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Preface

| have been requested to write a preface for The Serial Books of
Painting Skills by Famous Masters for contemporary watercolor art compiled
by Professor Gao Dong of Tsinghua University. He thinks that a few ideas
of mine concerning relations between painting art and designing art are in
line with his own intentions. So he mixed some words of the preface and
postscript in the Remarks on Wu Liangyong's Picture Album and rewrote
an article to be used as the preface for the book. When | read it, | found that
those words were written ten years ago for my picture book that would be
published prior to my 80" birthday. | am afraid that it is difficult for me to
write such an essay based on the passion at that time. But the essay could
be used as a reference and attached to the book as Comments on Paintings
by Wu Liangyong. Therefore, | have decided to write a new one.

Thanks to progress made by computer technology in these years,
computer can provide great convenience for architecture drawings.
Techniques and expressivity of architectural rendering have been improved
in an unexpected way. It is seldom to see large-sized color renderings in
general architectural competitions. Students lose their interest to practice

watercolor and their sketching habit to become an architect, due to high

performance of camera and computer. Personally, | have my own opinions
as follows.

1. It makes no question of the advancement in computerized drawing
and its wide application. Creativity of architectural art needs training in many
respects.

2. The expressive techniques of architectural paintings by hand will not
be denied owing to the above mentioned. For example, as an academician
of American Academy of Arts and Sciences, Mr. Laurie D. Olin, a former
dean of landscape department of architecture college of Tsinghua University,
would always show his watercolor expressions for his designs when he
taught his garden architecture. | would be appreciated each time when |
saw these works which were not only fine with just a few lines for most
expressive, but also offered enjoyment of beauty with a sense of space and
color for the object. The poetic expressions depend on art accomplishments,
but not from computer drawings.

3. The advancement of photography has greatly improved photographic
level, which provides convenience for architects. However, camera is only

a kind of tool. The key point relies on art accomplishment of architecture. |



have noticed a fact that architects use cameras. When tourism gets more
and more popular and traveling destinations become so many, cameras turn
out to be more efficient to produce a lot of pictures. This is not useful, yet it
is pitiful that sketches for architects are neglected.

Photography belongs to a special class of art. It is different from
recording an object with a sketch for architecture to viewing an object
through a camera. A sketch is a painting resulted from observation and
selection to record by hand. Even if it is made in a hurry, the sketch is a
drawing. If it is good, sometimes, the sketch will become a piece of art
works. A sketch is a perfect process of practice for your observing an object,
which contains full and rich information compared with record by camera.
It is to be regretted for an architecture learner to lose this opportunity of
training that can not be made up. Take my own experience for an example,
| have been to many places where | had sketches, took photos or even no
pictures. Those things in sketches are still vivid in my mind decades of years
later or even half century passed. But | cannot remember clearly or have
simply forgotten those with photos.

It is significant for Professor Gao Dong to edit The Serial Books of

Painting Skills by Famous Masters. Representative works of dozens of
watercolor artists famous at home are selected in the serial books, one
book for each painter, which represent the watercolor artistic level of China
at present on the whole. Most of these painters are professors or experts
engaged in teaching of watercolor art. It is unnecessary for me to comment
on their works. | hope that when the serial books are published, expressive
techniques and artistic appreciation of watercolor art for the youth and

students will be enhanced.

Wu Liangyong
Academician of Chinese Academy of Sciences
Academician of Chinese Academy of Engineering

September 3, 2010
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Comments on Paintings by Wu Liangyong

Generally speaking, architects will regard drawing practice as a part
of learning architecture, namely, techniques through freehand sketch
to express structure, texture, light and natural environment of building,
which is extremely profound and full of interest. Just have a look at
architectural drawings of Mrs. Liang Sicheng, Yang Tingbao and Tong
Jun, or rough sketches of western architects (for instance, holograph
manuscripts of Louise Kang, et al collected by the architecture archives
of Pennsylvania University; sketches and watercolor of Le Corbusier
in the centenarian exhibition at the Pompidou Center in Paris in 1987
displaying his early year travel in Italy), you will be touched by the flash
aspiration and creative thinking behind moving lines and bright colors.
Modern drawing tools and computer technology have made such great
progress that they reach as accurate as macrophotography. Comparing
with masters in the past, however, nowadays there is a tendency for
architects to be weak in freehand sketch, about which | feel confused.
Personally, | am not satisfied with learning of architectural expressive
techniques. | hope | can strengthen my pursuit in art and culture from
drawing practice. | have found that some architect—themed paintings are
richly conceived and better than general building pictures. For instance,
paintings depicting St Mark's Square at Venice or other famous places
can be found in big museums of western countries. These pictures are
not only expressions of architecture, but also records of charm. Since
the invention of perspective after the Renaissance, drawings such as
architectural fantasias to express architectural concept became more,
for example, early copperplate etching of Piranesi in the 18" century,

structure of stage setting of German classical artist Schinker (an

architect, painter, sculptor, technologist and architectural educator) by
combining description and imagination of architecture and landscape
with the technique of game playing. In China, paintings like Riverside
Scene at Qingming Festival, Landscape of Vast Expanse and Prosperous
Suzhou are generally not regarded as architecture, but as the then
records of urban culture and local customs. Because of high praise for
paintings of literati, building picture mainly represented by architectural
expression is not thought much by the Chinese tradition. As a matter
of fact, paintings of landscape and building by Yuan Jiang, Yuan Yao,
Qiu Ying and Lan Ying are architectural fantasias in Chinese style,
whose environmental conception, space gradation, comparison and
integration of mountain, river and forests can considerably enlighten
architecture learners.

Concepts between architecture and painting are unified, so is artistic
conception and artistic environment. Architecture is either a science or
an art including beauty of structural modeling and environmental creation.
Mr. Liang Sicheng called it bodily environment, because creatures in
nature are like physical symphony, which can be regarded as the core of
habitat environment art for appreciation of beauty, pursuit of conception,
and creation of place. Architectural design, urban planning or garden
operation needs artistic conception for deliberation and creation, as well
as artistic environment for taste and difference. An old saying goes like
this  “concept obtained from things” . Pursuit in “appearance beyond
things” and “sight from scenes” does not derive from imagination, but

is portrayed by literature from the nature and society through observation

and experience. Tangible scenes and intangible conceptions are unified,



so is the pursuit of architect, painting, sculpture, calligraphy, and even
literature, arts and crafts. It is understood that aesthetic perception
and pursuit of fine arts, sculpture, architect, gardening, as well urban
planning and regional culture are various but harmonious, and they are
unified.

Architecture of man and architecture of nature is mixed. When
knowing and practicing architecture more, | have become well aware
that the outlook of an architect cannot be limited to a single building. He
should understand architecture in a generalized way with a broader and
macroscopic view. What architect faces is man and nature. Therefore,
the world of architecture should center on architecture of man (houses,
streets, villages and towns are architecture), based on and mixed with
architecture of nature (including natural world of trees, hills and rivers).
Here architecture should be the generalized buildings, not the meaning
of common houses, for these two are inseparable and called habitat
environment. A lifelong pursuit for an architect is not only devoted to
the science of habitat environment, but also reads and seeks widely art
of habitat environment and artistic law for creation as a whole. Thus it is
important to improve drawing and all-round artistic accomplishment.

Since the 20" century, painting, sculpture and architect have
influenced each other with creations. For example, appearance of the
Bauhaus was not the emergence of a new architectural school and
the reform of architectural education, but one of the serial pursuing
comprehensive phenomena of modern cultural thinking, painting,
sculpture, arts and crafts, and visual arts. The Hague Museum of Holland

collects a series of paintings of P. Moundrian, from which natural

landscapes evolve step by step into geometric patterns that have impacts
on architectural compositions. The same is true for architectural arts to
influence configuration of painting and sculpture. Today prospects of the
combination of science with art will be brighter.

What is pursued by mankind and society is just to provide communities
with nice habitat environment in harmony with nature so that people can
live on poetic and picturesque land. This is the ideal of an architect. The
content, color and taste on this small planet are richer thousands of times
than what we see with our own eyes. If a designer can free himself, by
means of painting and other kinds of arts, to observe the nature with a
prudent attitude to his profession and is well cultured, then we will have
fewer things in poor quality and commonplace. In this way, our survival
environment may be preferable. Formed from the nature, for example,
the Chinese gardening art stimulates creation of painting concept and
environment by literary language from painting topics for examination
since the dynasty of the South Song. Ten scenic spots or eight scenic
areas (such as 10 sights around West Lake and 8 scenes in Beijing) can
be considered as the earliest theme parks in the world and the blending
of nature and world. As time goes, scenic areas remain because of
embellishment, upgrading and improvement, whose experience can still
be of use for others nowadays. However, scholars cannot follow existing
examples and stop here. They have to read more and practice more for
further exploration so as to learn from nature and carry out creative work
for their designs. We hope that people will treasure, protect and create
their own artistic environment. Innocence and obstinacy can do nothing

but destroy this environment.
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