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Foreword

“Shanghai School™ is prevailingly applied to define a culture that
originated from modern and contemporary Shanghai. Shanghai School
differentiates itself from other schools by its openness, refinement and
inclusiveness. In another sense, “Shanghai School™ goes beyond the
geographic region of the Shanghai city and can be used to describe any
person or event which has the quality of creativeness and diversity.

Tracing back to its beginning. this concept of Shanghai School
originated from that of Shanghai School art. which, back in those early
times, denoted only one art form — painting. Shanghai School painting.
a type of urban art that blossomed in the fertile cultural atmosphere of
southern China. holds a pivotal position in Chinese painting history. The
major modern and contemporary Chinese painting schools consist of
Shanghai School, Beijing-and-Tianjin School and Lingnan School, which
implicates the importance of Shanghai School paintings.

Jiangnan. the region south to Yangtze River. is known in history for its
creativeness and abundance. Early in Jin Dynasty, the well-known literator
and calligrapher Lu Ji wrote Pingfu Tie which is the classic work of early
Chinese calligraphy. Numerous painters and calligraphers in history
stayed in Shanghai for their artistic creation such as Mi Fu of Northern
Song Dynasty, Zhao Mengfu, Huang Gongwang., Wang Meng, Ni Zan and
Wu Zhen of Yuan Dynasty. Later in Ming Dynasty, the paintings created
by Dong Qichang and Songjiang Painting School laid a solid foundation
for Shanghai School paintings in the aspects of art theories and aesthetic
notions. After the port-opening of Shanghai. the surge of entrepreneurship
and the collision of Chinese and Western culture stimulated the blossom of
Shanghai School paintings.

The study of Shanghai School paintings is incessantly gaining
popularity in recent years, however, due to their fairly long history and
mulliplt- painters. the paintings present various art patterns and sinuous
evolving path with few comprehensive or typical masterpieces. To study

an art school. one has to dig deeper to get more information, but when



one does. the art school will expand into a complex entity consisting of
various branches. which will probably hinder the researcher from getting
an overall perspective of the school. Thus in order to define the origin and
to comprehend the pivotal characteristics of the art school. one needs to
achieve the balance between studying the branches, and rising from the
branches to get a comprehensive understanding. Shanghai History Museum
has a collection of Shanghai School paintings which haven’t been shown to
the public. Though the collection is only a small part of the rich legacy of
Shanghai School paintings and this book presents only a selective part of
the collection. it is to give readers a general idea or to enrich their existing
knowledge of Shanghai School paintings.

To research Shanghai School paintings. Shanghai History Museum
not only pays attention to the painting skills. but focuses on the study of
the social environment in which the art was nurtured. such as economic
conditions. historical traditions. ideological transformation. social groups.
transmission methods. and the communication and collision with other
arts. The deep and comprehensive research of Shanghai School paintings
will also foster appreciation and understanding of other types of Shanghai
School arts. This research is a key academic project of Shanghai History
Museum and could not be achieved without years of efforts of the research
team of the museum. The research also gets great support from Shanghai
Museum and experts of related disciplines whose kindness and helpfulness
are much appreciated. It is hoped that this book can serve as a start of
more rewarding researches of Shanghai School paintings.

The well-known Shanghai School painting artist Wu Changshuo once
inscribed in his painting of cabbages: “Cabbages. though common. taste
good: with a little irrigation, they will flourish.” It is expected that this
book will engross readers and painting lovers with the charm of art and

help them in art creation.

Zhang [ an (Researcher)

Director of Shanghai History Museum

Written at the end of 2014






