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EFRLREAPF R, HRER—FLEs#H. HEAEERANE]
ERER, 5 “FRiEL" BAS TS LROBKEEAR, &FKE
s AR T R B2 o PR B P s 43 3, DA SE S AR rORR YE R 38 o fF
4012 il 52 5 BUR Z M AR HR B SR UK AL AR S I R R Bk e R FE K SR T
AR ERDER, FRFRPERREALIR—- R, XEE X,
By, d, R®., Z L, XAMRESEHATETT &KL RIER
A SRR, R EAMRIKNEXGE, FRAREZEGLHBIEAKS X
GiE, A, HEMREONEEEFRSHEREE, B &EEE
WA bR R AR A e R . RS B, XS s i F AR &
RHRHEMAROBUREM 585 H, hRERESFEHARERE—MBIER
FEFFERKE

EEAL v H R 2 7] [ W. W. Norton & Company | Z 35t R i3
LHIRUBE R B EE B iRt —, BHHREEN (BBEREH) ©F
—HHEANESTERNAA “EAME" AR SEE S, iR e
DAk S B AR E R A& B B XK Rt —H sl AR A
HEEE LAY IRNRT - FF - B (AR EER) | T
LRI, WA FIEHTF YN EEL R AREENE FRFRBEHT —F

1. Paul Henry Lang, Music In Western Civilization, New York, 1941. B # K2t & 47 %
F5T AR, S M AR B, 2000 4R 2009 FEE,
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E5 AR AN E RH RS XH PRI K - B (it
FER) MA(XZEMNEER). BHESE - HERRN (BEEHAREER),?
PIRFABERE - BENEEN OREAKER) ° ASRBE - BETH (1t
LRIEIR). © XJLARB RS E R EM MR E, mTEERRURERS AN
ST, FEIR— B ja) o 3 ot 5575 5t SR P i 3 A s B R g
AT AATENA 5P

B E TR RS g, bR JLERHT A5 6 B 2K AN BE B R
FE R BAEMENEE, S AR R D —AGh i B £ EF—
X —E R TN R SR BN TR A R 1970 AT,
27545 RER T AN KR SHhEAEENTIRE A E, S TxEm
Fihl EETE R EM AT ——Z A B ZF £ The Norton Introduction
to Music History, HTS{EMHMRITH SANE, XENBRNE—EE 1978 &£
EHEASKE, £ENARE 2005 FA KT HFF. WHBRBFRRE, XA8ie#ERN
fEBEFBESBIR: BEAE - BV (hitaE5);" sl& - 2Emnw (R
BEER: HAHLRNERREE ), * ZHa% - BEIRG (CHEER: 3R
BREF ARG SE ) FERIE - BEAY (o E ik WU, AL S DB IFmn
) 1B - BRI ( CER DL R PRGN R, 1400—1600); " £
®W - KRN - AR (EIEEER: BHBER, 1580—1750), " XN
EXRRASMIEESATERO ST EELESE [ Anthology ], PAd#t—F

2. Gustav Reese, Music in the Middle Ages, New York, 1940.

3. Gustav Reese, Music in the Renaissance, New York, 1954,

4. Manfred Bukofzer, Music in the Barogue Era, New York, 1947.

5. Alfred Einstein, Music in the Romantic Era, New York, 1947,

6. William Austin, Music in the 20th Century, New York, 1966.

7. Richard H. Hoppin, Medieval Music, New York, 1978.

8. Leon Plantinga, Romantic Music: A History of Musical Style in Nineteenth-Century Europe, New
York, 1984.

9. Robert P. Morgan, Twentieth-Century Music: A History of Musical Style in Modern Europe and
America, New York, 1991,

10. Philip G. Downs, Classical Music: the Era of Haydn, Mozart, and Beethoven, New York, 1992.

11. Allan W. Atlas, Renaissance Music: Music in Western Europe, 1400-1600, New York, 1998.

12. John Walter Hill, Baroque Music: Music in Western Europe, 1580-1750, New York, 2005.
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535 2 T /T AR 5 PR AR AR S R AR

3X 7B SR SR DL B SR S SE0 A L IRNHGE I F R EIAT . AR R
B STIL R REAN S o ZEA RO T T (U BRAS 12 A 3, fE0a i iz
FRRAAEFFL L (RARYE:) REANEERSRNHASERE, RN
BT RERBEHERNT REFNLEEY. BT RERESENEFZR
MR FEE N EF, RELVARATHFE AL - B FEEEXNE
IRTERE R TR, RAVENEFRZRCARZ RE N ANET . EHXE
HEREFIRMACEA B EA, VR MR b SeE At E P i 76 77 & SRS
HESER, BEADTEANEMERAIERAANRE T F R, dtfidf
AR E B AR KRR B S E R AAERRAE R

Gl R A ) MR AAENERGHTA=FH T AF. BTtk
WL T & TR TAEZR S, mMBERBEZSEIC, SIEMCEEMAEN, &
WHXHFEFESSHELE, X TRANER RGNS E .
FATVA BRAE PR R HE A ME AN ME RO RIS, R OR B A 47 S 2 10 R AR
piE, Mk, XEABHIIAOEE. 2F5BEMESIEPERPEHRET
JR3C, MESEHR—SER. TR ENLFEEARLARTRHREN (4
PRI SRR ) (SBPUAR ) JodE (EWBYEHEAT TV ). TS5 HmeE
TEOARRS, TERER, RAMFNMEDMPEhES, FRbhFEeR
E—EAERNTHER, FEICEUER (5 R HHTRIE.
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TR RS SR X
(fR%i%)

E2

“Wi8 (EX) FFE" 8l “IRBIRER" (Romantic music ) & FFEM—
MR, fEA—E IR, BRHEN T “H#" (Classical) 5 “BUR”
(Modem ) Z[RIIPET AR RHRRIE. it “REBER" X —EFNRIA
R S LR sy, BENHAHLERE “REER" BRI LR
—H2¥RE%I\AL

BRI EHRMEEAT, SREHRTFR. BABARRASCER
( Humanities ) KFRERFRFHALLAK, DIAA “Hif” (b, X284, B
WL, L BRI A ) R R R E R R ARG ER— B
BEBH A AR HA A 0 ZARBUE A i,  TiT PSS R R sE B S RN
BB, BB, I — MR EN RE RN A R ZARRFER — BB 2 RS
BEYAEN. —HLEDR, BT+ HLN REFR" —HLEEHRE
ERE RAEENROHES, X—-NROEFRMR—FHR. S, ER, BR.
Bk, Pk, B, W&, B, MRS —BCO0NEFREMASEREE
PERRLAR. fEit, BOABEEB. FE—-TFxT “REBEER" HREP
LS7:0) 73T 8

KEBBUHBGE BB F R ERIEFXREERFOOH. F—NF5

LEAEXERAY\G RN, S B RTS8 EH HKRAR 25 (W. W. Norton &
Company ) U HIRB R FHAXFRFETEHE THR, IEAXFZAFETREE -
Kt FEFFAEOFALF. AT HE— T &% &M S F R F 1 H KR T(Books That
Live in Music ) 7 fu e, X\ —+H L F ¥ FE AL PO FRFRLEFRXEY F 5
FARRFEEEF )N RGFTRRFRAREANTEEA.

FRHEE R SRR SR E (RTiE) 1



JEUAT 1940 AR “ T 82 45" ( The Norton History of Music ) , H
“RIBF R X WA 6% Rt PR s - ZENHR SR (RIER A
FR Do *EEHBHAG L & A AR AR RS BT R A . RS TR RBEEE
21E. WWPMERD, B “SE, EREEEN BN FRERS
s E R W /DA Sk AL B SRS SRR 245 AR E 2
51k AT WOFBTEE, SAMXARE A AR RS 5 5 KR B S,
R HABANAR “FRFEAE" FEREEMNAREK. USKOBKE, E
REER (R ) AR R & ik s s BARTHRRERIE, (HIEE X
EEBE RIBERT AR SR R BT 58 SR A E A ERA TR BNk R
o WA, GREMNRIEER) KBS “f3E - WE - B CHERRE,
PR ix B K B A D BOR R —— 8 R SRR, IRB R L, fF
HiZR A2 ThRE, R CERE, FERZEARPOKE R, RS i R IR,
RBIR M R S —— D R BB ARE N, BRI 5 R
P REL IS Pl 2. HH RO M ) DL AR D Bk S5 8 e R AR RS SRR

B AN R VA A 46 T 1970 SR “TEITE RMT AR B AT (The
Norton Introduction to Music History ) 024 “JRIBF K" X —&HFRHRRE
EEE REROMBENRE . BERET RARIRY G - H22E . EEHEERE,
B FEIRE “RIBT R Z FEA R Ut Rk R A s
SR 2L AR R B3, fEE M e AIBR T R R B T
T IAEE X (positivism ) FRFAREGBEE—FFE T KL LML RALI,

2. Alfred Einstein, Music in the Romantic Era, New York: Norton, 1947, [ /R # 348 - % [H #i38
( Alfred Einstein, 1880-1952 ) 2 — t WL REENF R F X2 — Y A FHH T £ FH#5k.
TR EAE SRR E HEAFE FHRAFE, FREF, AL EM BT 1949 £ 84
ZEAREF(ERFKI) ( The Italian Madrigal )3t Frix — 4B 5 4 2 830, B R T,
425 th (F K WA M) ( Greatness in Music,1941 ) B % LB A (K 5 £1%,2013 £ &
R P T T

LKEEREFRBREAR" B b F R MRS AP (T RER. BH. iR S
NEFHHRIF( T HLF R ARREFT LB L) EEHR,CREBFR: TAHA
WM R R ) #2016 F A, 2 A % o 4 A 3T F 1 BB R

4., Leon Plantinga, Romantic Music: A History of Musical Style in Nineteenth-Century Europe, New
York: Norton, 1984.
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FRBE R XU TE R 518, At 3 B e R AR SR RRHE R 2K
P, 22 IE IR AR “ & SR8 (a history of musical style ) IE2AEPG /7
FIRFRETEAEEBUE AR LUt 5 5 18 ST 3 B T AR A
REEHR,ER FRART BEEEE WRESR" MUBRATRTESHER,
1 LB E R R REF 2 iR S e R RS . MIZRAIME, GX—2%
MY E At & A 5 R — R, M2 (RIEHFR) ESENEIT Y iX—
SUBBFBIRTRR, SIN TN—SEZAREEHEE, X EFEBEREN R

R R RN, th MR R R AR GE M. 22N (R )
B 1984 FEHR VAR —HZ BT EROER, BOEX—SURT T ABCERRX
R ER A,

“HEdEN, FEEHAAERTS REBERT MW EEEEMT,
BARXWAEFAESE R, LENE, TRLTESNEZN LZELAH, HM
HIRA— B, APEtRIXPIEfEmBAEL “HtaF R ()" BR
TG ERERSEIEE SRR “RE () FFR” MR, BERE - TR
% (Georg Knepler) 2 —{AEMI S B EXFR¥YR, LER—HBNTU
G B E ORI AE R . FRBGRG EERE RORRENE. mhYE
FRREME (P E A8 ) ER—H AN S5 £ e WS TR0
EORMAE . fEHRAE: SR LT ROEL S, DARIEE AP
IRFRAE R YRS BB RS S MR, (HABEBAB SR
BEMW TG E— LB B “RRARR R —A gE R ix teEk
F, R, EXFRRYEEES T, mRESN (HhttaeF
SRR SRVAR RS IR SR 5 52 AR U H R BT A PR A A FIBUA <
AR B IR A, 52, WHEBE F-HIL DS R R RN
PSRt R BRI S EEA N E AR AR s SR
HIE RS . BREE , S0P B A3 s 27 I AN SR R S AU 4 4
HRAOEF R PRI FRREHAEZNL T HE, (TIHLFRE) hxd e

5. BEAKE RN EH(TAMLEFFRE) (EB#),m: ARF R HEH,2002 4,
6. Bl E,p. L.
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B, Boa—2ur . Myl S EiREARE S S R EARBI R £ 5
MRS, TARBE “GREER" fFF3ICE, RARBRAHMEHZ R
ZMEREZARARBERICENE R (8) FReRS = Hitad/\HERBE R
B “HriE A" (New Musicology ) & R i sk £, 7

fE R FEM AT REREMAONETRYR, /R AREN—EEx
ETNAHLEFRORSE, HREREFLE (HTAHLEER) BAOAARE¥ERE)E
HFEW A E R RS, "RRENXPE AT SRR Ei” s
ELRE T EE., WEEH, {2 MR, SRS
RBL TEE W E R e St H rp B AR S REME” RHEAUATER. A
W g BT rhM e AUt B — R TR ), EME S
SFLWFFRHES AN e SRS A EXFELET AN
o, “4it” BRI ARG SEREER: "G he—Han
BRI R AT RIS S, HAEEMBEX FESFH, a8, BUABKA
k" MR, A A R AR iR, IR AERR SR
FREEREFRERR, “GiE” TEETSEAESTEEENAERIRET
RIS,

(T NHEHEER) b, £TACHEFREFOEHA “ZREHERXR"
XE—MEOGEE RN BE, /RN “amtE s Rt B4 5
FURB AR BRAE DAL B B B AN R A B+ L RN & SR S s 2
BB ——ERISE R 35k B 5 AR I sh i 2 Wil Xk B BRI,
BAEX—F REARNEERR. RANE TR HAHLEERLELWET 1
AFRLARPERLNAEER GE2—S0etEs) 8. F5K (FERFHER)
EAREFERG . EBAES AT SR 5 5 52 K G E AR Bk &R b, a2 LA
“RRRGR" ASATEARTE “FRARL" BIAERRNE, fEith, R B R A E R

1.5 ARELE (SREFFFFNERLM) BT (FFLAK)2003 5% 3 ¥, pp. 41-49,

8. Carl Dahlhaus, Nineteenth-Century Music, English translation by J. Bradford Robinson, Berkeley
and Les Angeles: University of California Press, 1989,

9. 6B - FAMMY (EME ), RHBEAL - ARAEHFERFRAMATL) (4
#), 4637 LA R A, 2012 4R, p. 239,
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KRB E R EAR S RAZARAEEHREEEXOREL. ERERF
MBI, K RBERGURI LA LS 2R Z T e AR “PIRRE ARSCIL” K “A
_ote”, LR RHERMERR . BUREBRES CRIEKKE" KM
BRMAR RO A T XERED th IR, PAZEH RS b O BOAR S A B R R S b
RIBRAT R 43R ME PERRERINIEL 8, FRRS
AL AU A0 SR SRR R M, B FERT RO AR R R R AR SRR R
ST 4R SRR AR S R R

ROREEN A RIME AR BB R RN E R A BAEEHE AR, B
EMAFESEFX=ATTE, feln “Ba" Sbr bW T EREARERLR
AR “BAA” . GERYE, FRERESZAES. Hit, B/REHH
SR IR R AL RENS R AL R R s S Erhi — 2 “S A" B gEET,
BNtk ( Biedermeier) &%, MEES. REWE, DLEX, fEANEEE
HF R, FRBETERNEIEE R, B ESRERRS, MENEFE
DEPIEE RS ME RIS FRNARKESMZARE 2 LEROREER.

ERFEHG (A E R ) R —RE SIS AT, XRMEgRE R
A VA T R P o 2 A (PR A B AR S AR R B SR AT 4
FatE” B s AR SR8 1E 1 E—% Tl SRh & S AR W RAMERI T e A
X —E L E R (R RN RR ) MIRASBE 4
THRH BRI AR,

HANZ+—HLEAA, RAPBEE “TMLERE" A, B5E
FROBEEW. B - EEHRERN (SIFHUBLERE) "R SIER
BB H—#. REPHRE LEG-MEEE REREESE, B (St
el F R ) CRIHA BRI A “LERE") SkbrbE—iA e F R
(7 s R R N EEAR RS A TR R EHl T ER SR
TR, B SCRVAR [RUBUF St sR 5 SRR 1800—1850 F

10 XA EHFEFPFBEREARERNREAR T, THELAAT (AR EHFFLF
HENEREER—UTAELFREFTRAC), LigF RERM LR X,2014 %,
11. Jim Samson(ed), The Cambridge History of Nineteenth-century Music, Cambridge: Cambridge

University Press, 2001.
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1850—1900, XFFHIZEEHISL B A & R M S 2 iR (FAR) JER M e,
HeHE—8 (R) NEEHFRETREN LR “ETF3X" XA, s
RN SYERRA AT IR R AL BRI SRR R L, 18
WINZE" RS “ERNERE" “ERIOMR” “FRAERRGH" &
REH2ME" FEMSEERARORET SR BB, il 7Lt ARk
HERARHEARHRENK 8" (topics ), BAETE MEIFASEA X
Selfe RAfemEDMROMNE, B#, ZARERM “FRan” SEEE-, m
Bt ta#m A U 28 Ik R e A RS S B8 5 B A BOIRIE SRR B E R
P, RHEREENRE, EXMSAEEGIHREN SRR fh, o,
W, AR E R MR AU QIR IUH L F R s ) B 15 17X
H—MEE: YRFREESFFRLBEENSARRBI BN T “SOigik”
&k A AR B RAO R AR

2005 4, FAIAASA AR SR IR U T B 5 N A
(HEEAERE) 5IRT# AR " NSERBoRE, X2 —HEEMAR
FH FRER, NERRERAY., fFR, B4 BR, BEFEN0EESER
SEEMKETEE HOM R SEERE, BESBRREERIM RS
Bl CHRESERE) ME=% “HIHLEER" BAPRA “HRE" K
FMR— NI 5rER] (RIS ) —EBISRMER CEteszmh ) —
(B E A O U A28 R AR P el SR QAR (AR M SL AR B 2R, T
HI"Z R EMZERSE REMTURRRNBIAE ML 2E R, fEh AR
BEERZANEZLROFME, Flan, X HRERFROFORY, HaE
FERR “SMNFET BBRT, XMEL “AH (self )" 5 “fb& (other)” ZKAN

12. Richard Taruskin, The Oxford History of Western Music, 6 vols., Oxford: Oxford University
Press, 2005, reprint, 2009:
@ Origins to the Sixteenth Century.
@ The Seventeenth and Eighteenth Centuries.
(3 The Nineteenth Century.
(@ The Early Twentieth Century.
(& The Late Twentieth Century.
® Resources: Chronology, Bibliography, Master Index.
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B £ U SR LS 0 1 FR A SR RAEAI Z RN 2 2 H iE A RIRE =¥ RKEE.
IR, XFE8 ST 22mitdk, BEirEbEabl 13 K el fEREM Z AR 5T Ex
REMBAWEREMK . FRPEKN_ES M. EEhTAZFXMEATIREI
HRF R SR “TRIBER", &8 SMLZXP P RTRE £ 3G FEA R E
SRANSCF MR o — MR R 3 S S AR R R, M — MR E R
BERBR “FRIRBEN ZCHREMEZARRNMEER e AR R E R
B AR

B R FSCITFA (cultural studies) FUERER 5B “Hid F%" FEaER
PR R, WU E R (RN RREIRRR ), e EHEAN
TR AL A B RS, PRI T RS R R R A R S R
WP AR BRI S E S A 1585 B B — A e A Al “BReitE” RHE
W ——M AR B “sSg—HEPPMER R ROFEARERL, LA
F IR E AR gieh 5 1 gk 2 ASCE SRR T R ATREME

LR AD, A S S SR P AR H R B AU R B AR R T
LBRF R, T 2013 FEEHEH -ELIOT REAR: “BIRPRPEST
Sy T AR®” ( Western Music in Context: A Norton History ). iXEM R [A]
R, AR AT X —E M AR A RESE H AT R AR 2 (RFB S ER
R AR ST PP B R S, X — TRt R IR R
MBRBRIET VG R EAA MR ka4, “ BESEERR, =%

BaAREHE(FREFFRL)HFREGMRFRT B, TELZBRERIF, S HHE
-EREmCHEREBAEAYZ ) B PR ER - HEHRKEFHE : Susan
McClary, “The World according to Taruskin” , Music & Letters, Vol. 87, No. 3 (2006), pp.
408-415; Charles Rosen, “From the Troubadours to Frank Sinatra” , The New York Review of
Books, February 23, 2006; Gary Tomlinson, ‘“Monumental Musicology™ , Journal of the Royal
Musical Association, Vol. 132, No. 2 (2007), pp. 349-374.

14. Margot Fassler, Music in the Medieval West, New York: Norton, 2014,

Richard Freedman, Music in the Renaissance, New York: Norton, 2013.

Wendy Heller, Music in the Baroque, New York: Norton, 2014,

John A. Rice, Music in the Eighteenth Century, New York: Norton, 2013.

Walter Frisch, Music in the Nineteenth Century, New York: Norton, 2013.

Joseph Auner, Music in the Twentieth and Twenty-First Centuries, New York: Norton, 2013.
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U5y P EEEF R ) (CCZEMER) M (BREESR) XHAGE%ERE
“EARRHR” R E=EN e R E BN EARE S (H/\HLER)
(HAMLEFR) M5 —HEFKR). AMBRER “HHER" 5 "R

FIR" XN EHRELHARE. EAERNE, XERFISTE KRB
R EEEETXH A WEHHHR: TR ST T SRR
FHAT BRI EN,. FRENNRAERN™ Y, FROERIEATREENA
Fost2xiEs.”

REMBHRE (TABLER) HYRELTEYR . eI IR
IRNE - IBEMIEE (MRREMNBEIES ). (ENDEMPRI 7R £ M “ T ILite
R BIRMERRYH, BEFEE: 8T HLHEEREEZR#HERS
PR AR R, EEOREERIREE T s, HErsies
BET W, EARGAXERES SR # G SET. fEbsemER, LAE
W AR SR G "R fEIE” (great composers ) M HARh, i k2 T
B A TR S 2 — SO IR MR . JEabE IR I AT —
RHE Ak, FEOA  REEARER—ZFLA | WK BE LEEMHRA
LT HNHLHEFRBOFEEMBLILE, HREm (TIHELER) £RA
o REBENT § “REFER" ZAME . BIEAH ZAKERIER, AT
LIEFHITREB S TR “REBEN" SEHALA “BLS 3" “REREX"
PR #AT T HE SR,

BB SHERTHAtE “REEER" MRREFA R SERM, &A1
BN+ L Rt R PRk . RN ZARFBEHEEFEFIARIR
Bo XA “SREHR AL, AT BIE A 15— LSRR L,
REERE ML E RHRORR SR, BHRNAEEARLE A 1S B
MR R H AR AR E D) & Fanlk” RIZARBISAlfEERM.

YUEMNMEFHFRHLLE RE (EX) FF" & REBREER" &,
LA AUE BEEA ST XA AR “F e " fafrimE: “RE (EX) F5"

15. Walter Frisch, “Series Editor’ s Preface” in Music in the Nineteenth Century, xiii.
16. Ibid., xv.
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R “HAHEER" ¢ RS A — NG AMSUR N T R, R —F
HRRARE HRRR, TR F AR FRER" 4 R H E A R A
B MWELEX Z R T HIUb 2 & R B L St AR 2 AR M AR AR AR 3
K&, W TRAELER" REUK RE (2X) FER BREEHA—MAE
BUREARIG, EFoT A RRREIAR S e SR SRR SR T
FEFE— DR, “RE" 0 RE A S R et RN U S F SRR R,
i L AR CE MR A (TEEZEST) FERHRGE
BT MLHERRG LT (facts) — “HILHLER (£ ) EELFSHE
T — A ARINARRI RS R FEIRY,  SEbs BT B R R N XA AT R ILAR |
WL, RFAE, IR DL S TR B BT R B IS R AR S ]

B2 B At 202 1R 330 "7 HEve - EL/RBH Jacques Barzun, 1907—2012 )i :
“ERIRIE A ST ST B RS B0 T X R AE P TR R AR st
KIMZ B R X FFTICE 2 7, SHER T REEES “RBE" HRESCK
Z T, (EXARAES H— DR RIS E S BIBEREE, AMKARBAfGHR
F&E REEN MESGRABR T “EX7, vig “IRIE8EX" (Romanticism ) ,
FAVA KRR AT “R¥E" (romantic) iX—iF i, " HEE R IR A S LR T
(Novalis ) FIF ZHFIN “RIE” —Af “BEL" SRESRMALEN LB “HFK
Y —MEENEX, S3FY—RIRMIBRE, ST AYARRYINEE,

17. 857 - BAS (AR NBFE: B XA E LT (1500 5 F4)) (#hdpid), . #
S 4w B AE, 2002 4, p. 467,

18 B7 EARAE(ARRNIEL. BFXCEFLTE(IS0EEA)) b, AE—F
(+AT) B9 B8 &k £ 3 “ % F —41(romantic ) 8 f 4~ 5 " H & —F 3k % T “Romantic”
— TR B E R R R RN R AR, BRI S BiE R (Romantic) B 7 3 7T 38 #
Al+bHe, EHEAEERHENHERL. LEAUEXAXBERERLE, KA
harmonious 5 picturesque #7[E 3 17, Romantic iX 4~/ A 18 #9748 % #5 & Rome ( £ & ) fu
Roman (¥ B A, FRiE ) ZMHFENFEFT TR RREBEE BHETE EAFESZ
%18 A (romance ) W HMWIFF ., EUXMHF &5 EHEERAEY “roman” (FiEHFE)E,
ZHFH R A XS T A", 48 EXPH DR A roman —i7, T %
X+ 84 romance M 5 /MR P —F K EERAL FAHL S HF. FiF P Romantic
EREZHNEFRRAERAPAHRELSEZH AR HRMEEANBLBANTEAN
BE, 5 NLEF pa69.
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