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Vernacular Classicism, a Glocal Way
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Vernacular architecture is a term used
to categor1se methods of construction,
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consistent with a specific period style
allowin mixing of pieces from
differe riods. Each element should

contribute to form, function, or both -

and maintain a consistent standard of

quality and combine to create the desn'ed
design. A designer deveippﬁ a home
architecture and interior design for a
customer that has a style and theme
that the prospective owner likes and
mentally connects to. A style, or theme,
is a consistent idea used throughout a
room to create a feeling of completeness.

— Styles are not to be confused with design

concepts, or the higher-level party, which
involve a deeper understanding of the
architectural context, the socio-cultural
and the programmatic requirements of
the client. These themes often follow
period styles. A trend in thinking in the
later parts of the 20th century, influences
the ideologies of making project in
general. Contextualism is centred on the
belief that all knowledge is “context-
sensitive”. This idea was even taken
further to say that knowledge cannot
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are replaced by diverse aesthetics: styles
collide, form is adopted for its own
- sake, and new ways of viewing familiar

styles and space abound. Perhaps most
obviously, architects rediscovered
the expressive and symbolic value
of architectural elements and forms
that had evolved through centuries of
building, which had been abandoned by
the modern style. New trends became
evident in the last quarter of the 20th
century as some architects started to turn
away from modern Functionalism, which
they viewed as boring, and which some
of the public considered unwelcoming
and even unpleasant. These architects
turned :éowards the past, quoting past

aspects of various buildings and melding
them together (even sometimes in an
inharmonious manner) to create a new

means of designing buildings.
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GRAND HOTEL VILLA CORA

EEKIE @RS

Completion date (ZTIE2#iEfiE ) : 2010 (restyling) / Location (HE#E ) : Florence,
[taly / Designer (&3t ) : Marianna Gagliardi Architetto /

Photographer (& /f ) : Massimo Listri /

Area (ZHRETR ) : 4,950 sqm (total square footage) + 11,000 sqm (garden)

Located in a park amid planetree
woods and the Viale dei Colli gardens,
few steps away from Boboli and the
Oltrarno, Grand Hotel Villa Cora
was built in the second half of the
nineteenth century and was called
Villa Oppenheim, as it belonged to this
family. The project was created by the
Florentine Architect Pietro Comparini
Rossi, Giuseppe Poggi’s pupil. The villa
was built between 1870 and 1872, and
the interior designer was the Engineer of
Turin, Edoardo Gioja.

It consists of a monumental ground
floor; the main floors are the first floor,
the second and the third floor. In all the
floors, except the ground floor, there are
in total 46 bedrooms and suites.

On the ground floor in the Renaissance
Hall there is the coffee room, the tea
room, the Mirror Hall, the Moorish
Hall, and the White Hall. The ground
floor was mainly a matter of restoration,
bringing up the ancient decorations
on the wall and the restoration of the
wooden floors.

On the first floor there are the historical
bedrooms and suites, and all of them
have ceiling frescos. All the bedrooms
are provided with bathrooms decorated
with “Calacatta oro” marble, enamelled
steel baths and Italian taps and fittings.
In the central hall there is a very
important structural reinforcement
work. On the second floor all decoration
are in white and gold. The pattern is

fabric roses. On the third floor the old
wooden staircase has been replaced
with a marble one. All decoration has an
Oriental style.

The restaurant Pasha is located at the
basement, and the name Pasha takes
its origin from “Isma’il Pascia”, who
stayed there in 1879. At the basement,
there is a café and spa resort.

Near the villa there is a small building
“Villino Eugenia”, equipped with 14
bedrooms. The name takes its origin
from the French empress Maria Eugenia
de Montijo Bonaparte, who had lived
there for nine months since 1876.
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Gioja’s delicate circular, domed foyer, which is full of stuccowork, gold and frescoes, leading to the reception rooms.
GBI T ARRNESEE S, FATCRES. RMHNEEEEN, AREEE,

- Basement plan

T EREAE
1. Main entrance 1. EFAA
2. Foyer 2.1
3. Reception hall 3. EEFKT
4. Bar 4, HE
5. Cloak room 5. fIEFHL
6. Storage 6. BF
7. Restaurant 7. BT
8. Kitchen 8. B
9. Office 9. NAE
10. Elevator 10. B4
11. Refrigerator 1. ARE
12. Pantry 12 RREEE
13. Toilets 13. MEF

14. Technical room 14, FAE



> The corridor is decorated with marble floor.
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The Byzantine Room inspired by the East has exquisitely carved wooden moldings.
SERAEMABNEER, BOESNEXBBRN KRGS ER .

- Ground floor plan
- — ¥ EE

Entrance A0

. Head office 2. BEHNE
Foyer BT

. Office BE

. Ceramics Hall BEXFT
Byzantine Hall FEHEKRT
Moorish Hall BIRKT

. Mirror Hall HBFKRT

. White Hall CHBXT



> The Mirrors Hall is the biggest and the most majestic, versatile for any type of event, thanks to
the charm of the original baroque decorations.
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