictitious Present”, which somehow
has dimly reflected some philosophical anxiety. It is the ghostly living
circumstances of both existence and vanity that disperse on the students’
complicated and confused minds and induce the spiritual suspicion of times,
and particularly reveal an inevitable fact that the convenience of the virtual
images technology of the internet era has constantly hurt and disturbed
the persisting mind of craftsman of an artist. The imagination which is
hasty and bossy, the innumerable image package of the Cloud have made
the younger generation confronted with an unprecedented confusion. Is it
possible that to capture the confusion and seeking of a generation with a
lively and active image without losing the poetic sensation of their heart?
Then it flashed into my mind: Out of the Mystery, or Into the Mystery. In the
present era of image, the suspicion of image is not about the abundance or
the convenience; it's about the simplification of the relationship between
image and us, which has constructed a boundless mystery for our real

feelings. We come into or go out of the mystery, looking hopefully outwardly
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or inwardly. We want to see ourselves. Qi, which means looking forward in
Chinese, originally means standing on tiptoe. What a hardworking of this

kind of looking!

While composing this text, I'm standing on the side of Yuanmingyuan
Imperial Garden. | walk slowly like what Master Zhou wrote in Shu Li 3000
years ago, “walking slowly, choked with sobs”. Although not choked, |
think of Tian i.e. the sky and Di i.e. the land and sigh. Sky meant vast and
hazy. In Analytical Dictionary of Characters written by Xu Shen of the East
Han dynasty, Tian meant the most lofty. With a similar pronunciation to
Dian, which meant the top of the head, Tian meant the infinitely high sky
and lofty. In the ancient oracles, Di derives from Tu, which is equal to She
referring to the temple then the society where the villagers get together to
worship their gods. Tian and Dian, Di and She, we are inside the mystery of
the sky and the land which is grand and sophisticated. The sky and the land
have given us so many mysteries. How can we come into or go out of then

solve them with our artistic practice and life?

Oct. 15, 2015
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Technology makes it so easy to make and proliferate images. This reality may

gradually wear off the persistence of an painter.
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The Fictitiou and the Present

Yang Canjun

Presently, it is unquestionable that traditional paintings are losing its
popularity to machine-made pictures and conceptualized art. Even for
traditional paintings we see today, the value of painting is decreasing.
Traditional paintings can no longer carry the civilization by recording
important historic events and bringing along visual impression and
enlightenment as they used to be. Currently, paintings are having more
secrecy, repeated skills, schema and less dynamism than they were in
the past. Are they supposed to be like this? Painting, which reveals the
relationship between men and the world, which carries people’s emotions
and which helps people express their unique understanding of nature, has
been with us for tens of thousands of years. It can be said that painting
has witnessed every important historic event. It facilitates the development
of civilization and pushes it forward. However, the advanced technology
and media make people become lazy. People are more used to presenting
the world by using cellphones and computer images. We are more likely to
know the world by using machined-made and mental images that are easy-
approaching and simulated. Can these “imaginary images” really take place

of our worldview?

Actually, paintings and machine-made images have fundamental difference
with each other. Machine-made images are produced by shutters; they
only copy the nature captured by lens, which does absolutely not equal to
the world in people’s eyes. We know that we see the world by heart. When
we look at the world, our spiritual world has its role. Like what Yuanming
TAO, a poet in the Song Dynasty, put in a poem, “Residing in the amid of

men, yet din of horse and carriage there is none; If asked how it comes, a



tranquil heart would explain the isolation. East of the hedge | picked some
chrysanthemums, while the sight of the southern mountain greets my eyes.”
In TAO's eyes, the Southern mountain is more than a simple objective, rather,
it is TAO’s emotional bailment. In Giacometti’s senior years in his life, he
drew sketches of streets in Paris on slates. In this set of sketches named Paris
Sans Fin, Giacometti recorded what he saw such as street lights, hurried
pedestrians, people with their eyes opened widely. Although these scenes
are less complete than photos taken by cameras, they carry the passion
and the enthusiasm after doing visual selection. Therefore, here we can see
the difference lies between paintings and machined-made pictures; the
former contains the men’s interpretation to the world, which transforms the

objective world into artificial paintings which are spiritually appealing.

Nietzsche said that art comes from two environments, one is “dream” and
the other one is “being dazzled”. In my perspective, these two environments
build up the same scenario in which artists can feel the confrontation
between the two worlds: the one they actually see and the one in their
heart. It is in this struggle that artists can have a taste of the difference and
the similarity of these two worlds. In dreams we can see a real inner world
that seemingly orderless while we regard the dazzled imagination as the real
world. Either of these two scenarios is greatly different from what machines
can capture and it is this difference that separates arts from nature. We
cannot understand paintings unless we have our own nterpretation to the
world. At the same time however, when we take a second view of our world
with profound respect and humility, we are afraid to make art excessively

subjective and and conceptualized due to self expansion. Therefore, when



