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Let Chinese New Poetry Be Known

By Zhao Qingshan
Tr. Zhao Zhengdao; Wang Xian; Zhang Xiuxiu

1

We should let the world know Chinese New Poetry, let it
know that Chinese New Poetry includes not only free verse,
natural and unstrained in form, but also metrical poetry,
beautiful and regular in rhythm. Now the editorial office of
Translating China and the Language, Literature and Culture
Research Center in Tianjin Foreign Studies University
present the world with modern Chinese metrical verses in
cooperation with the Modern Metrical Poetry Society of
China. This endeavor is of great significance in the history

of Chinese New Poetry.

2
In 1950s, out of the wish of building new poetry as a
national image, He Qifang, following “the Three Beauties”
proposal by Wen Yiduo and based on “the Theory of
Poetry” by Zhu Ziqing, put forward the form of Chinese
modern metrical poetry, which was undoubtedly significant
theoretical research. However, due to the abnormal cultural

life at that time, He Qifang suffered some unreasonable
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attacks. People regarded him as doubting ballads, despising
ballads, negating ballads, discriminating against ballads,
and regarded him as a subjective idealist, individualist and
formalist, interested in capitalist art. They even claimed
that his idea of building modern metrical poetry was like
building a castle in the air and like making cars with eyes
shut. Later on, even suffering the criticisms with political
color, he still worked on Chinese new poetry in theory and
practice with scientific attitudes. With criticisms “in the
right stance”, the activity was frustrated. As a result, the
promotion of modern metrical verse had to be slowed down
and very few people followed up.

After the Third Plenary Session of the Communist
Party in 1978, the policy of reform and opening-up, like a
spring breeze, blew throughout China. With many different
thoughts swarming in, there arose many debates and
contentions, like all flowers blooming. And works based
on the new metrical verse theory and collections of verse
sprang up like mushrooms. But most of them worked alone
and did not set up organizations.

In 1991, Huang Huai, with the support of Ding Yuan (Hu
Jianxiong) who is Huang’s friend and an entrepreneur, left
the editorial department of Poets before his retirement and
went far away from his home to the Special Economic Zone,
Shenzhen. He finally managed to organize the Shenzhen
Modern Metrical Poetry Conference, together with Si Yu,



Zhang Shuo, Teng Li, Liu Hongmin, Liu Gengshen and
Wang Xiaoni, etc. This conference was recognized and
registered in the civil department of Shenzhen as an ordinary
association and was named the Shenzhen Modern Metrical
Poetry Society. Then in September, 1993, the Shenzhen
government reregistered it as a legal association, which was
renamed the Shenzhen Modern Metrical Poetry Society
of China. In addition, “the First Annual Conference of
Shenzhen Modern Metrical Poetry Society of China™ was
held in Elegance Garden Hotel, Beijing on Oct. 23rd, 1994,
the first seminar of this kind in the history of new literature.
Holding the flag of prospering the modern metrical poetry,
Elegance Garden Conference directly inherited what He
Qifang has left unfinished and pushed the modern metrical

poetry to a new stage of development.

3

As the promoter of Chinese new metrical poetry in the
new period, Huang Huai's biggest dream was to create new
verses as required by the new poetry paradigm.

In his early years, Huang Huai created some free verses
and half meter poems (half free verse). In 1980s, most of
Huang Huai's new metrical poems are nine characters, as
advocated firstly by Wen Yiduo. Lin Geng proposed the
pattern of “Five and Four™ after his long time grope. The

verse form is basically mature, but very few poets adopt it.
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Huang Huai, with his keen perception, tried new rhymed
poems with nine characters as a kind of verse. He has tried
almost all subgenres of nine characters: nine characters and
eight-line rhymed poems like Rain-flower Pebble of Life and
The Echo Wall of Love; nine characters and four-line rhymed
poems like The Magnolia-vine of Life. Some are regular
nine characters, and some are jagged nine characters. There
are two line or four line poems and six, eight or sixteen
line poems; there are sonnets and indefinite pattern poems.
That is to say, a stanza can be composed of two lines, four
lines as well as six lines and so on. Sometimes a poem does
not need to be written in stanzas. With his high-quality
representatives Fire Fox, Mirror, The Chinese Poem Tower,
A Visit to Dazu County Cave, Circle Ballad, To Wife, and The
Wall, Huang Huai promoted the nine-character poetry to a
more mature stage from the stage of half-finalized pattern.
That made Huang Huai a great poet with various nine-
character poems in China.

In addition to the nine-character poems, Huang Huai
also tried to write regularly rhymed poems with more
characters: there are five-character, six-character, seven-
character, ten-character and eleven-character poems, etc.

In 1980s and 1990s, a group of poets in the new poetry
community advocated short poems and verses, and they
stirred up a hot wave of miniature poetry creation. Huang

Huai was the first to write one line poem and created The

X



Thunder: Huang Huai’s 900 Philosophical One Line Poems.
He then became a leader in the first miniature poetry
creation. After the mid-nineties, when the mini-poems
reached a second climax, Huang Huai uniquely created two
or three line miniature metrical poems. He created a short
two-line metrical poem set Song of Dots, “745 three line”
vernacular short lyrics.

While entering the new century, Huang Huai keenly
found that the “353 three-line verses” initiated by the
senior poet Mr. Wu Di could be developed into a short
line of Haiku, a heritage of the classic Haiku. Taking the
micro poem plate of the Australian Changfeng forum as
a main stage, Huang Huai, with the joint efforts of Mr.
Wu Di, wrote and published thousands of short Chinese
Haikus with the pattern of 353, attracting a large number
of influential poets. Various webzines were established,
showing a gradual prosperity. He also edited and published
the Rainbow Parrot—A Boutique of 353-pattern Short Haiku
Poems which includes nearly 1000 poems from 30 poets and
finally made the 353 short Chinese Haikus a more mature
verse of new metrical poetry. He himself also wrote Chinese
Haiku. Some of them have been published in Homeward—
Huang Huai’s 900 short Haikus of the 353 pattern and the left
in In Words as a Warnin—"To Talk about Chinese Character in
900 Short Haikus will come out soon.

Huang Huai has made innovative achievements in
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rhyming the micro poems. For example, he has tried one-
line and two-line micro rhymed poems and has regulated the
three-line rhymed poems.

Since the new century, Huang Huai has concentrated
on the thoughts and trial of various styles of new metrical
verses. Based on his own experience for half a century and
his creative practice of poetry, he wrote Thoughts on Self-
regulatory Patterned New Metrical Poetry and some other
poetic works. His self-prosody new metrical poetry is
characterized by the “four frees” and “two possessions”. The
so-called “four frees™ are: the poem does not refrain stanzas,
the stanza does not refrain the lines, the line does not refrain
the characters and the character does not refrain the sound.
The “two possessions”are the possessions of rhyme and
rhythm. The rhythm should be natural and clear, that is,
lines and pauses should be natural with regular changes
in rhythm; the rhythm should be harmonious and strong,
and rhyming scheme changes can be found with certain
rules; the rhyme should be the same or close in Mandarin.
Meanwhile, he completed the the Last Tree (a poem set,
contained in Green Wind 2002, 5 ) as the representative body
of more than a thousand self-prosody new metrical poems,
and published Human Golf—Huang Huai's 300 Self-prosody
Verses, The Last Tree—Selected Poems of Huang Huai's Self-
prosody Verses and some other collections of self-prosody

new metrical poems. It provides a proof for his theoretical
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considerations, and moreover, it promotes the development
and prosperity of Chinese modern metrical poetry with a
promising prospect.

This bilingual anthology is composed of 180 self-
prosody new metrical poems by Huang Huai. Compared
with the nine character poems with one rhyme, Haikus and
sonnets, the self-prosody new metrical poetry pays more
attention to liquidity and openness within constraints and the
regulations and freedom in meter. He does not deliberately
pursue a fixed overall paradigm of discourse structure,
but works on the correspondence between the lines in the
poem, symmetry, duplicated chapters and refrains such as
versification and rhyme, parallelism, repetition, comparison
and other aspects of poetic language. It shows the elastic
self-discipline in the rhyme regulations of modern metrical
poetry. To seek changes in rules, to seek rules in changes,
and to harmonize the two poetically reflects Huang Huai’s
innovative achievements in the new era of new metrical
verse.

From nine characters to more characters, from multi-
characters to micro type and to the self-prosody new metrical
poems, all of them show Huang Huai's exploration into
nine-character verse, multi-character verse and micro verse
as well as the surmount of his own self-prosody verse. He
has promoted the mew metrical verse to a new stage of

exploration and innovation, and has made himself a window
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on the development of new poetry and modern metrical

verse in China.

4,

China is a country of poems. Dual antithesis, tonal
rhyme, reduplication, and other such aesthetic characteristics
of the metrical poetry are the main reason for classical
Chinese poetry to walk into millions of households, popular
with all, men or women, adults or children. Chinese modern
metrical poetry, critically inheriting the tradition of classical
Chinese poetry and drawing on the essence of modern
Western poetry, gives full play to the prosody with modern
Chinese characteristics in its pursuit of rhythm, stress, norms
and aesthetics. It is a treasure of Chinese culture.

What belongs to a country also belongs to the world.
Offering our national treasures to the world and letting
the world know China’s outstanding culture can in turn
promote Chinese new poetry. It is the engine to promote the
development of Chinese poetry.

Translation is difficult. It is difficult to translate foreign
poems into Chinese ones, and it is even more difficult to
translate Chinese poems into foreign ones. It is particularly
difficult to translate modern metrical poems into foreign
ones. It is indeed hard to preserve the meaning and aesthetic
taste of the original while retaining the prosodic features of

the national language in a foreign country at the same time.
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