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Preface to Chinese Edition

As always, | am extremely grateful to Liu Daxin of the Tianjin
University Press for offering me the opportunity to address
architecture and design students and faculty in the People’s
Republic of China through his publication of my works. Special
thanks go to Mr. Zhang Weilan, for his expert and sympathetic
translation of my text.

Following on Architecture: Form, Space and Order, Interior
Design Illustrated, Drawing: A Creative Process, Architectural
Graphics and Building Structures Illustrated: Patterns, Systems,
and Design, this Chinese edition of Design Drawing embodies
the same approach that I have taken in all of my works—outlining
the fundamental elements of an essential subject in architectural
education and illustrating the principles and concepts that govern
their use in practice. In this particular case, we are concerned
with how we can communicate the three-dimensional reality of
architectural constructions on a two-dimensional surface through
representational means, whether these drawings are done by hand
or executed on a computer.

[ am privileged and honored to be able to offer this text, and I
hope it not only teaches but also inspires the reader to achieve
the highest success in their future endeavors.

Francis Dai-Kam Ching
Professor Emeritus
University of Washington
Seattle, Washington

USA
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