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Foreword

Feng Yuan

During the long, long history of human beings, art and science are two swords
against ignorance and brutality, also are the foundation of modern civilization.They
are important forces to drive human civilization progress and social development.
Both of them achieve perfect interaction in the modern times: the application of
various high technologies and new techniques not only broadens artists” ideas
of artistic creation but also enriches means of production and boosts significant
reforms in the field of art to make it develop in more diversified ways. The world is
encouraging brand new materials for creation and hi-tech means of expression to
demonstrate artists” recognition of the world; and with the integrated developing
trend of modern science, art is implanting endless creativity and rich imaginary
space into science to offer the latter nourishment of humanism and make scientific
creation livelier.

The combination of art and science and the common vision they share are the
necessary outcomes of the development of times: this is a proposition that bears
a fully open space with the art and sci-tech interacting, we manage to witness the
emergence of new dimensions and capture a grander picture to have a higher-
level knowledge and understanding of the world they’re engaged in, so that truth,
kindness and beauty will reach desired unity at the acme. The 21st Century will
be one in which science and art will achieve closer interaction and combination.
With Tsinghua University unfolding its new 100-year development plan, it upholds
the objective of making “a more innovative, more int’l and more humanistic”
university. Faced with the demands of the 21st Century, we wish to avail ourselves
of the platform of Tsinghua University Art Museum and the opportunity of the
brand exhibition to build up a new humanistic public space, make contributions to
creating a new humanistic model for Tsinghua, and boost the talent training and
interdisciplinary research, thus contributing to the humanistic atmosphere and
artistic sense of the university.

With the opening of Tsinghua University Art Museum, we launched “Dialogue
with Leonardo Da Vinci & The 4th Exhibition of Int'l Works on Art and Science”.
Leonardo was honored as “the perfect representative of the Renaissance”. He and
his contemporary artist endowed with new significance.On the basis of scientific
spirit and humanistic spirit, they took the tools of art as an insight into the universe
theory, and provided a model of wisdom for later generations. In the exhibition ,we
aim to offer the audience a panorama of this master of art and science by showing
60 manuscripts of Codice Atlantico covering the fields of geography, allegory, military
affairs , architecture astronomy, science of flight, botany,hydraulics, anatomy, and the

precious authentic works The Last Supper.



Exploration of science and the view of humanistic spirit, are the beginning
of wisdom and faith, and also both of start and end of all explorers. Now, the
4th Exhibition of Int'l Works on Art and Science is openning. We invited artists
and designers from 10-plus countries and regions to present their works themed
dialogue with the master. While showing respect to the master, their works also
represent the most cutting-edge research achievements in the contemporary field
of int'l art and science, reflect humanistic care and exploration of the future by new
thoughts and means, and echo with the development of human civilization. In this
dialogue through the ancient and the modern through the exhibition, we’ll learn
of deeper, more universal and truly eternal meaning that is beyond this era. Artists
and scientists of all ages made their lasting efforts for social life improvement,
technological progress and artistic prosperity. They take care of our hearts, and
discover and create cultural elites beyond the limit of time and space, thus leading
human beings in the endless pursuit of truth, kindness and beauty. It's only by
relying on the giants that we manage to inherit and carry forward our traditions.We
are grateful for the unyielding efforts of ancient people, whose foresight and hard
work bath us in the splendor from the combination of art and science and immerse
us in the dazzling brightness of sages through all the times.

We are grateful for the staunch support of all parties for the exhibition and the
efforts of the exhibition crew. They've contributed so much wisdom and painstaking
efforts to the exhibition in the last two years so as to stage this brilliant show.

Finally, we're also grateful to all the experts, scholars and visitors in this
exhibition and your suggestions are sincerely welcome to ensure our further progress

in learning, combination, promotion and development.

July, 2016
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Art Is Fascinating for Its Expression of Feelings,
while Science Is Lofty Due to Its Revelation of Laws

Art and science are the forces to drive harmonious and lasting development
of human society, like two wings to fly us toward the ideal realm. Initiated by
world renowned physicist and Nobel Prize winner Tsung-Dao Lee and Prof.
Wu Guanzhong the master of art, Art and Science International Exhibition and
Symposium caused great sensations with its debut in the National Art Museum of
China and will have its 4th event in 2016. Aimed at demonstrations and academic
discussions of cutting-edge achievements in art and science, the event is intended
to reveal the internal relationship between art and science, broaden and deepen
researches into art and science, enhance the level of innovating art and science, and
promoting harmonious development of art and science. Marking the opening of the
13th Five-year Plan of China, 2016 is a year of many new situations, including the
New Normal, extensive exchange and integration of culture and sci-tech around
the world, and in-depth changes of the development environment. Thus, we meet
in Tsinghua University Art Museum again to share new concepts, creativities,
explorations and achievements to be shown on the 4th Art and Science International
Exhibition and Symposium.

The event is themed Dialogue with Leonardo Da Vinci. Honored as “the symbol
of human wisdom during the Renaissance”, famous scientist and artist Leonardo
Da Vinci made brilliant contributions in both art and science, making him a pioneer
of perfect combination and interpretation of art and science. Like Vasari, a famous
biographer during the Renaissance, claimed, “God sometimes would endow beauty,
grace and talent to one person to make all his deeds prominent and show that his
genius is given by God instead of human production. Leonardo is just such a person.
His grace and charm are unparallel, and his high intelligence makes everything
easy.” He’s a deep-thinking, very learned and versatile master of art and science,
and engineer and inventor, making great contributions in many fields. Seeing all his
inventions and designs, we can’t help thinking that they can well advance human
civilization 100 years ahead. In the field of art, Da Vinci tried to explore the law of
aesthetics of form; while in the scope of science, he developed experimental research
method of modern times from an artistic perspective and with his practices. Such
an idea of showing science through art and concentrating art into science strongly
promoted the integration of art and science and enriched the philosophical meaning
and practical significance of art and science.

The 60 manuscripts of Codice Atlantico on show this time include the authentic
manuscripts of his invention design, device models and authentic works of oil
painting, and the exhibition also calls for original works from worldwide artists,

scientists and relevant insiders that will demonstrate latest developments in

Lu Xiaobo
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contemporary int’l art and science. The works on show were selected from art
academies and research institutions of China, the US, Germany, France, the
Netherlands and Austria. These works showing integration of sci-techs like artificial
intelligence, big data and life science, with their innovative and diversified art forms,
fully present the ideas of artists and scientists about the present and the future and
glow with the achievements of the Renaissance. Through a dialogue with Da Vinci,
the master who well integrates art with science, these works are intended to probe
into the common foundation and target of art and science through the historical
progress of human civilization and manifest in-depth cultural landscape and spirit
reflected by art and science by means of visual effect and interaction. The exhibition
and symposium will guarantee people more and wider experience of integration,
artistic enjoyment, spiritual enlightenment and ideological inspiration. Artistic
creation features rich imagination and creativity, while scientific technology is the
driving force for the development of times. Combined with scientific technology
of continuing innovation, the art will take on richer forms and broader room for
development; while imagination of art will push forward discoveries and innovations
of sci-tech. The exhibition and symposium will urge us to think of the value of
contemporary art and offer reference to finding a new joint between aesthetics and
science and propelling in-depth combination.

In addition to the high-level exhibition, the event will also include a high-level
symposium themed “Dialogue with Leonardo Da Vinci” to invite artists, scientists
and designers from home and abroad to offer their insights into relevant fields and
gather a large group of research papers in the fields of art and science by means
of symposium. Thus, the mutual influence between Da Vinci’s works and these
brilliant papers will help guide researches of art and science toward deeper and wider
development.

Meanwhile, the 4th Art and Science International Exhibition and Symposium
again organized international judges in the fields of art and science to conduct
selection for Tsinghua University Wu Guanzhong Art and Science Innovation Award,
with awarding ceremony to be held. The focus will be on encouraging innovation
achievements in art and science to galvanize integrated innovation of artists and
scientists.

Mr. Wu Guanzhong used to remark, “Science reveals the secret of the universe
while art discloses the secret of emotions.” Mr. Tsung-Dao Lee believed, “The
common foundation of science and art is human creativity; both of them pursue the
goal of the universality of truth.” What can be found from these words is the two

masters’ pursuit of truth, kindness and beauty amid the interaction between art and



science. By paying close attention to the eternal theme of “art and science”, a possible
interpretation is that art is the ideal paradigm for human beings to live, enjoy and
develop their material and spiritual life, while science is a cognitive style for the
existence, progress and evolution of people’s basic life. During long-term change
of civilizations, we turned from agricultural civilization to industrial civilization,
then to ecological civilization. Today we're marching toward an era of information
intelligence, in which people’s lifestyle and production pattern will have unexpected
changes and challenges and opportunities co-exist. Thus, broader and deeper
integrated innovation of art and science will no doubt stimulate people’s unlimited
potential of creation and give rise to major achievements of civilization, consequently
playing a significant role in the harmonious and lasting development of human
beings.

We should carry forward artistic feelings and scientific spirit at the same time.
No matter how artistic forms and means of sci-tech will change, our dream and faith
will be consistent: with our great sense of responsibility for the human society and
the beautiful feelings of human beings, we shall pay close attention to the harmony
between human beings and nature, between human beings and the society, and
between human beings and civilization in order to boost openness and innovation,
environmental protection and intelligence, and peace and sharing. We believe this
exhibition and symposium will lead the integration of art and science further into

wider and deeper fields.
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