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1T Milton Singer 1972, When a Great Tradition Modernizes ; An Anthropological Approach to Indian
Civilzation. New York : Praeger. p. 71.
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21 Lawrence E. Sullivan,1984 /“ Victor W. Turner (1920 —1983) " |, History of Religions. Vol.
24 No. 2. pp. 160 - 163.

@) Barbara Kirshenblatt — Gimblett and Brooks McNamara, 1985, Processional Performance: An
Introduction™ , The Drama Review : TDR. Vol. 29 ,No. 3. pp.2 - 5.

@  William 0. Beeman 1993 ,“The Anthropology of Theater and Spectacle™ . Annual Review of An-
thropoelogy. Vol. 22. p. 370.
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& Clifford Geeriz,1983 " Blurred Genres; The Refiguration of Social Thought™ | in Local Knowl-
edge: Further Essays in Interpretive Anthropology ,BasicBooks: A Subsidiary of Perseus Books L. L. C. pp.
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(1 Richard Schechner 1988 | “ Performance Studies: The Broad Spectrum Approach™ | The Drama
Review ; TDR. Vol.32 [ No. 3. p. 6.

2 Richard Schechner, 1973, * Performance & the Social Sciences: Introduction” | The Drama Re-
view ; TDR. Nol. 17 ,No.3. pp. 3 -4,

@) Richard Schechner 1976 ( 1988) , Performance Theory. New York ; Methren. p. 6.

@) Richard Schechner, 1981, “ Performers and Spectators Transported and Transformed” , Kenyon
Review ,New Series. Vol. 3 ,No. 4. pp. 83 - 113.
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39 No. 2. pp. 7 - 10.

20 Richard Schechner, 1992 ,“ A New Paradigm for Theatre in the Academy™ | The Drama Review
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