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Preface I

The Cubism Architecture in Bohemia: Light of Architectural Spirits

FANG Zhenning

(Cultural Scholar, Critic on architecture and art)

I met Dr. CHEN Hui at School of Architecture in Hunan University
in Changsha about 4 years ago. His special experience of obtaining
a Ph.D degree in Czech Republic provided us a topic for impressive
discussion. I was very excited to finally get an opportunity to
talk about Czech Cubism Architecture with someone so deeply
concerned about this subject.

In the early 1990s, I found a book about a Czech Cubism
Exhibition in an old bookstore in Ginza in Tokyo by chance,
called 'Czechoslovak Cubism Exibition" which was held in PARCO
Shibuya, Tokyo in 1984; that exibition displayed Cubist buildings,
furniture and crafts. Although there were no too many exhibits,
the originality of these designs actually surprised me and drove
me to buy the booklet without hesitation. After 25 years, INAX
building and design gallery held an exhibition in Tokyo in 2009,
called 'Cubism Architecture and Design in Czech Republic, 1911-
1925' and also published a booklet. Those are what I know about
Czech Cubism architectural exhibitions.

We would immediately think of Picasso and Braque while talking
about Cubism, and we could say that the Cubism advocated
by them had influenced culture and art of the world greatly.
However, there are a few people who know the history of Cubism
Architecture and practical arts in the Bohemian region. It occurred
in a short period before World War I when some sensitive and
avant-garde architects began to explore the possibility of Cubism
architectural design. Although this period only lasted 10 years,
the Cubism Design and Architecture which emerged in the unique
environment of the Czechoslovakia Republic would became
not only a popular topic of at history for historians but also the
evidence of Czech Cubism Architecture sought by worldwide
experts in the field of art and architecture. It follows that the
Czech Cubism Architecture is a unique period in the history of
Modernism Architecture in 20th century.

The Czechoslovak Cubism Exhibition held in Japan was mainly
based on collections from National Art Museum in Prague. Since
the 1950s, the museum began to collect Cubism practical works
systematically, which made people begin to pay attention to
Cubism Architecture and interior design in 1960s. The first Czech
Cubism Interior Exhibition, held in Prague in 1976, created major
awareness of the importance of Czech Cubism Design.

For Chinese readers, how could we get to know something about
Czech Cubism Architecture since it is really little known? I think
the book written by Dr. CHEN Hui and Dr. XU Haohao could
provide a good introduction of Czech Cubism Architecture that
clearly explains the subject for Chinese readers. The matter is
the first demand in the age of highly developing economy , but
the economic and material growth dose not mean academic
achievements perform in the same way. Scientific research is not
a quick way to be successful or rich; the person who is willing to
concentrate on research as well as wanting to contribute to society
must be willing to accept non-material compensation.

Twenty years ago, I got to understand Czech Cubism Architecture
throughout Japanese experts. And it is always my expectation
to let more people to know such an important architectural
movement in the global history of architecture. Thus, I was truly
happy when Dr. CHEN Hui proposed to write a book about Czech
Cubism Architecture. I believe that he is the most qualified person
to do it because he is the first Chinese scholar to obtain a PhD
degree in the field of Architectural Theory and Design in Czech
Republic. As it happened, it is a wise decision for him to study in
Prague.

The more civilization moves forwards, the more those former
regional cultures shine. Cultural diversity is the origin of all
things on earth. The energy contained in minority languages can
be only released when it could benefit all humanity. Therefore,
communication is the key. This book has explained Czech Cubism
Architecture in detail; I only would like to summarize it in a
sentence: the spirit of Czech Cubism Architecture is embodied in
the prolonged and invariable composition principle of formalist
aesthetics required by architecture.

As far as I know, research and illustration about Czech Cubism
Architecture is almost unknown in China, so in a certain sense I

would say his book will fill the domestic gap. That is all.

November 30th 2015, Beijing
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Preface II

Prof. Ing. arch. Michal Hlavacek

Department of Architecture, Faculty of Civil engineering, Czech Technical University in Prague

My first meeting with Mr. CHEN Hui was under rather special
circumstances. One day in 2006, I was, without any previous
explanation, summoned to the International Relations’ Office
of our university, the CTU in Prague. In such cases, I was usually
asked to take care of foreign visitors coming to our university. This
happened quite often, due to my seven years of experience with
foreigners during my university work in Africa.

I admit it was rather strange that both ladies from the Office were
unusually respectful and polite: 'How are you? Would you like to
sit down? Can we get you something to drink?'

That was something that had never happened before. I had a
rather stretched schedule at that time. I was therefore nervous
and asked right away what was the matter. As I suspected, I was
supposed to take care of a foreign visitor, so I said fine and wanted
to return to my work.

However, the game continued, so I did sit down, had the coffee
and demanded what was all the fuss. Language was obviously
supposed to be the problem here, which I did not understand,
though at the time I could communicate only in Czech, Polish and
English. I therefore asked where the visitor was from.

‘China,’ I was told.

So once again, I said: 'Fine. When is he coming?'

'He is already here but he can wait till Monday.' (That was on
Thursday)

Again, I said: 'Fine.' and wanted to leave.

However, the two ladies were not done with me, getting on my
nerves a bit. And then it hit me and I finally asked the correct
question: 'For how long was I supposed to keep him company?'
When they answered I did not need to be asked to sit down again.
I sat down of my own will.

Visiting professor of College of Architecture, Hunan University

The answer was that the guest would be studying at the university
for a year. I was, however, assured that he would not be only under
my care, that there will be several other professors participating
in his schooling. This information calmed me down (a bit), so 1
promised to arrive on Monday to meet the student and make
arrangements.

On Monday, a smiling Chinese youngster of 20 years old, or so [
thought, rushed into my class. I explained how we worked at the
studio and when he should attend. Our communication was not
easy since my African English differed from his Chinese English,
but we managed. He came to our studio and I started offering him
the topics for his student work. But things didn't go as plan. He did
not seem to be willing to choose a topic. Same thing happened
the next time he came to the studio. A week passed and I also
found ‘'the other professors' taking their hands off the matter of
our Chinese friend. So instead of going to another professor, he
returned to me.

Since we continued to have the same problem, I asked what
semester he should be studying in China. That turned out to be
the right question to have asked. Once again, I had to sit down.
Apparently two assumptions have been made. The International
Relations Office, did not receive all the documents and assumed
Mr. CHEN Hui was a student. However, our guest turned out to be
Mr. CHEN Hui, a senior lecturer at the Hunan University, College of
Architecture who applied for a year residency at the CTU. On top
of that I assumed he was about twenty while he turned out to be
an almost forty years old seasoned teacher instead of a greenhorn
kid student.

Another week passed and since our Chinese student turned out
to be a teacher, none of the other professors knew what to do
with him. To make a long story short, CHEN became my assistant.
Overcoming the first intercultural and language difficulties,
he fitted perfectly into my team which including other three



assistants. In many ways he was not only brought new ideas and
processes, but also fresh energy into our studio work.

A year went by without noticing and it was time to say good bye.
Hui came to me at the end of his residency, and asked if he could
try achieving his Ph.D. at the CTU, and if I would be willing to be
his Ph.D adviser. I was so surprised I needed to sit down again.
Besides, the idea came too late for CHEN to be admitted to the
Ph.D. program for the following year, and CHEN's visa was about
to expire. So what we could do? His visa was extended under the
condition of continuing to be my assistant and taking at least one
basic Czech language course. That gave him a year to prepare for
the Ph.D. entrance exams, and he passed successfully. Even during
his Ph.D. studies, he continued to work with me as my assistant
and took part in many workshops. Due to his erudition, helpful
and unorthodox approach, he became very popular among the
students.

By the time he finished his thesis, he managed to make quite a few
contacts not only in the architectural community. In the meantime
we establish a working cooperation in the field of architecture
between the Hunan University and the Czech Technical University.
As a result, I became a Visiting Professor at the Hunan University
and the students from both universities cooperate on some joint
projects.

In May of 2012, CHEN successfully completed his thesis and
received his Ph.D. Though he returned to his home university in
Changsha, both our personal and the universities’ cooperation still
continue.

I must admit that, regardless of our close friendship and
professional cooperation, I failed to notice that during his stay
in the Czech Republic, CHEN began to follow up on his serious
interest in Czech modern architecture, especially from the era
between the two World wars. Therefore I was very surprised to
receive CHEN's request for my opinion on his book and a plea for
perhaps writing the preface.

Although this era is probably the most important in the history
of Czech modern architecture, it is not thoroughly my field of
expertise. Even so I was surprised by the quality of the content.
Also, I had a hard time understanding how a person from
absolutely different cultural background managed to perform
such a thorough survey of architecture located on the opposite
hemisphere of the world. To make sure if I was correct, I discussed
the matter with prof. Peter Ulrich, who agreed the book was
surprising and exceptional not only by containing rare examples
of architecture which note well- known even to the experts in this
era. Also the composition of the book is remarkable, making the
book suitable for both professional and laic public.

I would like to thank my friend Hui for addressing me in
connection with this book, allowing me to express the appreciation
of the book and our friendship also. At the same time I would like
to thank him for advertising not only Czech architecture, but the
Czech Republic as whole.
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1910~1928 SFAJHIRETe AT NI TRSLE,

Cubism Architecture Movement in Czech During 1910 to 1928

— MIRENZK
1.1 ik

SIRENEATIAT 1906 &, HEIRARTTA « F5hL
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E—EEL , kRANESE. 25, SHHRICH
WSHHTERTMNZEBI , 20 1909 FHIMAIEAFIFR
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Robert Delaunay, La ville No.2,1910
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Georges Braque, Violin and Glass , 1910
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Fernand Leger ,The Bargeman ,1919
2WREg - e, AR | 1919 F
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FEFFHE , EEINREAF TR AR E X AKR.,
ESIRISIIRE NIRRT X ZIENEEF |, KRBE
SERUMEAIERS AR, BR(IVEARRSEARE
MRFFMEREIXTSR , PRI TFRE—NFE L,
R — N ERERIRR. GENSIAREN B MR
g, PIF—ENNREF  MEFBSHAEEMN
EEEE—NFNEE , HERBETUHWNTFE
HEFEEARERAEEPFVEL.

—RRK | SIAENERT T =ANREREA.

(1)1907 ~ 1909 FMZEEIATEY , XEMKAENH
ZEMRLEMER. X—BNERFZERBLAHN/
AR | TRBREDT.

(2)1909 ~ 1912 FEMSHILRENRIH, X—HY
HAEFEERFERANOHR  MATERARNED , B
RE—,

(3) 1912 ~ 1914 FRGRAEIMIAENETH , B
FHaFEEENBANR  FEREEREBPISHE |
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