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Abstract: The nature of design, from an etymo-
logical perspective, is to give meaning to sign, so
relationship between design and semiotics can be
described as natural. In globalization era intertwining
with consumer and mass culture, digital media and
internet technologies offer much possibilities to the
contemporary manifestations of design. Design, in this
context, integrates the new global landscape into the
imagined communities. The difference is the core value
of each traditional ethnic cultures in globalization era,
while designers need to maintain its readability to be
communicated, so semantics design has to be created
on the basis of the cognitive common of human
cultural psychology. The main issue of this paper is to
discuss how to ensure the culture readable and com-
municable, at the same time, to keep it as the intact.

This paper presents the initial thoughts by taking the

paper cutting as a case study to explore how to design
the local culture semantically to a contemporary
language shared by a global community.

Key words: Globalization; semiotics; design

semantics; culture; paper cutting
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Abstract; The history of design originated in
history of art, and it went through the pattern of
Nikdaus Pevsner’ s hero mode, then Sigfried Giedion
and Adrian Forty’ s anonymous history explorations.
After  that,

M. Woodham started interdisciplinary research. At the

Henry  Petroski and  Jonathan
same time, began paying close attention to the
products about everybody’ s daily life.In 1914
Cologne Deutscher Werkbund conference, Herman
Muthesius” s * typisierung’ design slogan win the

standardized

everyone’ s life and kinds of design standard were

argument, design  almost  affect
built, standardized design proceed steadily. In this
context, should we change the way of describing
history? And how to change it ? The design history
narration based on the standardization design will be

one of the history of modern multivariate design.

Key words: Standardization design; design

history; way of describing history; daily life
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