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. When [ was a child, my family lived on the former riverbed of
The Artist’s Words the Yellow River. I often went out to dig for clay in a pit and
moulded the clay into toys and whatever I wanted, such as things to eat, houses to live in,
articles for use and toys to play with, and filled a straw shed I had erected myself with them.
When I was sixteen, I was very lucky to become acquainted with Mr. Zhang Jinghu and
his works. Out of admiration for his art, [ came to wait on him. Seeing that I was honest and
had a persistent interest in clay sculpture, Mr. Zhang made an exception and took me as a
trusted disciple. As the saying goes, “The teacher initiates you into an art, but it requires your
own efforts to master it.” I began by studying the art of creating small, realistic painted clay
figurines and then gradually enlarged their size and introduced exaggeration and simplifica-
tion into them. After I was thirty years old when I began to have opportunities to come into
contact with all types of sculpture in different environment, I began to explore for the hidden
beauty in the art and the necessary decorative colours and created my works in clay, pottery,
wood, stone, bronze and glass.
After fifty years of study in clay figurines, I realized at sixty there is no limit to under-
standing and knowledge. Although my hair is white, I will continue to fulfil the ambition of
my younger days and to be a learning sculptor in my own studio.

Zheng Yuhe

Zheng Yuhe, born in Xuzhou, Jiangsu Province, in 1934, is a research
fellow and sculptor at the China National Museum (formerly Museum of
Chinese History) and has been awarded a special government subsidy issued
by the State Council. His works have been displayed at exhibitions in Beijing,
Hong Kong, Toronto, Tokyo and Athens and favourably described as both
traditional and modern Chinese.
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Foreword Zheng Yuhe, born in Xuzhou, Jiangsu Province, in 1934, is a research
fellow and sculptor at the China National Museum (formerly Museum of
Chinese History). He came to Beijing when he was sixteen and through Li Keran, the great
master of Chinese painting, he became a disciple of Mr. Zhang Jinghu, or Clay Figurine
Zhang, the famous sculptor of clay figurines. A gifted artist and diligent student, Zheng stud-
ied intensively the Chinese folk and national traditions in sculpture while absorbing the tech-
niques and art of Western sculpture. Using clay, wood, stone, bronze and other hard sub-
stances as his raw materials, he boldly experimented with many types of indoor and outdoor
sculptures and successfully explored the decorative use of colour and added a latent beauty to
his works. As his many types of sculptural works are lively and attractive in appearance,
novel in style and rich in traditional characteristics, they have been admired and extolled by a
large number of viewers and art collectors both in China and abroad.

The works created by Zheng Yuhe around the 1990s can be grouped into several differ-
ent types: Works of the first type are developed from the traditional and realistic toy-like
works of painted clay, such as “Hu Niu,” “A Surplus Every Year” and “Afu Dolls of Yuhe,”
small animals like “Mother and Infant Elephants™ and “Mother and Infant Deer” and orna-
mental sculptures based on folktales, such as “The Bride on a Visit to Her Parents” Home,”
“Delivering Public Grain™ and “Mobile Puppet Show .”

Works of another type are small sculptures developed from clay statuettes of historical
figures, opera characters and persons in real life, such as “Hua Tuo,” “Three Sworn Brothers
of the Peach Orchard,” “Wrestlers on the Grassland™ and “A Drummer of the Gobi.”
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Works of the third type are wall decorations, masks and flower vases.

Since the beginning of this century, Zheng Yuhe's creative efforts are concentrated mainly
on creating large sculptures and reliefs for the cities and environment. These works include
“A Suzhou Ballad-singer,” “Spirit of the East,” “Birthday Square™ and “Four Deva Kings.”
The most important ones are two groups of large statues created for the Dagoba Mausoleum
of Yanshan, a new tourist attraction. In the first group are “Buddhas of the Three Realms™ and
“Four Deva Kings™ placed inside and outside the main hall of the mausoleum. In the other
group are images of the symbolic animals arranged on either side of the path leading to the
mausoleum. The two groups are the outcome of Zheng’s silent work in the last few years.

Zheng Yuhe has consistently upheld the realistic creative principle of achieving unity of
the true, the good and the beautiful. In actual work, he stands for expressing the subject’s
inner quality on the one hand and its beautiful form on the other. Like his works of the past,
these two aspects are perfectly embodied in the two groups of statues.

While the “Buddhas of the Three Realms’ emphasize the compassionate heart of the
Buddha for heiping the needy and distressed, the “Four Deva Kings™ demonstrate the tremen-
dous strength and latent power of the heavenly guardians. In both, the artist has successfully
combined their inner quality and beautiful form.

We can see the majestic and full bodies and the compassionate facial expressions of the
Buddhas in the “Buddhas of the Three Realms™ and the stalwart and intrepid physique and all-
conquering spirit of the “Four Deva Kings.” But the artist did not stop at describing their
physical likeness; he succeeded in conveying their benevolent hearts and latent strengt.h. This



has been achieved by correctly presenting the content through form and the formal beauty
itself. This is why the artist is able to give his works both an inner quality and a beautiful form.

“Birthday Square™ is the collective name for a group of twenty-four symbolic animals.
Personifying the symbolic animals is a tradition in Chinese folk art. Zheng Yuhe followed this
tradition while adding something of his own.

The twelve symbolic animals have always been used to indicate a person’s date of birth
without considering the sex of the animals. But when an artist is to create the truthful and
vivid images of these animals, he has to take into consideration their sex in order to show their
inner quality and outward appearance. For this reason, Zheng Yuhe presented the animals in
both sexes,and set a precedent by increasing the number of animals to twenty-four. This has
not only increased the number of animals, but also made them more varied and colourful.

The images of the symbolic animals arranged on both sides of the path leading to the
Dagoba Mausoleum, either a bull or a tigress, all look like hospitable hosts politely welcom-
ing their guests. As they are life-like both in appearance and in spirit, the artist has success-
fully achieved the effect of presenting both their inner quality and beautiful form.

This creative method of Zheng Yuhe represents a unity between the succession and de-
velopment of the Chinese national and folk traditions in sculpture and the absorption of West-
ern techniques. It gives play to the artist’s aesthetic considerations and artistic imaginations

by merging the realistic, suggestive, decorative and pictorial methods into one.

Hua Xia July 2004

Hua Xia, born in 1923 in Qianshan, Jiangxi Province, studied West-
em painting at the National Art College in Chongging and Beijing and has
worked for a long time as an editor of art magazines and an art critic. A
research fellow at the China Art Academy, he was formerly editor-in-chief
of the “Fine Art” magazine and director of the “Fine Art” Press.
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Zheng Yuhe and his first teacher Zhang Jinghu.

HEEMMRE (JBE) 43 x 2lem

Jia Baoyu and Lin Daiyu (clay) .



