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html. 2001/2015. 2. 3.
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T SRR A AT, AN A AN,
T,

— AT DL 4 (Monometer) . G54 (Dimeter) . — % 4 ( Trimeter) |
PO % 4 ( Tetrameter ) . i i 26 ( Pentameter ) . 7~ & 4 ( Hexameter ) ., £ & #
(Heptameter) o /\## (Octameter) %5, ¥ 2ZEAEIFR A0, ERFET, A&
HE A0 2R O A5

SREh, BE () T OARMELIEAGEMHE . B0 Mg,
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1. #1474 (lamb)

MAREAE — DA RS WA, R KR RIEE SRR S,
adore, excite, above, around, appear, besides, attack, supply, believe, return %5, FFLL,
A8 S SR TR RARMER] . 208 70 2 L+ 13T E T, filan.

Alone | she cuts | and binds | the grain,
And sings | a me | lancho | ly strain.
( William Wordsworth)
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2. ##1& (Trochee)
TR IE— S LA R EE R SR A S R )
U happy, many, holy, yonder, headlong, flaming, upper, grandeur, failing 5%, iX2&id) 7
Jeif rp B R TR B RIE 2, BT, SIS R Z ) il
‘ Present | mirth has | present | laughter,
Shake your | chains to | earth like | dew.
(William Shakespeare )
3. #PiNHHE ( Anapaest)
MR IE—DEL A AT, o AER, FNEE, fl.
And the sheen | of their spears | was like stars | on the sea,
When the blue | waves rolls night | ly on deep | Galilee.
( George Gordon Byron)
4. HIMIM4E (Dactyl)
GRS — A h A =AY, i E T, R AE TR, fl.
Dragging the | corn by her | golden hair.
R, ETEZMELTRE, RN EMR, 5P R TR 4R

zjlgo

(Z) 3 (Rhyme)

R R SO AR 81, SERFR L REA T N B AN RE A TR B, i U
i

(1) 2% (Full Rhyme): oA, HIGAMFERR &, BEEE W EAREETY
W, R AR, fln.
powers—flowers ending—bending
(2) *¥# (Half Rhyme): H A & 5 K A o & W, 4 5 #K & %
(consonance) =Y iffJCH] (assonance), 4.
IEHIHY . black—block  creak—croak
WETCH) . lake—fate time—mind
(3) FE#) (End Rhyme) . #7EiRfrign—NEBEE T EAGE, W0 R R SCRRT =47
Spring, the sweet spring, is the year’s pleasant king;
Then blooms each thing, then maids dance in a ring,
Cold doth not sting, the pretty birds do sing,
Cuckoo, jug-jug, pu-we, to-witta-woo !
( Thomas Nash)
(4) 17M# (Internal Rhyme) . i¢f7 H RS040 ) B 32 & 5 5% AT o — D
O EEI AR, a0 By “ Spring...spring...king” 4,
(5) 1718]# (End Rhyme) . £ Ref725 B, AMAITH ( Alternate Rhyme) |
WI# (Kissing Rhyme) F15E#] (Chain Rhyme) . WIEIHE5 — 19T 55 MUF M5 . o
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TRFATRUEE SRR, BERAR DR AT (SCERAT) SRiE Y E BT (5
HalAT) BB, TR ) A A B
W24 401
Calm and deep peace in this wide air,
These leaves that redden to the fall,
And in my heart, if calm at all,
If any calm, a calm despair;
( Alfred, Tennyson)
6) M (MFRB R, Masculine Rhyme) . ST #) 5 Ja FR T 147 P LB AR
b, TRk T, .
enjoy—destroy
(7) W ( XL, Feminine Rhyme) : R M A S L, JF—& 17 Rk
FPE T, R R e, .
lighting—fighting motion—ocean winning—beginning
R, ATRATGE), S AT
I am coming, little maiden,
With the pleasant sunshine laden;
With the honey for the bee,
With the blossom for the tree.

(=) %17 (Verse Line)

T RE RS L 2 0doE, FITRK, TEARES BB EN TR, Bt Ky
TP R T, SiRE b, HE R R TR Z, N E LU BRI L

B,
(M) #%¥ (Stanza Forms)

FEAY FBOE, i, PRIECH . R L R R AR A AR
P AN B AR AR e . fe 48 b, BERFIF 9 A WIATRE T (Couplets, XFR X
G IR :ﬁiﬁ?% (Triplets) . PUATiF 19 (Quatrains) . FATHFTY (Limerick, MFR 1o
AT ) . ANATHET (Sestet) . -LATHFY (Rhyme Royal, MFR “ E#)” ). /\ITIF
%40memm JUETHE Y (Spenserian Stanza, XFK “HragZ€hF 15 ) M UATRE
T (Sonnets) ., FHIfIMNBATREY . PUATRE T . /ATHE AT DA T3 Ty

1. X4T#HFT (Couplet)

KU TRE T B A B RGREA TG, XU T M ] RO ) sl B i, o FABES R P 1,
Fe o AR 25 R WIATAND & L DA TR B R AT & o AN RSV T 19 B9 R 47
KAl A, BRSSP 80e S 2, ARARCY “ X" (Distich) ,
i

Had we but world enough and time,
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This coyness, lady, were no crime.
( Andrew Marvell)
As I in hoary winter night stood shivering in the snow,
Surprised I was with sudden heat which made my heart to glow.
( Robert Southwell)
T M%K% (Tambic Pentameter) F 01 HLFR A e i XA ( Heroic Couplet) |
dr, S ATHYE AR AT A B e, JF B S AT, XM
e TREEE, fln.

Pity the world, or else this glutton be,

b

To eat the world’s due, by the grave and thee.
( William Shakespeare )

TR (IS R MG AL R .

Wild Spirit, which art moving everywhere;
Destroyal and Preserver; hear, Oh, hear!
(Percy Bysshe Shelley)

FEN, U R AGERFAT ( Couplets of Tambic Tetrameter) i HEAH W,

2. M1THT (Quatrain)

VAT SR R A R LA, DI SRR A R 2, W WA B
abab, abcb, abba, aabb, aaab %%, PUATRF 1 RELS G471, WiG&aEs, T4 asr
P R ET AT, A DU AU ORI, AR AR IR T E B4 U

Under the wide and starry sky,
Dig the grave and let me lie.
Glad did I live and gladly die,
And I laid me down with a will.

This be the verse you grave for me:
Here he lies where he belonged to be;
Home is the sailor, home from the sea,
And the hunter home from the hill.
( Robert Louis Stevenson)

3. J\{T#T (Ottava Rima)

JNATRET R A%, IR abababee,, TR 32 UiF AFEIC I/ ATREITE T
TEARR LR (JEB)  (Don Juan) R (WHFIMLIGE)  (Vision of Judgement) . £
(REBL) AR 3L

But words are things, and a small drop of ink,
Falling like dew, upon a thought, produces
That which makes thousands, perhaps millions, think;

T is strange, the shortest letter which man uses
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Instead of speech, may form a lasting link
Of ages; to what straits old Time reduces
Frail man, when paper — even a rag like this,
Survives himself, his tomb, and all that’s his.
( George Gordon Byron)

4. +M1TiFT (Sonnet)

T TR E RS R, AP MRS, TR E e B ERORA], 16 el
e ANGEE, B 16 el K, w7 E & RAT R R IKIR R, V1 HEIE ( Shakespeare) |
Wree %€ (Spenser) . PUff)E (Sidney) . HFZ5 (Keats) FIIKZZKMT ( Wordsworth) 254
it E AW, AT R R RS+ e

FRAA A P9F 7R T BRI N BRI 5E (Petrarch) , BRI IL, 46— #8570
J\I7, #IJEAE abbaabba, 5 4 NAT, WIMESE cde, cde 5 cde, cde, BI/NATRFE—
B, JFAITHARIES,

Wb b PUA TR = A DUAT R RS AT R R AL, BRI M abab cded
efef gg; Vot O PUATRF RS — UM A, e PIAT A2 i

A (1564—1616 4F) 25 5 30 R P4 HHY A H R R A A, 2
SCEE PR A SCE XS, U+ PUAT R RAEIE T 1592—1598 4F Z 1],
JUP 5 PR AL A E, PRROEIC R BESk . MR, S5 E
PRARBE NG B, e AT R e AU 2 AE . P58 LT T4 g Fl Shakespeare’s
Sonnets N2,

Shakespeare wrote 154 sonnets, likely composed over an extended period from 1592 to
1598, the year which is regarded as Shakeépeare’s “sugared sonnets” .

Sonnets 1-126 comprise the first unit of Shakespeare’s sonnets, although the second unit
is considerably smaller, comprising only 28 sonnets ( called Dark Lady) . We often call
sonnets 1-126 the “Fair Youth” because they tell the story of the poet’s growing affection for
(and eventual rejection by) a young and beautiful man that some critics also describe as the
poet’s financial benefactor.

The first group of sonnets are mostly about pure love and devotion, marred by the fact
that the beloved fair youth does not correspond to the ideal which the poet has created of love
and the loved object, and also marred by the poet’s occasional failure to live up to the ideal
of love as he envisages it. The second group describes his love, or perhaps infatuation for his
dark mistress. The love shown in these poems is tainted and distorted by sexual attraction.
The poet laments that his mistress has such power over him.

Sonnets 1-17 are sometimes referred to as the “procreation sonnets” , for in these sonnets
the poet pleads with the fair lord, begging him to have a child so that his beauty may be
passed on for future generations. This mini-theme of procreation continues until sonnet 18,
whereupon the poet seemingly abandons it in favor of a new course. From then on the poet

seeks to eternalize the fair lord’s beauty in the lines of his verse, a plan he foreshadows in
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some preceding sonnets, e. g.

“But were some child of yours alive that time

You should live twice; in it and in my rhyme”

‘ (Sonnet 17)

From the beginning the poet appears infatuated with the fair lord’s beauty, as the fair
lord is infatuated with it himself. Knowing that Shakespeare often drew on Greek and Latin
myth and legend in his works, we see a possible allusion to the story of Narcissus in the fair
lord’s obsession with his own appearance. The fair lord seems not only obsessed with his own
beauty but also immoderately selfish with it; at least in the eyes of the poet. The selfishness
of the fair lord with respect to his beauty is alluded to elsewhere in the procreation sequence.

Although love is the overarching theme of the sonnets, there are three specific
underlying themes: (1) the brevity of life, (2) the transience of beauty, and (3) the
trappings of desire.

The first two of these underlying themes are the focus of the early sonnets addressed to
the young man (in particular Sonnets 1-17) where the poet argues that having children to
carry on one’s beauty is the only way to conquer the ravages of time. In the middle sonnets
of the young man sequence the poet tries to immortalize the young man through his own
poetry (the most famous examples being Sonnet 18 and Sonnet 55) . In the late sonnets of
the young man sequence there is a shift to pure love reflected by the sonnets about the rival
poets, as the solution to mortality (as in Sonnet 116) . When choosing a sonnet to analyze it
is beneficial to explore the theme as it relates to the sonnets around it.

Sonnet 127 marks a shift to the third theme and the poet’s intense sexual affair with a
woman known as the dark lady. The mood of the sonnets in this sequence is dark and love as

a sickness is a prominent motif (exemplified in Sonnet 147).

Different scopes in the Sonnets
Immortality of beauty through poetry

Procreauon sonnets Rlval poets Sexual affair

\

————————————————————— 6 -==-~-----154 (Sonnet number)

Faxr Youth Dark Lady

Shakespeare likely did not write his sonnets with a conscious emphasis on literary
devices, and early editors of the sonnets paid little attention to such devices ( with the
exception of metaphor and allusion) . However, in the era of postmodern literary theory and
close reading, much weight is given to the construction or deconstruction of the sonnets and

Shakespeare’s use of alliteration, assonance, antithesis, metonymy, synecdoche, oxymoron,

6
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personification, internal rhyme and others. Much modern criticism also places heavy

emphasis on the sexual puns in the sonnets (i. e. blood warm being both blood and semen) .
— 0 N / N

SRR LB BATRAIERE, BLCIUT K Ry — R T8 2 0 SO
B, RO GEE) B, W, WIKKERG, PRSI, RATOHTIA RN,

W R4 AR, MR E S AL, MRS, B
RiE (k) BIA) WTH, BEARE A TRKE, SRR
AT, AR AL EER, AR ARLR, £, BERTER, &k
AR, AR AR, BRE = AR B AR
BIAHE; SRR, RAFOMELR, SEEO T, ZUER, RERR
B, A BT L

IR ORI, R ORI —F, LURIRI, MRS,
SRR AR U, R EER A A R R R IR L RS,
B HEA 951 LT DA S U

(—) FIX

WA P () P () bE (BB =5E) MEA
(PR, WICFERA R, R, L KR RAR, (Rl AGE 7S
E2aifd, Wl iE bR EASINGTR T IR T, FrLL, A RO R = v - X
B, WEMBFIXAER TH (W “H iR %" hitp: //sou-yun. com/AnalyzePoem.
aspx)

DURERE i DU DU S 75 AL LR U O BRI K KA 3858
SEDUEAS AL I B A B AL

(Z) BESRHEASR

PR R AEAE T8 0 1 B FRR ek, SR ERAL, & T E LW
1. DUBMATFEE 2T (F) AT () dAl—1E4, M, 5
L2 A —MENES

1. 8 “&F” B “&”

T (F) AmEA T b, .

BEWE | DUBL, WHAY . 86T

= () HREEN =TT S, IR R, .

kL, AFIL, —BE

oAb, B “—FH” FEM CWUFEH" HPE,

2. A “%” K “A”

WA R RS CROEET | UK | “HOELT f CRET, .
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FFIKIKF XA+ RURE" + T

TLRKZ, LR oK %,

IKIKIKF-F “XURZE” + “BIKE” + “XCEE7
B R, i g R
=) X, #¥h, 8B

RS, SB—m A A Ak . B AR A Ak (ARG SR A R
FmEER, BLaE /N aaRk), #MIEK, ISR R ) ST B
TR, MEEREA R R

1. xf

XF, FREEK RSB AR A AR A AR, T A A A K
WRAZPERARR , G R m g, 5B B RS ARG BT () A
“EF" (KIR) MR BB P — D “fa” (KIK) Ml “mfid” (F
) AR XK A A LA Kt 4 T g A R R AR I
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