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Preface

In December 2015 the National Palace Museum was invited by Minister Jaclyn Y.L. Tsai
of the Mongolian and Tibetan Affairs Commission to mount an exhibition of Tibetan artifacts to
accompany this year’s Tibetan Culture and Art Festival in May. While the time for its organization
was pressing, | agreed to take up the invitation, after discussion with my colleagues, for the

following four reasons:

First, the Tibetan Culture and Art Festival organized in May of 2015 by the Mongolian and
Tibetan Affairs Commission included a prayer for peace and harmony, a presentation of Tibetan
tangka art, and a concert of Buddhist chants. The successful combination of Tibet’s culture, art,
and religion created a unique Tibetan cultural festival in Taiwan. Minister Tsai’s invitation to the

Museum lies in her hope that our participation would bring diversity to this year’s festival.

Second, the National Palace Museum is blessed with a rich collection of Tibetan artifacts, and
its professionals specializing in Tibetan cultural research are well accomplished; organizing such an

exhibition would therefore not be difficult.

Third, the exhibition Monarchy and Its Buddhist Way: Tibetan-Buddhist Ritual Implements in
the National Palace Museum launched in 2003 received critical acclaim. Though long sold out, the
accompanying catalog is still in great demand. Publishing a new catalog concurrently with the

mounting of the present exhibition would therefore meet the expectations of the readers.

Fourth, in 2015 the National Palace Museum teamed up with the Mongolian and Tibetan
Affairs Commission and published for the Mongolian People’s Republic a monograph entitled
Cultural Relics of the Mongols in the National Palace Museum Collection to help the Mongolians get
to know their own history and culture. The significance of the project gave us another reason to
extend the collaboration further by accepting the Commission’s invitation to contribute to the
Tibetan Culture and Art Festival.

Tibetan Buddhism has prospered in Taiwan. There are more than 400 schools and groups, as
well as hundreds of thousands of followers. Statistics show that the numbers are still growing. The
Mongolian and Tibetan Affairs Commission as the government agency in charge of Tibetan affairs
launched, under the direction of the innovative Minister Tsai, Taiwan’s own Tibetan Culture and Art
Festival last year which was enthusiastically received. This year the Festival is coming back with
a larger scope. Four major Tibetan Buddhist schools will unite in a prayer for peace and harmony;
Ani Choying Dolma will again sing Buddhist chants; and the National Palace Museum is invited
to contribute an exhibition of Tibetan artifacts. It is hoped that the Festival will become a regular
event, therefore boosting the tourism industry in Taiwan. Moved by Minister Tsai’s sincerity and
aspiration, I organized a team of professionals from the Museum'’s three collection departments
to curate the present exhibition Om-mani-padme-hiim: Tibetan Buddhist Art in the National Palace

Museum, which centers on the Tibetan Kangyur, also known as the Tibetan Dragon Sitra or the Kangxi




Kangyur, handwritten in gold ink and completed in the eighth year of the Qing emperor Kangxi’s
reign (1669). It also highlights other Buddhist artifacts, such as scriptures, paintings, ritual objects,
and gilt-bronze statues. The exhibition comprises five sections: the first and second, “Unparalleled
Treasure” and “Three Turns of the Dharma Wheel,” introduce the decorative and wrapping
accessories as well as contents of the Kangxi Kangyur; the third and fourth, “Beyond the Four Seas”
and “Tibetan Chants on Chinese Land,” showcase Buddhist classics in Chinese, Tangut, Manchu,
and Mongolian scripts, affirming that Tibetan Buddhism had spread wide and far; and the fifth, “The
Venerable Community,” features images from the Kangxi Kangyur's cover planks, ritual objects,
and paintings in five categories, including buddhas, bodhisattvas, Dharma protectors, and so on,
illustrating the diversity and artistic achievement of Tibetan Buddhist iconography and statuary.
Taking the six-syllable mantra “om-mani-padme-ham” as the title of the exhibition is to echo the

Festival’s prayer for peace and blessings.

Lastly, I would like to extend my heartfelt gratitude to Abbot Se ra chos mdzad ngag dbang
bzod pa rgya mtsho Rinpoche of the Lingyan Monastery in Lanzhou, Gansu, for his generous gift of
a reproduction of the Co-ne edition of the Karngyur, and to all those who have assisted in its packing
and shipping. The replica is highlighted in the gallery in a Tibetan-style repository of scriptures
to add to the ambience of the exhibition, and to enrich the diversity of the Tibetan Culture and Art

Festival. Such are the messages that this preface aims to convey.

Zunj /‘7/7 -Chu

Director, National Palace Museum
September 17, 2015
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Foreword

The exhibition Om-mani-padme-hiaim: Tibetan Buddhist Art in the National Palace Museum
(NPM), which serves as one of the cultural events in the 2016 Tibetan Culture and Art Festival,
is scheduled to be held from May to November 2016. Co-hosted by the Mongolian and Tibetan
Affairs Commission (MTAC) and the NPM, the exhibition will display a unique collection of
Tibetan Buddhist artifacts, such as statues, sacred texts, religious instruments, and sculptures, some
of which are even making their debut. It accounts for a great cultural event for those dedicated to
Tibetan Buddhism and cultural affairs.

The MTAC is dedicated to promoting the beauty of Mongolian and Tibetan culture through
a cultural exchange platform that facilitates mutual understanding among those living in Taiwan,
Mongolia and Tibet. The MTAC, in collaboration with the Tourism Bureau of the Ministry of
Transportation and Communication (MOTC), the Ministry of Culture, business communities and
Tibetan Buddhist organizations in Taiwan, hosted the first Tibetan Culture and Art Festival in May
2015, successfully establishing an exclusive Tibetan cultural and religious event in Taiwan. With
wide applause from the general public, it was listed in the 2015 Taiwan Tourism Events calendar,
an annual pamphlet launched by the MOTC’s Tourism Bureau for the purpose of introducing
Taiwan’s most famous tourist spots, religious and cultural celebrations, and sports events to
foreigners and tourists. Following the last year’s achievements, the MTAC is consecutively hosting
the 2016 Tibetan Culture and Art Festival, presenting traditional Tibetan Buddhist prayer ceremony,
Tibetan Buddhist chanting, as well as precious and rare Tibetan cultural relics to the audience in
Taiwan. It is my earnest hope that, by doing so, those in Taiwan would traverse the cultural chasm
to better understand the essence of Tibetan culture. I myself have also come to realize how Tibetan
Buddhism has made a significant impact on local religious belief, enhancing cultural diversity in
Taiwanese society.

The exhibition catalog consists of 120 images with detailed descriptions. This exhibition
centers on the Kangxi Kangyur (the Tibetan Dragon Canon), and includes such artifacts as Buddhist
texts, paintings, ritual objects, and gilt-bronze statues. It comprises six sections. The first,
“Unparalleled Treasure,” showcases the decorative and wrapping accessories of the Kangxi Kangyur,
and the second, “Three Turns of the Dharma Wheel,” the contents of the Kangxi Kangyur. The third,
“Beyond the Four Seas,” highlights the Buddhist classics from which Tibetan Buddhist texts were
translated, along with Chinese, Manchu, and Mongolian versions of translated Tibetan Buddhist
classics. The fourth, “Tibetan Chants on Chinese Land,” covers Chinese-language books of Tibetan
Buddhist mantras, and the fifth, “The Venerable Community,” images from the Kangxi Kangyur's
_cover planks, ritual objects, and paintings, which are grouped into five categories, including
buddhas, bodhisattvas, and guardians of the Dharma. The sixth section, “Repository of Sacred
Treasures” in a situational presentation that features a library of Tibetan Buddhist texts based on the
reproduced Co-ne version of the Kangyur. Full of images and illustrations, the collection presents
an in-depth analysis of Tibetan Buddhist cultural relics. With a strong devotion to promoting and
preserving Tibetan culture, the MTAC hopes that it can present the complete history and delicate
art of Tibetan Buddhism to a greater audience, inspiring more people to participate in academic
research and studies in Tibetan Buddhism, while also encouraging joint efforts to engage in cultural
exchange among the Han Chinese and Tibetans.

Al
Jaclyn Y.L. Tsai

Minister of the Mongolian and
Tibetan Affairs Commission
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INTRODUCTION

Wherever Tibetan Buddhism has taken root, the six-syllable mantra Om-mani-padme-
hoim associated with Avalokite$vara, the bodhisattva of compassion, is the best-known
and the most extensively used sacred utterance. It is an important feature of the religion.
Tibetan Buddhism was developed in regions inhabited by the Tibetan ethnic group. It
is practiced and taught mainly in the Tibetan language. Tibetan Buddhism and Chinese
Buddhism are two of the main schools of Mahayana Buddhism. While Tibetan Buddhism
focuses on the Mahayana (Great Vehicle) teachings, it also preserves elements of the
Hinayana (Smaller Vehicle) tradition. Thus, Tibetan Buddhism incorporates both esoteric
and exoteric teachings, and on the path to the ultimate goal of attaining Buddhahood, one
must first study exoteric teachings before delving into esoteric practices.

Tibetan Buddhism spread to China during the Yuan dynasty (1271-1368), an empire
founded by Kublai Khan (1215-1294) who revered lamas. Later on, during the Ming and
the Qing dynasties (1368-1911), lamas came to be honored by people from all walks of
life, from members of the imperial families to the common souls, and for reasons ranging
from political expediency to religious faith. Followers of the religion scrambled to seek
empowerments from lamas, to paint portraits or make statues of Buddhist figures, to
chant mantras, to practice meditation, and to build monasteries and stupas. Even more
so was the translation and printing of Tibetan Buddhist classics, which was considered
state enterprise.

This exhibition centers on the Kangxi Kangyur (the Tibetan Dragon Canon), and includes
such artifacts as Buddhist texts, paintings, ritual objects, and gilt-bronze statues. It
comprises six sections. The first, “Unparalleled Treasure,” showcases the decorative
and wrapping accessories of the Kangxi Kangyur, and the second, “Three Turns of the
Dharma Wheel,” the contents of the Kangxi Kangyur. The third, “Beyond the Four Seas,”
highlights the Buddhist classics from which Tibetan Buddhist texts were translated,
along with Chinese, Manchu, and Mongolian versions of translated Tibetan Buddhist
classics. The fourth, “Tibetan Chants on Chinese Land,” covers Chinese-language books
of Tibetan Buddhist mantras, and the fifth, “The Venerable Community,” images from
the Kangxi Kangyur’'s cover planks, ritual objects, and paintings, which are grouped into
five categories, including buddhas, bodhisattvas, and guardians of the Dharma. The
sixth section, “Repository of Sacred Treasures” is a situational presentation that features
a library of Tibetan Buddhist texts based on the reproduced Co-ne (¥%) version of the
Kangyur.

The National Palace Museum boasts a rich and rare collection of Tibetan Buddhist
artifacts. What is presented here is a fine selection of the créme de la creme of the holdings.

It is hoped that the exhibition will offer the audience a glimpse into the distinctive
features of these objects.
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With the widespread popularity of Buddhism achieved in China, the translation
and transcription of Buddhist canons had become an important state enterprise for
the central governments of the dynasties that followed. Not long after the Manchu
entrance into China proper, the Grand Empress Dowager Xiaozhuang (1613-1688)
asked her grandson the Kangxi emperor (1654-1722) to commission a transcription
of the Kangyur in gold ink. The project started in the 9th month of the 6th year of his
reign (1667), with more than 170 monks recruited to work on the transcription. It
was completed in the 3rd month of his 8th reign year (1669). In the 12th month of
that year the manuscripts were placed in the Cininggong Palace for worship. Costing
over 400,000 silver taels, the collection comprises 108 cases of manuscripts forcefully
and elegantly handwritten in saturated gold ink. The images on the cover planks are
painted with vivid colors and exhibit a spiritual flair, and the wrappers for the paper
leaves are made of the most refined materials with fine embroidery work, manifesting
the culmination of the art of book production in China. Of the existing government-
sponsored productions of Tibetan Buddhist Canons, the Kangxi Kangyur is the earliest,

the most voluminous, and the most extravagantly decorated.
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