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WILLIAM SHAKESPEARE (1564—1616)
CRE = 7L He)

e

R - PP HE 1564 4 4 H 23 H A T 0 A® 22 K B SRR I /N —— IR R R AR B
( Stratford-upon-Avon ) , J& 3¢ [€ L2 5 240 24 9 RIVE R AE AL fh—A4 2L BIE 1 38 4
JEIAH 154 # 1 DU 735 ( Sonnet) , B4 dh 47 g S il ( Historical play ) : (5 75 1k ) ( Henry
VI, 1590) (P = fit) (Richard I , 1592) . FFIPYtt) (Henry IV, 1597) (5 F )
(Henry V, 1598) (% |\ i) (Henry VI, 1612) ; &} (Comedy ) : {(fP K Z %) ( A
Midsummer Night’s Dream, 1595) ()@ JE i \) ( The Merchant of Venice, 1596 ) { % KK
%Y (As You Like Ir, 1599) (51 —7%) ( Twelfth Night, 1600) ; 3£ ( Tragedy) : { W W45
(Hamlet, 1601)  ( W3ER Y ( Othello, 1604 ) . {2 /R F ) ( King Lear, 1605) (% 7& 1)
( Macheth, 1605 ) ; 718 & 4E i ( Romantic tragedy ) : { & % KK 5 2K 1ii M) ( Romeo and Juliet,
1594) ; {4 77 & ( Romance ) , 1 # i ##% & ( Reconciliation play ) : { % XU ) ( The Tempest,
1611) .

(BB S KM (Romeo and Juliet)

1954 4ERRHL 52 (% %5 BR 5 A i ) M 48 gl e - 90 - b TR R () 4% ) A B G i AR, H
Universalcine—Verona HL52230 1) il . 1954 4E1E55 19 Ji WO — K 1R B 529 22— 14 e i
[E PrHi 5245 ( Venice International Film Festival) |- 4k 4 Mi#% ( Golden Lion Award) ,1955 4E7E
55 8 J L [ ML R A I AR B e T R B iR A K

i (Starring) :  JF{B M7 - FE4E(Laurence Harvey)  J53 - AliFE ( HEEE/K) (Susan

Shentall )
il i A (Producer) : #55K « )¢ (Joseph Janni)
S48 ( Director ) - HNFE - FHTERR JE (Renato Castellani)

B i 4848t ( Synopsis)

15 K H 1 4E 785 BB ( Verona ) , 7 28 ik (1) 1 K 5 % 3¢ Kl ( Montague ) 5 9L 3 %1 §F
( Capulet) Jyfsat ZE 15 , 843 51 2 [ 13 B KGR 5% % 1Y 2 %% MK ( Romeo ) 5 2% i i ( Juliet ) —
TABLL , 10 35 A 3E 1 AR LA % , A6 M AC RO 5 B FRL 5 1S . B B RRAED PR T HISE T
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Dictation( IF 5 )
Fill in the blanks with the words you have just heard.

Romeo: But soft! What light through window breaks?
Juliet: Ay me!
Be but my love, and I'll no longer be a Capulet.
O Romeo, Romeo wherefore art thou Romeo?
Deny thy father and thy name!
'Tis but thy name that is my
Thou art thyself, not a Montague.
What’s Montague? It is nor hand, nor
Nor arm, nor face, nor part
to a man. O, be some other name.
What’s in a name? That which we call a
By my other name would as sweat.
O, Romeo, doff thy name;
And for that name, which is no part of
all myself.
Romeo: I take thee at thy word.
Call me but , and I'll be new baptiz’d;
Henceforth I never be Romeo.
Juliet; What man art thou that?
Romeo: By a name
I know how to tell thee who I am.

My name, dear , 18 to myself,

Because it is an enemy to thee.

Had I it written, I would the word.
Juliet;: My ears have yet not a hundred words
Of that tongue’s , yet I know the sound.

Art thou not Romeo, and a Montague?
Romeo: Neither, fair saint, if either thee
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Unit 1 WILLIAM SHAKESPEARE (1564—1616)

Juliet: How cam’st thou hither, tell me, and wherefore?

The orchard walls are high and to climb,
Romeo: With love’s light did T o’erperch these walls;
For stony limits cannot love out,

thy kinsman are no stop to me.

Juliet; If they do see thee, they will thee.
Romeo: I have night’s cloak to me from their sight;
And but thou love me, let them me here.
My life were better by their hate
Than death prorogued, of thy love.

R

Romeo and Juliet

Act [[ Scene ][ Capulet’s orchard

Romeo[ Coming forward | : He jests at scars that never felt a wound.
[ Enter Juliet above at a window. |
But soft! What light through yonder window breaks?
It is the East, and Juliet is the sun!
Arise, fair sun, and kill the envious moon,
Who is already sick and pale with grief
That thou her maid art far more fair than she.
Be not her maid, since she is envious.
Her vestal livery is but sick and green,
And none but fools do wear it. Cast it off.
It is my lady! O, it is my love!
O, that she knew she were!
She speaks, yet she says nothing. What of that?
Her eye discourses; I will answer it.
I am too bold; ’tis not to me she speaks.
Two of the fairest stars in all the heaven,
Having some business, do entreat her eyes
To twinkle in their spheres till they return.
What if her eyes were there, they in her head?
The brightness of her cheek would shame those stars
As daylight doth a lamp; her eyes in heaven
Would through the airy region stream so bright
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Juliet .

Romeo:

Juliet .

Romeo

Juliet .

Romeo:

Juliet .

Romeo:
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That birds would sing and think it were not night.
See how she leans her cheek upon her hand!

O, that [ were a glove upon that hand,

That I might touch that cheek!

Ay me!

She speaks.

O, speak again, bright angel! for thou art

As glorious to this night, being o’er my head,
As is a winged messenger of heaven

Unto the white-upturned wond’ring eyes

Of mortals that fall back to gaze on him

When he bestrides the lazy-pacing clouds

And sails upon the bosom of the air.

O Romeo, Romeo! Wherefore art thou Romeo?
Deny thy father and refuse thy name;

Or, if thou wilt not, be but sworn my love,

And I'll no longer be a Capulet.

[ Aside ] Shall 1 hear more, or shall I speak at this?
"Tis but thy name that is my enemy.

Thou art thyself, though not a Montague.

What’s Montague? It is nor hand, nor foot,
Nor arm, nor face, nor any other part
Belonging to a man. O, be some other name!
What’s in a name? That which we call a rose
By my other name would smell as sweat.

So Romeo would, were he not Romeo call’d,
Retain that dear perfection which he owes
Without that title. Romeo, doff thy name;
And for that name, which is no part of thee,
Take all myself.

I take thee at thy word.

Call me but love, and I'll be new baptiz’d;
Henceforth I never will be Romeo.

What man art thou that, thus bescreen’d in night,
So stumblest on my counsel?

By a name

I know not how to tall thee who I am.

My name, dear saint, is hateful to myself,
Because it is an enemy to thee.



Unit 1 WILLIAM SHAKESPEARE (1564—1616)

Had I it written, I would tear the word.

Juliet; My ears have yet not drunk a hundred words
Of that tongue’s utterance, yet I know the sound.
Art thou no Romeo, and a Montague?

Romeo: Neither, fair saint, if either thee dislike.

Juliet:  How cam’st thou hither, tell me, and wherefore?
The orchard walls are high and hard to climb,
And the place death, considering who thou art,
If any of my kinsmen find thee here.

Romeo: With love’s light wings did 1 o’erperch these walls;
For stony limits cannot hold love out,
And what love can do, that dares love attempt.
Therefore thy kinsman are no let to me.

Juliet;  If they do see thee, they will murther thee.

Romeo: Alack, there lies more peril in thine eye
Than twenty of their swords! Look thou but sweet,
And I am proof against their enmity.

Juliet; T would not for the world they saw thee here.

Romeo: I have night’s cloak to hide me from their sight;
And but thou love me, let them find me here.
My life were better ended by their hate
Than death prorogued, wanting of thy love.

Notes

1. soft; XHZ“Fem" “— " “HMES " EE,

2. yonder: jE4b

3. art: &, A T RUHBCAGE DY are”

4. vestal livery: Y

5. Her eye discourses: 1 (1) HR fiff £ 13635 .

6. doth: A4 FBACHE ) “ does” ,

7. the white-upturned wond’ring eyes/Of mortals: F, A 75 i #1247 i A0 A 3 90 10 B 6 (A9 00 st

p 5 SR TA T P N T T

Wherefore are thou Romeo: {4 A4 & (an ) & 8Kk 2

. doff: JBL(#E)FE; £FF Doff thy name: #FE/RAI%%FIE

10. bescreen’d: %}iﬂﬁi&T-ﬁﬁ%T

[1. And the place death: X Jy %4 B G SE T /R 215X B R A SETCEE .
12. o’erperch: J&if 2 ; Kot 2

13. murther: BJ“i¥3" ( murder)

O o0
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14. My life were better ended by their hate,/Than death prorogued, wanting of thy love: FJiil
AT PRSI A= fiy , AR (FE) BEA VRN Z: (IGO0 T ) ISR T P B2 T 2,

Questions for Discussion

1. What does Romeo compare Juliet to in the beginning passage of the selection?

2. What is Romeo and Juliet’s attitude toward being a Montague or a Capulet?

3. What does Romeo mean when he says “Look thou but sweet,/And I am proof against their
enmity” ?

4. What does it mean when Juliet says“ That which we call a rose/By my other name would
smell as sweet” ?

5. Do you believe “fall in love at first sight” ?
Further Reading for Ambitious Reader

Act [, Scene | of Romeo and Juliet; Hamlet

Related Literary Terms (#8% X% ARiE)

Renaissance ( 37,5 %)

(1) The word “Renaissance” means “rebirth”. It means the reintroduction into Western
Europe of the full cultural heritage of Greece and Rome. (2) The essence of the Renaissance is
Humanism. Attitudes and feelings which had been characteristic of the 14" and 15" centuries
persisted well down into the era of Humanism and Reformation. (3) The real mainstream of the
English Renaissance is the Elizabethan drama with William Shakespeare being the leading
dramatist.

Humanism ( A 3CF X)

(1) Humanism is the essence of the Renaissance. (2) It emphasizes the dignity of human
beings and the importance of the present life. Humanists voiced their beliefs that man was the
center of the universe and man did not only have the right to enjoy the beauty of the present
life, but had the ability to perfect himself and to perform wonders.

Drama (X&)

A play written in prose or verse that tells a story through dialogue and actions performed by
actors impersonating the characters of the story.

Sonnet (+PUfyiv)

(1) Sonnet is the one of the most conventional and influential forms of poetry in Europe.
(2) A sonnet is a lyric consisting of 14 lines, usually in iambic pentameter restricted to a
definite rhyme scheme. (3) Shakespeare’s sonnets are well-known.

The rhyme scheme isabab,cdcd,efef, gg.

/ 8/



Unit 1 WILLIAM SHAKESPEARE (1564—1616)

Blank verse ( JCi¥JATF) (FMAr)
(1) Blank verse is verse written in unrhymed iambic pentameter. (2) It is the verse form

used in some of the greatest English poetry, including that of William Shakespeare and John
Milton.

Lyric (4F1#1F)
(1) Lyric is a short poem wherein the poet expresses an emotion or illustrates some life

principle. (2) Lyric often concerns love. “My love is like a red, red rose” is Robert Burn’s
well-known lyric.

Iamb ({71 )

A unit of sound in poetry consisting of one weak or short syllable followed by one strong or
long syllable.

Pentameter ( 15 4)

A line of poetry with five stressed syllables; the rhythm of poetry with five stressed
syllables to a line.
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JANE AUSTEN (1775—1817)
() - W T)

EEEN

f] « BT T 1775 45 AR T 9 [ jg # 0 B ( Hampshire ) /)y 34 SCH ( Steventon )
—BIX OB HEE , 2 B AR B it e [ /N B 5K, IR AIAE 1 /8B id : (CHEAY 5545 1K) ( Sense
and Sensibility, 1811 ) . ({15 51 W.) ( Pride and Prejudice, 1813 ) (% i 3E /R 46 b )
( Mansfield Park, 1814) (%¥4) ( Emma, 1815) {i# 3% F ) ( Nonthanger Abbey, 1818) .
(X1%) (Persuasion, 1818 ) , (fHte 5w W) =2 HACEKASE .

1940 4= R ) ¥ 52 (18 5 0 DL ) S ARG 187 - BRHT T 1% [w) 42 /0N i ek 4 1 12, it 5 [0 & 3 3
INKHLRE AR Z — A 544 19 WL 52 20 W) K 5 #8 ( Metro Goldwyn Mayer, f& #k MGM ) 1939
A H A, 1941 SRR 5 35 24 Wi R R TR R {2 % (Oscars, 251 56 B L 52 2R SR b
% Academy Awards) AEZ AT (RAR) %K.

44 ( Starring ) ; W -« 3 # (Greer Garson) 718 1 - ¥ 37 9§ ( Laurence

Olivier)
il i A (Producer) : 4§ - Wi$F e {1 4% (Hunt Stromberg)
5:# ( Director) ; A% - E - {£4941% ( Robert E. Leonard)

DU %F ( Bennet) — A7 1A 2o LT o ) v, o AHLAE 78 ) 8 JE 7K 18 )% [ ( Netherfield
Park) f) 5 R € F ( Bingley ) 2Z # 2 g% K82, DL INFEZ K2 LA (Jane ) 38 32 5 B
Bk, EHLOF . BRI A, & A SR IAP (Darcy ) 8 % BB — LR A
(Elizabeth) , ) [RIPEAB BN , TA Ry 18] A 2 2 1) i 0 O I 1) WA B Z H v R B L5 8
( Wickham ) {14 S ifiT 43 B0 B 95 1A 52 2 RO L . 28 AR KT ( Collins ) Jin] 47+ R ¥4 11 2K 1
#H4H )5 15 H 4% ( Charlotte ) 456, 3174 i 4 7K DL INRE S8 ™ o 3K P4 FRHKZE A C R 5210
Fl (Pemberley ) 5547 i 4> FIAH B B, A WUR  ALAIUE 4. O 96 (A 5508 05 BAS , R BLA
CthE b7k, 3552 TR RISE UCRES . PN T S S50 W A0 2 2 b 1 ok, 4
HiEmZ R,
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