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Tailai Guo

Artist

Ancestral home is in Changyi Shandong Province.
@® 111957, he was born in Beijing.
@ In 1963, he started to learn painting, and he had learnt from those great masters including Xiaoying Zhang, Lingxiang Deng, Sicong Zhou and
Xiangyi Feng.
@ [n 1989, he participated in "1989 International Art Exhibition in New York, U.S.A."
@ [n 1990, he held his first individual oil painting and traditional Chinese painting exhibition at the Gallery of China Central Academy of Fine Arts
@ In 1991, he became the first professional artist in China Federation of Literary and Art Circles (CFLAC). Prefaced by Di'an Fan, the director
of National Art Museum of China, “Tailai Guo Oil Painting Exhibition-in Commemoration of the 110th anniversary of Picasso’birth ™ was held at
Beijing International Trade Center. This exhibition was the one and only activity held by the art circle for the commemoration of Picasso. There were
all together 27 art works in this exhibition.
@® In 1992, as a professional artist of CFLAC, he worked as the manager of Lufthansa Gallery.
@ In 1993, he held his own calligraphy exhibition in Guanfuzhai, in memory of the 100th anniversary of Chairman Mao’birth. In this year, 30
pieces of oil painting of Guo were displayed at Zhonghuan Gallery in Hongkong.
@ In 1994, small oil painting exhibition of Guo was held in Beijing Painting Shop(formerly known as Bejing Fine Art Company but now atfiliated
to Beijing Gehua Cultural Development Company ).
@® From 1997 to 2007, he was engaged in art practice and extensive reading. Gradually, Guo freed himself from the traditional art style and laid a
foundation for his own art style.
@® In 2008, Guo improved the manifestation and theory of Chinese painting and gave Chinese painting a new beauty of structure and unique
connotation.
@® In 2012, invited by DCKD(Deutsch-Chinesischer Kulturaustausch fur Kunstund Design e.v), which is an association for Germany-China art
design exchanges, Guo held an exhibition in the palace of Elborich.Dusseldorf.Germany. In the meantime, Guo’s studio has also been set up in
Germany.
@ 102013, Guo was selected by DCKD. as the only artist for the project of "returning to the picasso route”.
@® On October 19th 2013 Jingshi Art Gallery of Beijing Normal University held Tailai Guo Painting Exhibition and Academic Conference.
Professor Yongnian Xue, professor of China Central Academy of Fine Arts and minister of Theory Department of China Artists Association,
Chuanming Liu, supervisor of Academy of Chinese Culture (Beijing University), Ruiting Wang, researcher at Chinese National Academy of Arts.
Professor Wei Zhen. Associate Dean of Arts and Media College at Beijing Normal University, Zong Gu, associate professor of Arts and Media
College at Beijing Normal University and dean of Department of Art and Design, Biheng Guo, associate professor of Arts and Media College at
Beijing Normal University, Professor Jia Liu, post doctorate at Department of Brain and Cognitive Sciences of Massachusetts Institute of Technology
and dean of Institute of Psychology at Beijing Normal University, and Professor Yujun Wu, associate dean of School of Philosophy and Sociology at
Beijing Normal University. carried out interdisciplinary communication and shared their ideas in this event. In today’s art history, the painting art of
Guo Tailai is surely a unique case and inevitable art phenomenon. deserving recording.
@® In 2014, on Oct.25, under the invitation of the Chairman of Malkasten Artists Association Mr. Hartmann and German DCKD secretary-general
Guo Jian, the exhibition Heterogeneous Sight-Guo Tailai and Frank Sammer was held in the Palace of Elborich in Dusseldort, Germany.
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Should We
Salute to Qi
Baishi

Should we salute to Qi1 Baishi? This should
not have been a question in the contemporary
China. However, the truth is usually unimaginably
queer. The more unlikely question happens to be
most questionable. Especially, when Guo Tailal
renowned as an artist of awakening subject of
modern consciousness in the contemporary China
painted a volume titled Paying Salute to Q1 Baishi
in his collection, perhaps we cannot be calm and
indifferent to the seriousness ot problems exposed
for any more.

Among the “choir™ praising Qi Baishi are
possibly the following three types of people. The
first type of people praise the close and folk themes
of Qi Baishi, 1.e., flowers, birds, fish and insects,
butterflies, shrimps, melons and vegetables which
were common to see in the past but are rare today.
They praise the elderly Baishi for his turning
ordinariness into art, capturing the beauty common
to us but often neglected by us and framing and
amplifying the beauty onto the paper so we will feel
pleased in the sight of it. They need not understand
Chinese painting, need not care about the quality of
lines, the originality of composition and selection
of colors. They can know nothing about Chinese
painting, but they are really enjoying the genuine
joy of aesthetics. Their praise should be most
treasured in the artistic theories of humanism.

The second type of people are the numerous
“disciples of Qi Baishi school”. They need not be
descendants of Qi school in a strict sense. Anyone that
wants to paint can find a parent model from the elderly
Baishi to be the driver for their self-entertainment. Qi

Baishi 1s their perpetual motion engine.

The third type of people are some Chinese
painters who wish to follow the artistic path of
Qi Baishi and find their own language style and
pattern. For them, Qi Baishi is the tradition and
classical.

Of course, the above three types of people
have a reason to pay a salute to Qi Baishi. Pitifully,
the salute, hailing and attention have been covered
by another kind of uproar. The sky-high market
price of the works of Qi Baishi and the plausible
legendary stories are a delight for people to talk
about. Such kind of salute not only i1s nothing to the
departed, but also is ironic to the living.

Guo Tailai is an artist with a deep thought and
individuality. Now he has also joined the chorus of
salute to Q1 Baishi. Is it a mediocre echo or another
kind of interpretation and thought about Q1 Baishi?
You will find his answer in this album. However, in
my view, the salute made by Guo is more of a kind

of slight ridicule and firm subversion.

Chuanming Liu

Jinghua Fangsi Mansion in the mid-fall of 2014
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[ love three masters:

One 1s Picasso of the West,

One 1s Q1 Baishi of the East,

The third is the children master.

When I was at 20s, I ever learned the freehand brushwork of Qi style. After more than
30 years, I have many thoughts when I reviewed the painting of Qi Baishi once again.

At his old age, Picasso also imitated the paintings of Qi Baishi, indicating that the
paintings of Q1 Baishi also have an influence on the masters of the West.

According to a famous story, when someone asked why Picasso did not go to China for

a visit, he replied that he dared not go because there was a master called Qi Baishi in China.

——Tailai Guo
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Bits and pieces of Yusi, with pride there and here
137cm X 68cm
ARAIRES
ink—wash painting

2014
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Love is bigger, affection is only part of it No.l
137cm X 68cm
AR

[ntegrated material

2014
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Love is bigger, affection is only part of it No.2
39cm X 65cm
LA AR

Integrated material

2014
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Love is bigger, affection is only part of it No.3
39cm X 39em

ALATKEE

[ntegrated matenal

2014






