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Translating China for Western Readers in the Context of
Globalization (Part [ )

The University of Texas at Dallas

A translation as the continued life of an
original is not determined by the author, or
even by the translator. In large measure, it is
determined by the reader. To readers of the
target language, neither the original text of
the source language nor the author of the
original text is a concern; only the translated
final product matters. This is amply reflected
in the translations of Chinese poetry under-
taken by some Anglo-American modernist
poets. T.S. Eliot once convincingly illustra-
ted this point in his comments on Ezra

.

Pound’s translation of Chinese poetry.: “... it
must be pointed out that Pound is the invent-
or of Chinese poetry for our time.”*' Eliot’s
statement has been understood to mean that
Pound’s Cathay poems are not so much a
translation of original Chinese poems as
poems recreated out of the Chinese materials.
This understanding, however, is not entirely
adequate to Eliot’s view. While recognizing
Eliot’s characterization of Pound as an “in-
ventor of Chinese poetry,” scholars tend to
over look his qualifying words, “for our
time,” and fail to grapple with Eliot’s concern
with the relationship between poetic creation
and translation. In his comments, Eliot ob-
serves: “I suspect that every age has had, and
will have, the same illusion concerning trans-
lations, an illusion which is not altogether an
illusion either. When a foreign poet is suc-

cessfully done into the idiom of our own lan-

Mingdong Gu

guage and our own time, we believe that he
has that
through this translation we really at last get
the original” (Ibid.).
enumerate some famous cases of translations
English:

Chapman'’s translation of Homer and North's

been ¢ translated ’; we believe

Then he goes on to

from  other languages into
translation of Plutarch in the Elizabethan age.
But because Eliot and his contemporaries are
not Elizabethans, they do not have the illu-
sion of successful translation; rather, they
consider Chapman’s and North’s translation
as creative writings. In the same way, if a
modern Chapman or North appeared, Eng-
lish-speaking readers would believe that he
was the real translator and they should give
him the credit of doing a good job of transla-
ting a foreign text and achieving what Eliot
called the “translucence” of translation. Eliot
regarded the Tudor translations as “magnifi-
cent specimens of Tudor prose.” In his opin-
ion, the same can be said of Pound: “His
translations seem to be—and that is the test
of excellence—translucencies: we think we
are closer to the Chinese than when we read,
for instance, Legge. 1 doubt this: I predict
that in three hundred years Pound’s Cathay
will be a * Windsor Translation” as Chapman
and North are now ‘Tudor Translations”: it
will be called (and justly) a * magnificent
specimen of XXth Century poetry’ rather

b

than a ‘translation.” Each generation must
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translate for itself.” Then in unequivocal
terms, Eliot explains why he considers Pound
an inventor of Chinese poetry: *“This is as
much as to say that Chinese poetry, as we
know it today, is something invented by Ezra
Pound” (Ibid. , xviii-ix).

Translation is a dynamic process of reci-
procity which results in a paradoxical situa-
tion in which the text to be translated and the
translator are mutually influenced by each
other. Eliot’s comment on Pound’s transla-
tions from the Chinese and other languages
touches upon this paradoxical situation: a
translator is definitely influenced by what he
translates; but he or she also exerts influence
on the translated materials; *“It is probable
that the Chinese, as well as Provencals and
the

Pound, for no one can work intelligently with

the Italians and Saxons, influenced
a foreign matter without being affected by it;
on the other hand, it is certain that Pound has
influenced the Chinese and the Provencals and
the Italians and the Saxons—not the matter
an sich » which is unknowable, but the matter
as we know it” (Ibid. ). Eliot’s statement can
be understood to mean that a translator will
put his own stamp on his translations, there-
by transforming a foreign text into a hybrid
text that integrates the cultural and linguistic
baggage of the original text and all that per-
tains to the translator, his mother tongue,
his native culture, his inborn talent, and his
distinct personality.

There is a problem that often embarrasses
Chinese translations: a Chinese text is faith-
fully translated into a Western language, but
it does not fly, and certainly does not appeal
to the Western reader.” As a consequence,
we often notice, many “faithful” translations
of Chinese texts are simply ignored, while

less faithful translations like Pound’s transla-

tion of a Chinese poem have greater appeal to

the English reader. Eliot’s observation of the
paradox and illusion of translation behooves
us to give adequate consideration to the
reader’s perspective in translation. From this
perspective, a translator’s duty is not just
simply to render into the target language a
foreign text; he or she is obliged to take into
account the question: “Does my translation
read like a text of the target language?” This
question is what Eliot had in mind and lies at
the core of our decision to adopt the title,
“Translating China for Western Readers. ” It
highlights the concerted efforts of all the
essays in this volume “to turn a Chinese text
into a text readily accessible to and recognized
by the Western reader through the medium of

”

translation, ” Only when a Chinese text is
naturalized and achieves a translucence in a
Western language can one say that successful
translation has been done. Such translations
are more than mere transmissions of the con-
tent of the originals, whose life, as Benjamin
puts it, “attains in them to their ever-renewed
latest and most abundant flowering. ”*

I have briefly covered the preferred theory of
translation for this volume. Because of our con-
cern with rendering Chinese texts for Western
readers, our volume is based on a conceptual
model of translation that emphasizes producing
Reader-friendli-

ness will not only serve as the unifying theme

reader-friendly translations.

but also provide an overall conceptual guide-
With this theme and

guideline, this volume does not attempt to ad-

line for all the articles.

dress general issues in the theory and practice
of Chinese-Western translations but will make
it a priority to tackle the problems and diffi-
culties in translating premodern and modern
Chinese texts specifically for the Western

reader.



Scope and Content

The whole collection consists of twelve
papers neatly divided into three sections.
There are four papers in Part 1. Despite their
diverse interests and topics, they are con-
cerned with such general issues as the nature,
function, rationale, criteria, historical and
conceptual values of translation. The first pa-
per is Chung-Ying Cheng's “ Hermeneutic
Principles of Understanding as the Logical
Foundation of Translation.” In the article,
Cheng adopts a conceptual approach to trans-
lation and explores the logical foundation of
translation in terms of hermeneutical princi-
ples of human understanding. Based on the
conceptual inquiry and analysis of some con-
crete examples, he proposes seven principles
of translation to serve as the logical founda-
tion of the possibility of translation and as
practical criteria for appraising the adequacy
of translations. Then, he puts the principles
to test by analyzing some chosen examples of
existing translations of classical Chinese texts
like the Zhouyi (Book of Changes), Lunyu
(Confucian Analects), and Daode Jing (The
Way and Its Power), and offers his further
insights.

The second paper is an essay by Martin
Svensson Ekstréom. It explores the relation-
ship between metaphor and translation in the
translation of ancient Chinese texts into Eng-
lish. Ekstrém raises a simple question, “Does
the Metaphor Translate?” and goes on to re-
late the concept of metaphor with that of
translation in the specific context of Chinese
poetry and the larger context of Western in-
tellectual thought. Critically analyzing the
metaphor of “flaw in the jade” and that of the
“flaw in words” in a Shijing poem, he argues
that translation from Chinese to Western lan-

guages carries over one whole set of cultural

#1Ei1£1%(2016.4)

and linguistic notions from one realm to an-
other and heads towards two interrelated di-
rections: while one is phenomenological and
conceptual, the other is idiomatic, hermeneu-
tic, and intercultural. Recalling the idea that
of the

Greek concept of metaphora, he suggests that

translatio is the Latin “translation”

translation and metaphor share a common
ground in locating sensibility for the similar in
the dissimilar, and vice versa. On the meta-
phorical ground, he believes, rest the premi-
ses for translating Chinese literature into
Western languages.

Wang Ning's “Translating Chinese Liter-

2

ature: Decanonization and Recanonization”
addresses the issues of canon formation and
reformation through translation in the histori-
cal development of literature. He suggests
that because canons are manipulated by cer-
tain power relations, translation has played
an important role in reconstructing different
literary canons in different languages and cul-
Walter

Benjamin’s view that translation endows a lit-

tural  backgrounds. Employing

erary work with a “continued” life or an “af-

'y

terlife,” he makes an observation of how
modern Chinese literature is translated into
English and forms a unique modern Chinese
which differs

from that constructed by domestic literary

literary canon, significantly

historians. He draws the conclusion that
translation can both “decanonize” an estab-
lished literary canon and “recanonize” a new
literary canon in a cross-cultural context. His
essay offers an interesting study which shows
how Western readers’ reading plays a role in
Chinese canon formation.

Using Anglo-American modernist poets’
fascination with and translation of Chinese
poetry as analytic data, Mingdong Gu's essay
attempts to rethink the nature, function and

criteria for assessment of translation in terms
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of two newly formulated concepts: “readerly
translation” and “writerly translation. ” It ar-
gues that translation is not simply an act of
rendering a source text into a target lan-
guage; it is a complex hermeneutic act with
the aim to produce a performative continuum
in which the translator assumes multiple roles
of reader, scholar, critic, thinker, and writ-
er. The outcome of such a hermeneutic act is
a multiple textual spectrum with readerly
translation at one pole and writerly transla-
tion at the other. Drawing insights from the
views and practice of some Anglo-American
modernist poets’ translation of Chinese poet-
ry, the essay suggests that an ideal translator
is not merely a competent reader who has a
mastery of both source and target languages,
or a sensitive reader who is able to discover
hidden connections in a source text, but one
who should be a well-trained scholar who has
intimate knowledge of source-text culture and
target-text culture, a discerning critic who
possesses a high literary sensitivity and can
tell the strengths and weaknesses of a transla-
ted text, a practical thinker who can apply in-
sights derived from reading, scholarship, and
translation criticism, and a creative writer
who is worthy of being ranked among first-
rate authors.

Part ]| has four papers, which focus on
the art and craft of translation and offer prac-
tical ways and tips. A common theme of this
part is how to produce reader-friendly texts in
translating classical Chinese thought and po-
etry into Western languages. As most papers
in this part address the formal, stylistic, and
technical aspects of translation, they show a
distinct regard for the translation of poetry
and thought as an art. Unlike most papers in
which discuss translations of
Michael paper,
“Translating Texts in Chinese History and

this section,

literary works, Nylan’s

Philosophy,” focuses on frequently met prob-
lems in translating historical and philosophical
works from early and middle-period China.
As a senior scholar of early China, Nylan is
also an experienced translator of early Chinese
texts. In addition, she has served as an editor
for a translation series on “Classics of Early
Chinese Thought” and read numerous manu-
scripts of translations. With the aim to im-
prove the sophistication of translations, she
has pondered whether it would be possible to
supply a list of comments and cautions rela-
ting to the craft of translation, which may
serve as a practical guide for scholars and
translators who work on translating classical
Chinese

Through a critical analysis of chosen exam-

texts into Western languages.
ples, she identifies a series of pitfalls in trans-
lating classical texts, which include failures to
convey a sense of the irony and sarcasm in the
original, to have the translation reflect the
usage of the time it was written, to alert the
reader to the precise original context for the
composition, to outline the history of the
later reception of important writings, and to
maintain the same level of ambiguity as in the
original text, On the basis of analysis. she
proposes practical ways to translate concepts,
ideas, notions and practices peculiar to early
China, and offers precious advice to specialists,
translators and common readers of early
Chinese texts. Her paper also discusses the
contradictory desires nursed by translators of
historical and philosophical works: they want
to make the translation understandable to as
wide an audience as possible and at the same
time cherish the contrary desires to retain the
air of strangeness of rhetorical features in the
foreign texts that date back to a remote past.

Fusheng Wu's paper discusses the textu-
al and extra-textual prerequisites for transla-

ting medieval Chinese panegyric poetry. He



points out that in translating panegyric poet-
ry, one encounters the common challenges in
translating any classical Chinese poetry into
English, but the challenges become serious
issues because of the overtly political and
sometimes grave contexts in which the pane-
gyric poems were composed. English transla-
tions of this genre tend to overtly represent
originally vague, indirect references or infor-
mation, thereby causing the translated ver-
sions to lose their original subtlety and nu-
ance. While one may choose to sacrifice Eng-
lish translation by keeping the original Chi-
nese syntax, thereby foregrounding its for-
eignness, Wu advocates a middle path,

Liu Huawen's essay examines the Chi-
nese-English translation of poetry in terms of
a Chinese aesthetic principle, jingjie(35 %),
a category originating in Buddhism but assi-
milated into Chinese classical literary criti-
cism. Initiated by the Chinese erudite Qian
Zhongshu, it develops into a new concept,
huajing (fk3% ., transformation of realms), in
the discourse on translation. This concept in
translation posits two aesthetic realms which
respectively exist in the target text and the
source text. The transformation of one into
the other realm in the English translation of
Chinese poetry rests on the attainment of
jingjie where the perceiving agent experi-
ences an aesthetic immediacy of the images
and the world. In actual practice of transla-
tion. one must address the problems arising
from eventualization, a tendency in the trans-
lation from noun-dominated Chinese into
verb-dominated English. Illustrating with ex-
amples, Liu discusses how to maintain the
tension between the tendency to employ im-
age in the Chinese poem and the event in the
English version when translating Chinese
classical poetry.

Richard John Lynn is an accomplished

#7¥F101x(2016.4)

translator as well as scholar of classical Chi-
nese literature and thought. Over the many
years of his scholarly career, he has accumu-
lated a rich experience in translation, which
he wishes to share with others. His paper,
“Internet and Electronic Resources for Trans-
lation of Pre-Modern Chinese Texts and How
to Use Them,” is unique in this collection. It
shows how internet resources have trans-
formed procedures for translating premodern
Chinese texts and offers practical ways of
making full use of existing internet and elec-
tronic resources to facilitate the translation
process. It extensively covers electronic and
online dictionaries and encyclopedias; enor-
mous databases of digital texts such as Siku
quanshu , Sibu congkan , and Gujin tushu ji-
cheng, as well as other database sites in
Mainland China, Chinese

Hong Kong, and Japan; online bibliographi-

Chinese Taiwan,

cal, historical, philosophical, religious and
literary resource reference and resource sites.
In addition, Lynn summarizes practical tips
on how to use them for translation. The sum-
marized tips come in two categories: one for
native speakers of English and one for native
They will help both

Chinese and Western translators who engage

speakers of Chinese.

in rendering premodern Chinese texts into
Wes-tern languages.

Part [[I addresses critical assessments of
translation policy, formal issues, and aesthe-
tic issues in translation, and examines the in-
terplay between the author and translator,
the translator and the reader, the translator
and his creative works, and translations and
the market. Wolfgang Kubin is an accom-
plished writer of poetry. novels, and essays.,
as well as an experienced translator who has
translated a large amount of Chinese literature

“ Translators in

Thoughts

into German. His essay,

Brackets or Random about
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Translation Work,” is a deep reflection on
some general issues involved in translating
texts in modern and contemporary Chinese
literature into Western languages, including;
Why does one want to be a translator? What
are the prerequisites for a translator? How
should one select texts for translation? Why
is a translated work well or ill received? Why
does the reception of a translation differ from
one country to another? What relationship
should be maintained between a translator and
What the

between the translator and the publisher and

a writer? decides interaction
between translation and the market? His
sharp observations afford a rare insight into
how Chinese writings, especially fiction and
poetry, are translated and received by readers
in some Western nations.

The next two papers discuss translating
classical Chinese poetry for Western readers
with attention to form. Frederick Turner is
an internationally renowned poet-scholar and

Although he

Chinese, he carried on the American tradition

translator. does not know
of collaborative translation initiated by Ernest
Fenollosa and perfected by Ezra Pound and
Amy Lowell and others, and brought out a
volume of Tang poetry that integrates faithful
rendition and poetic creation. Precisely be-
cause he does not know the Chinese language,
he turned a disadvantage into an advantage by
considering translating Chinese poetry from
the perspective of the English reader. His pa-
per addresses several prerequisites for a suc-
cessful collaborative venture: the art of col-
laborative translation; the need to understand
the social, political, spiritual, and philosoph-
ical context of the Tang poets; and the pro-
blem of translating the formal peculiarities
and beauties of a body of very ancient, tonal,
highly formal, and ideographic verse. In his

own translation practice, he turns problems

that would seem individually insuperable into
solutions. He makes metrical fidelity serve as
a guide to preserving the tone and voice of the
original Chinese poems. Employing ample ex-
amples of his own translation, he argues that
a broader cultural understanding of the tradi-
tion and the period can suggest analogies with
Western periods, styles and forms, and thus
ways of rendering the translation familiarly
unfamiliar or unfamiliarly familiar. A sample
of his translated poems with annotations will
offer translators, scholars, and readers a
poet’s profound insights into the art of Chi-
nese poetry and the art of translation.

Tony Barnstone is also poet-scholar. His
paper discusses how to address formal issues
in translating Chinese poetry. Placing transla-
tion in the larger context of “world litera-
ture,” he addresses some problems or what
he terms “paradoxes” arising from translating
literary texts from Chinese into English in
particular and from one language to another
language in general. He examines the dicho-
tomy between original and copy in transla-
tion; the relationship between translation and
creation, and the search for the hidden poem
behind the given poem through formal strate-
gies in the original so as to create a new origi-
nal after translation. In a way, the two pa-
pers most fully reflect the spirit of the sympo-
sium because they deal with the problem of
how to turn a Chinese text into a Western
text through translation.

Yuehong Chen's essay critically reviews
the craft of translation by two well-known
American poets, Ezra Pound and Amy Low-
ell, and proposes a new translation assess-
ment criterion. Chen argues that traditionally
faithfulness in translation is basically restric-
ted to the linguistic level. As a translation
principle, it cannot do justice to the aesthetic

beauty of the original and, as a standard of



assessment, cannot conduct a fair evaluation
of a translation. In her efforts to deconstruct
the binary opposition between “beauty” and
“fidelity” in translation, Chen turns a famous
Chinese aesthetic principle, yijing (literally,
ideorealm, or aesthetic conception) into a
new criterion for measuring the quality of
translations. She suggests that as a classical
Chinese poem largely rests on the construc-
tion of an ideorealm, its successful translation
depends on the extent to which the translator
succeeds in reproducing the aesthetic concep-
tion of the original poem. The more closely a
translation reproduces the original aesthetic
conception, the greater success it achieves, Em-
ploying this proposed idea as the yardstick for her
reassessment of Pound’s and Lowell's transla-
tions, she concludes that while Lowell's rendi-
tions are more faithful to the originals at the lin-
guistic level, Pound’s translations are more faith-
ful to the originals at the aesthetic level. She
concludes that since Pound has done a more suc-
cessful job in reproducing the beauty of the origi-
nal ideorealm, his seemingly unfaithful transla-
tions are paradoxically more desirable as a form
of translation art.

This volume distinguishes itself from
available books on Chinese-English transla-
tion via several special features. First and
foremost, many of the authors are nationally
and internationally renowned scholars {rom
prestigious universities in several countries.
Unlike authors of other similar books, they
are both renowned scholars in their own fields
and practicing translators who have done a
good deal of translation. Second. the book
mostly deals with translation from classical
Chinese texts into Western languages, an area
which has not been given sufficient attention
due to the difficulty of rendering classical Chi-

nese into modern Western languages. Third.

B¥1L1x(2016.4)

it is both theory driven and practice oriented,
aiming to provide scholars and translators
with conceptual principles and practical tech-
niques of translation. A distinctive feature of
the book is its direct wrestling with the diffi-
culties in translating premodern Chinese
texts, an area translators of Chinese culture
tend to avoid due to its more demanding pre-
requisites for a translator. Thus, it may serve
as a guide and reference book for those who
want to dedicate themselves to translating
premodern Chinese materials. In general, we
hope it will make a contribution to the ad-
vancement of translation from Chinese into

Western languages and vice versa.
Notes

[21] 1bid. . 71.

[22] T.S. Eliot, “Introduction” to Selected Poems of
Ezra Pound (London: Faber & Gwyer, 1928),
xvii,

[23] A case in point is the publication of K 4 3
(Library of Chinese Classics: Chinese-English) ,
a major translation project undertaken in China to
systematically introduce Chinese classics to the
world. With original classical Chinese texts,
modern Chinese translations, and English trans-
lations placed side by side, the project has affor-
ded China specialists and common readers alike
much needed firsthand source materials of Chi-
nese culture, and made an inestimable contribu-
tion to cultural exchanges between China and the
world. However, while most of the available
texts provide excellent English versions of the o-
riginal Chinese works, some do not appeal to
English readers because of their faithful but in-
sipid English rendition.

[24] Benjamin, “The Task of the Translator,” 72.
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17 0 180t 2 0 17 F SR et SR L, B R

HEH S, EXHEARAERT, RIKX
fei ek 5 & g . R SOk 5 %5 (] A S Ak
A 0 48 D R 2 R BT Y SCAL B A
AR . B AR O S 1E] P9 P R RS R ST Ak Sk
PR AR ) FBOM T 1 % BN R 3 7 3Pk
7~ S5 A SC PRI A S8 AR OC B 15 5 A R e
A RERIESC R SCIL I F & 5 H 4.

BEHE B S S TR A R R, & P SO B
18 AH L 98 3 LA LR W AR T — A R R SO AR
WA 5y i o B T 2 A H At S0 Ak
AR R SRR . ST 2Bk AL, B
A% B SCA I i 35 Al LB A AR A
BT 2R B A 8 e St 4 A ASE X S Ry R A i A )
i 5 N W A B SO B [ 5 T A AR
PRI & b AR5 S Ab 9 IA R L A R S0 Ak
Bl AL B A0 BB S R T A AR 7RO IR
AT %, Bk, RABES I MELN L ER
TR SCACAE S R ST B A E RIE ST S
el R WA o 22 56 I, A RE IR R AE S AL 2 BR
L4 K R ST & &7 ml Ml kA % .

BMESHARKMMIE

52 Wi B R 1 DR A AR 2 o A 5
T5AR J5) AL 52 3 3 o 0 3 T | b 55 9 R i, F R
M X 8 2R T U A4 40 A EE B 2 i L X B R



i IX B30 IR 4 A LL A ., TR e R Y
TR A A 00 B R R A B, kil A 0%
8RB R ) R I O 1 AR R N E R DT 4y
HC, PRI T L 2R DR A 43 A AR R 2 AR A A (R
14 5 B9 ] B s A2 24 b 28 B & R KT B 5
Fe A, 3k T 6 8 B KR L AR AT B, U T L X L
PN i & 3K X BEHR A T R Tk L X 1Y R R K
KEFRERMX, H R &KX 25 LR
WA EILEZ BN FR R R, X B
R H A% B % SOk H B 25 8] 38 1 A [R] 32
22 18] 14 o 28 e R S 51, 2 SR 1 Ok 24 i Y
e [X 35 73 ) N & AR B SR R A R AR K 4
K. H A BRSO R o AR R S A RO
S A g A ML Z Ab L #0215 A0 R S Ak i
HH 22 5 00 R R R £, IR UL, 7 6 T 2 oT Scfe gt
R ERE A C RIE UL 2Bk
Sohihi T R B RS, AT LU X H A R R &
HH B 4 Fo Ao R S Ak & R L B P i v 2% T R
DA R o] 38 f i 26 OF i i 58 BRI R A .

B NA—THAMMBBER ., HAAL
F WU e AR, KOFPEVE AL A, Holoh MR
Tty A (4. 3 {Z4FE % 3.5 {LFERD E & TE
Ao BRI U R B AR % 28 0 T B A
Feiadh, A IRA SRR 1 7 E 2
JAELARD Ja . E & # 5 Kk 5. 3 A
W5 2 IR BN 4 B IR 51 3 R A (i T 2R,
2005:3), Kk, H A B 4b 5 E, HIFHE &
By o L 2 YN A ) — B 43 . 3 RR B 4 b
B H GRS T J5 ok H A R 89 BCE Pk —
7 T A2 B BN AR P E P Lk B A HE A
M 5 55— Ty T 2 42 A0 K i ) e B AN T O B
TR W AT N B A T (W%, 2004:319)

HR - BREEHANRGHIEHELR . 8
2847 o B A B R0 H7 s 3054 i Gl 0 ) (9]
L il T IFZ X THARNE L 2 KA
RIEHERMMEER. FL 0.5 EARMTER
—F HAE L EREREARFARENEMNT
TE R HY - 17 H 7S R A A0 b B — A 2 AR
WAL RS T K W6 & F i 4 ik
AMTHEEAN ., Bl T HARMAERE. S Y

#MixiLir(2016.4)

WEZ.XTIG EEBTARBAGFE, —H
A Fgig 2z . 1957 45 H A EHF T 4 )1 BT &
WAL A Wl AN = ARS8 %
B e R B e B N B RRAE S X
PR RGN E AR HE 2 A KR
AR RES T .

KT HA NG P Y R 3, 82 24 57— o
A T A AN KR SRR . MANRLA H
A b (UL i 3 L X)) f 527t RN 8 T A
i AR 5D + LA B Pl T 4 S of b N 1) b [E1 3
Al BB PE BT L, X SRR IAE AN (2
JE A8 T S0 op [ R H AR LT E
BNFIFR FHE EEAREEEH A —
SEHAMNKFE P EETHE. (EWHL)+
—AEFKICERS  REZ AR A
“AMBEBEGE A REER B AKH
PO I SR o o 4 B S 1 O A S SR

MIXAT LA i, B A< RO IF AR b 4 R
—HE S B — AR AT T R TR 22 0 K
W1\ 22 APl B0 TR S e R T . A B3 1] A
[G) e e 22 ] 669 Js i 1 A0 A T R S T 9 A IR R
[ {4 % 7 2 T I BEAT B A . SRR A
RF B R ATEAS | T 5% B 2 — Fh A 45 9 3C
POIE 25 2 N X % WL BR B8 iR B JRR e L IR e
T 2 A R Y 45 R (R A, 2003:86) , JRL R
5 400 610 - G S AT LA A 2 A B R SC AL
o HIRE . H AR RBMNHERAE EFLRE—1
AN W IR AT A DB HE Fe AN 8 09 4 Y B R R R
SCAE A XX —FAE A T TS B4R

H A fhy T & [ 4 R B e 225 555 A AR A7 36
5l H A 2 B T R S P Yt ORI
il F T 1 o BRI T H A A BRHE R X0
e, BE AR X H B [ R, RBEZARE
A ENR HAZARR A4 XA T, BE R ST
AY AFFAE S i H A B ZAR B 2 B — 8 R e A
RS - AU T AR P JE 34

i I 380 58 b P 4 L A L O T XY AT I R 9
SR Al B K TR R 4 [ 2% A T AR AR AR O AT
VIR A . TR 7 R R A A X
5 6] A R A T — A Y SO RN AT
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[ A, B 3 A B IR AR B AR X R Y B [
—H R AARR ST A A S 8L
A5 X6 T3k T B FR I 2 B R LA IR, X R AR A
0 25 B R B HE 7 SR, B F 8 3L H SR IX
P 3 (] A A AR — ELTE T R HE S SR i
9 25 18] SCAG A € 30 2 45 36+ A v 9 3 i 3
B SCA B B B T S S AR N £ R SR AF I
% - ASH B 55 L S A i 5T O R
KA B R 3 () OF i B 7 A B A . AL, Y
23 (] A B A v R RS L H L I8 4 % T AR ok
SCAAR Y 25 B2 B 2 7 A R P AN HE e L R
A WEANIE O O, KRR B — R
SCAE WA 77 20 8 A R T R A B Y 4 (]
AR ARUR i 5 LA — ol R K 10 2 i) A= 7 T 31
B ZRAE A, (45 A [R] B v S B0 2 Aot A1 32 O
W P T H A= 1 23 8] A A B R A — S ofe » DA
AR BEZA 1] LA ke G 1) 2 5 A 2

#BFES B AR

A R A R AR S S R A A
N 3h 0 i A S Ak 7 A TR A% 4 7 T 5
BXRRNFR., LB E, B ERRE
b XN 24 2 19 S0k s B3 Bl AT SO0 Y
I % F) FH B 5 i o N2 SO A B33 A S 3R B
5 o B A4 T o DA R % X I 3 4 1 S e 4
AR, AT U BE R PR AR AR IE B s
EAE Ak . B RER A S B A Y Ay 3, R
SO B — A R4

BIELIC RN — MG sh A & 1B —Fh
W, REN —FiEsh &5 R, # B A —
SE RSO RE R . B2 T B BE A R L A fal T
LA K% AE 6 431 358 Y 2 0 R e T 3 0 A Y i
ZHE. BIENERAEEE T REKESCL, m
HEEMBE LR T XHNETESRE.
LhR b BRSO > MR TS, N
WL 4 B S Ak B G 6 2R L O K S fk
55 5 SO 38 B o 0 ) B g @R B S 4R 4 T
PR YE .

1. BiEHE
H1 T H A R 2k b 3 2R B A0 T 01 A0 4

FR T P A% B W, il A B SR e R R R
rhx A K S i SCAk HE AT TR [ R R A IR i A
Bfii . TR LA H AR (9 305 FR B B ik
il , 43 B H A X 75 06 5 SCA B 401 4 .

SCF RS — R B R e 8 T Sk R R
Y b3 S S RN R R R (R M AT, 2003:61) .
i H NS s b —Ff i G SC Ak % A xR 9% SC
TR 95 35 , 3 1 Ak %t 4 X v 4% Sk i 5
BETEAE & & I SCF I 46 1. A w1 &F Ok 61, 48
CRIBERHHC B B ) o, Wi+ 2 A
URIRE R”VCURIBALETVCTRRT ST EFHE
BITLY, LA R R & P Ep A Kt B AV ER
XA BT BT B A e 7 rp [ i 27
A .

13 g, HAC#E A B B SOk 5 7Y 1) 3 22 B
Bl BRI, i AP E 2 E D AR T
HOR(CBRAARZ) RS E . “SMFE, i
FERAR 7RO T H AR BR300 1 B i
U, FE b FHAEF MR —HE, AR
HORE NGB B B i IR i —Fh R i 4]
R =, = S S b SR S . ML H
AT ARG ERB)PEE .S E L
izt KA CF (S - KRl - BEA
2 EE, BT MRIORG S, Mk, TE
roRAH A SCF kL, AT LA H H
A SR AN 5| & R T R 4, BT 5 | B AR
P EDUF . BUF #E AR E, A B 2 @3 F b
th SO an 53 T L AR B R A BN R, N X2 TE H
ARA R, LBt R A TR . WO « K
FAE VR B P T AR R DGR AR B 27
FREWEE, 1784 4, 28 “DER E E "5k
A A ERF JUM R B & £, 0 i s S AT TEp
HIE . T 7E 5L A AE BEAR A A E SR AR A IR
RUZFHET L ERES RN H A R IR
HSCFHRY, w0, B A R R AE 5| HETL
FLAR A AR SCFH .

H Aty 90 )N 4 B A . 0 3/ 5 U T
(BB TE (TFX—#. XERAXGEEE
A H A () e R 2, T A O S R 25 i fef o
B ABARNET HA AN FH ¥ . il



YEF 5.6 tht 40 2Z J5 /9 Ak L S B OARE E W
ARG, LA 48 463, Hd [ A 4 1
BARICHBHETHAAZ T, XUHHE A
AFFi6 A bz T JF B AR RBLA B
BHOREN T, W 2R AT RN,
P R AT AT LA 3K R BB L I B H AR ) S AN Y
U I FE e, MR hE LT
fi AL Z B

73 [ B R A 3 L Bl R H A 3E Y AR B
g, H 18 SCF R 2 Ak BE R W 4, 9F F
W AR ST . AN HE T DY AR (596 4F) i TT 24 SF
T AR ) (BLE X)) FidfEly =+ /S 4F (628 4F)
IR 2B HE ), Kb Fe
ZRBVUSCHIE AERENFEREASRE
X2 2RAR AR X, B Ak W IT R
HE AR, ERER EL HARANT 9 e
Bl TRA IHFEL TR TINFRH AL, X
WF R B A SOk A T 45wk i 8ok, I
DA A5 3 B SO A5 DA RESE . T BH 36 4E B A
B, 0 7 5 R B SO R 512 Wi, W) AT BLE A
S H A RBE A B AL 250 — IR B R KER .

FR 7 A Ak 4 1 A A 7 9 S b R R A L
AT M EN HEERER L.
R — R T HEsh T, 557 B 05 a1
& T RSB . B A (Y B 36 4E B 22 i DL BB
M A 5 Y& TG T AR DR R AE T 6 P O R
A gI . X —mf 8 H AN A FE XL
PRl SR E R R I A TF B 1 9 DL kAT
TH BT B MaE. B =4 (1870 4F)
HATHER L. KHWETF TZZH , HH
HRK.ERZE. TALZERAFHE - 2
KHT,JFH T %, 8 L, &S 418 &
B R TR AT I ) A L AL AR I R 4
(AZEMIE,1973:29), BRATHEANELER
SETEEPERBEMG LS TR Tk E,If
RKFHEET"HEHMG BRI RIHEHA
M FEFGEA F L= RAT T TR, &
H T HARGEAR £ LM — KFFIE.

1873 4, H AN KA ML, HABEA £ L
P AB B, T THAERMET

BiFit1z(2016.4)

T FT R 7 A 7= B hl, X 8 A5 X — B B A
Fely BA T BB AR SR PR AR AE L 3 AN AL
ARSI B, A 2. XB AT
— B T B SO IR A T S L B
AREHMHEENGE L. HAIHBAA“HF
%k ahal i LA R AR DR SR E B R
M2, Fir DA% BB , — T AR IE T 4F 22
1A 5 A 55— T i TR A AR P B R A
B 22T B HES A5 7E 1890 4E T JE L ALK
B KB T HAE =42 /) 40 % (B FE L,
1950:294),

ZE B RT IR, B AT R P A R Ak 51
HE SRR R B T A B S AE K R R
BN A R . o R B A N 2 A3
B R R MBS B A R SO KB
G R RERUR SR S & 3] SNt 1
2. HERIEL

EARFERHEIR T H 2 b 3 75 55 A0 R A AR
e 4 R TR 1R 0 S i 22 e EC b ) s AR 1T B
b FH BRI 4 DA FE M R BRI AR A HEAAE . A
X AR T A AE (15 H AT S ke SOk Y IR
Wi B B T HEF MR, T |
BRI CHEH AN B BT BRPZIMN—
Z IV HER R % e B A0 LA A .

LA SCHA R R 2R D SCEA A B AR B B
WY, A UNAE LA ERBIBFEFEE, K
LRAFZHHE . A6 thae, R
A A K ik 3C A A 2 42 oK B 45 A B A (i
H%E,2005:87) ., BT S HLEM(HARL)
19 h e X 3 AR nkic 8 X
B+=F(AXLS52HF)“XT+A. BHEXHX
T 8 7P 40k R R ) B0 B R Rl b & R 1R
— K, AT .2 ETE.

(7] 55 L A b X B 1 — L R AR AL 22 Y
H A8 3 £ 76 & X H R R OK R ZFE AT
FelEFE . 16 AR S0 SC Ak et AR LA AT B FF 1R
A RBWA MG TP R A ST
SEHES.BREEMREENX (BY X,
1995:13) . Fifi & SCHH 4k . 33X B 46 15 0 8 22
BT H A A 4 28— Ml e SRR 47
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