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The Rainy Season of Shangri-la
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Yiming Wang

AN, 1986 FEVFHEIZEARIAR;

1993 FEWFRAZERFER, RMETF

FRERZRHEZEE, FERRAFRER.
REELBEIXRFERAZREREMEIME, UREAIREEE, FEZRFRFAK.

Yiming Wang, from Liuyang, Hunan, graduated from Hunan Arts and Crafts Vocational-College in 1986 and received
a master degree from Xi'an Academy of Fine Arts in 1993, He is a visiting scholar at Central Academy of Fine Art,
member of the architectural society of China, dean of teaching-research(fine arts division) office, dean of the visual
art laboratory, and the director of environmental art laboratory in the architecture department of South China

University of Technology.
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The Start of Independent Thinking

55 H
Zhiming Ma
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Among the contemporary en plein air painters, lots of them are more passionate about traditional oil painting. Most of
the oil painters from Chinese schools of fine art are still adopting the painting techniques originated from traditional western
oil painting. Their genres include realism, impressionism, or the Russian Peredvizhniki that is influenced by the western
tradition. Their aesthetics do not surpass the artistic form that already existed in the western tradition before nineteenth

century.

Qil painting in China, after hundreds of years of evolvement, has produced plenty of exceptional work. Chinese oil
painters roughly belong to two categorizes, one learns the traditional western oil painting, and the other learns the modern
and contemporary western oil painting. Among the traditional branch are many outstanding artists, who are gradually
adopting the traditional western genre as their ideology, but among them top-notch, exceptional painters are rare. On the
other hand, among the followers of the modern and contemporary genre, many seek to carve out their own special niche.
Compared to solely emulating the artistic skills from others, establishing one’s own aesthetic ideology is very important.
As m;entioned above, we have seen a lot of en plein air painters, who still adopt the techniques from the west before

nineteenth century; changes of their strokes and colors never surpass what the western tradition has established.

Some people think that fine art is “dead”, but | think, oil painting as a medium of art would never disappear, especially
when in Chinese culture lots of values have yet been discovered and thought about. No matter what, oil painting as a means
for personal expression is necessary. Western history of art is also the history of changes in the perspectives of viewing
art that are influenced by cultural changes. As time evolves, no matter it is on a microscopic or macroscopic level, or on
humans spiritual level, people’s perspective of the world became broader and broader. At the same time, the creation of art

gradually exceeded the scope of oil painting.

As an art form, fine art itself is has a more traditional role in contemporary art. How oil painting, as a medium of fine

art, should express itself is another question that we need to think about.

Yiming Wang was a schoolmate of mine in Xi’an Academy of Fine Arts twenty years ago. He was a reliable and studious
fellow. Yiming has a really broad range of experiences and perpectives: he has worked with woodcut, water colors,
decorative painting, architectural design, etc. | think those experiences are very beneficial to one’s creation of contemporary
art. One day he will be able to think about contemporary art with different kinds of art media. Yiming's art work from recent
days, from the control of realistic portrayal to personal expression, indicates his impressive progress. He has excellent control
over the depiction of the grandiosity of mountains, has unique insight into experimental oil painting, and his huge progress

in oil painting over a short time always amazes me. | am looking forward to more of his artistic breakthroughs.
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Unbridled Audacity
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Yuxiang Wang
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The first time | met Yiming, was in December, 1988 on the highland of Chang, an, Shanxi (original location of Xi'an
Academy of Fine Arts). The group of Hunan artists | met, were graduate students Jiancheng Huang, Yujun Li, Keping Ning,
and Yiming, Bo Liu, who were preparing for graduate school examination. It was such a joy to have friends coming from afar.
Such a group of friends joyfully went on highlands, ventured into rural villages, picked persimmons, and walked through

fields with hands carrying eggs and chickens. Yiming from that time gave me an unrestrained and passionate imprassion.

Yiming is a smart guy who is good at doing business. At that time, my salary from working at Hubei Academy of Fine
Arts was only 114 yuan per month, yet his expense every month could reach two or three thousands. It turned out that he
started to do design commissions since the 80s, and earned thirty to forty thousands yuan each year. What does it mean to

have more than ten thousands yuan at the early 90s? Of course, at that time we all did not know about his wealth.

After we graduated, the group of Hunan artists all moved southward to Guangzhou. Yiming came to the school where
he is éurrently woking at— South China University of Technology. With his smartness, he managed to be successful in
Guangzhou. However, out of a whim, he quit his business and started to paint, and since then never stopped his painting.
Driving his van through thousands of kilometers every year to spend three or four months away from home, Yiming painted

passionately and ceaselessly .

His painting, besides the depiction of landscapes, is his expression and audacity. Every time | see his work after he
came back from a painting trip, the impression that he left in 1988 when | first met him always comes to me. In his mind,
mountains and rocks are not just heavy, clouds not just light. His personality and emotions are vividly painted into his work.
He tried to get the echo from the mountains through his howl, He saw the mountains as an entity to talk to , and mountains

came alive. He saw the clouds and fogs as having spirits, and they also came alive.

Yiming's art is not static, nor is it “oriental”, but himself, a kind of unbridled audacity.
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Mountains; the Painting of Yiming
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Bo Liu
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Yiming's feeling for mountains is free and genuine. | often hear from people, that Yiming only likes to paint mountains,
and he is not too interested in other things. In his paintings there are peaks and valleys, and all stirrings in nature become
quite. The grandiosity and enthusiasm are always thick and complete. His longing for mountains makes him immerse in
mountains untiringly for years, and in his wondering in the mountains, he keeps expressing the inner voice of mountains
and him. Every time he stops at a spot in the mountains to paint, he always embraces such a passion and fortitude standing
in front of his canvas, and forgets all the exhaustion and uneasiness brought by oxygen deficiency on the highland. At the
moment, inexplicable feelings spring from his brushstrokes to speak to the soul of the mountains. From that, the magnificent

and lively mountains transcend in his paintings, which is shown in a lot of his large scale paintings.

Yiming’s work mostly features highlands, snow mountains, rocks, trees and clouds. He always drives to Mount Meili and
Tibetan Plateau. | see Yiming once or twice a year. This summer we met in a tibetan area, and his posture, skin, and eyes are
not different than Tibetans. It seems that he has totally merged into that piece of land, which reveals how strong his pursuit
and love for the mountains are. In his paintings, the expression of personality is as grand as the mountains, the passion of

his strokes, all shows his infinite pursuit of mountains.

Yiming's appreciation and thoughts of mountains, are expressed through not only his portrait of the mountains’
grandiosity, but also, more importantly, the spirit, nature, and beauty of the mountains. Under his paint brushes, too many
bizarre mountains, secluded villages, the big tree at the gate of a village, grass, and especially the country road that leads to
the mountains, embody an extra spiritual meaning and artistic style. Unrestrained brushstrokes and enlivened lines give his

work mysteriousness, light colors lead to freshness and gratification.

In recent years, he becomes passionate about expressing through lines and studying how people from the east and
the west use lines. He has been putting more effort and thinking, and knows deeply the rhythmic beauty of lines. In his
unremitting pursuit he gradually formed his unique style. In his work, lines are natural, abstract, energetic, genuine, and

unrestrained. This is his process of pursuing and enjoying nature, and also the process of self-development.

Yiming holds a dedication for painting mountains. His communication with mountains is his way of and belief in being
himself and purifying himself. He believes in a way that leads to an end, and no matter how far away the end is, he will arrive

at it.
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It has been six years since | received Yiming’s phone call, asking me to go paint en plein air, for the first time. From
then on we have accompanied each other on countless of adventures: our footprints spread over Yunan, Shandong, Shanxi,
Jiangxi, Anhui, Inner Mongolia, Tibet, etc. We have experienced all kinds of troubles such as rainstorm, blizzard, mountain’s
collapse, and swamps. The obstacle is inexplicable. Yiming likes to paint mountains, so he dedicates all his passions to the

huge canvases that stand in front of the majestic mountains.

This July we went on a painting trip to Tibet. Standing on a hill with an altitude more than 4500 meters high and facing
Mount Dema, he spread his canvas that is two meters wide and six meters long. The difficulty of painting in high-altitude
areas is hard to understand without one experiencing it himself. Because the canvas was huge (it was put together with
four two meters wide canvases), he could only bend himself to reach the canvas that was lying on the ground. The changing

weather made the canvas experience “damages” from all four seasons. Yiming also felt ill because of too much exhaustion.

Hard work was accompanied by a fruitful artistic harvest. Yiming’s experiences not only improved his artistic skills
tremendously, but also improved his health. The fresh air in the mountains, and the relaxed mood made his once unhealthy
body tough and robust. Under the immersion of nature, | am walking with Yiming on the road, and climbing to a higher

mountain.
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