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INTRODUCTION

Mr. YANG Yuzhi, who is of the Han nationality, born in November 1937 in Kaifeng city, Henan Province, took to calligraphy and
painting in his early childhood. In 1958, he attended a training class of artistic creation in Wuhan city. The class was run by the Wuhan
Branch of China Artist Association. Mr. ZHOU Shaohua was his first teacher who introduced him to the field of arts. At the same time,
he learned to draw flower and bird painting and landscape painting respectively from Mr. ZHANG Zhaoming and Mr. XU Song-an who
also taught him calligraphy and seal cutting.

During the late 1950s and early 1960s, Mr. Yang, while living and working in Wuhan city, had enthusiastically created a large
number of artistic works, among which the paintings entitled “Working Hard in July Makes Stream of Iron Flow™, “Bumper Harvest
of Cotton along the Han River™ and “Ji-jiakou Ferry” were respectively selected to participate in the Exhibition of Construction
Achievements Made in a Decade in Hubei Province, the First National Worker-and-Peasant Art Exhibition and the Art Exhibition of
Wuhan City. Many of his paintings also got published then in such newspapers and magazines as Hubei Daily, Yangtze River Daily,
Wuhan Evening Paper and Hubei Pictorial and others. In 1963, he attended the Fourth Representative Conference of Literary and Art
Workers of Wuhan City. He was transferred to Zhengzhou in 1964. With the cooperation of another artist, he created a group of paintings
entitled “Red Flag Cannel” in 1973.

From 1975 he began taking journeys to Mount Taishan, Mount Lushan, Mount Huashan, Mount Songshan, Wudang Mountains and
Taihang Mountains, learning local practices and sketching directly from nature all the way. These trips helped him broaden his breath
of mind and resulted in a large collection of materials for his artistic creation. One of his representative works during this period, a
traditional Chinese painting entitled “Waterfalls from Trees after a Night of Rain” was selected to participate in the First Exhibition of
Traditional Chinese Paintings in Henan Province. In 1985, he accepted an offer by Zhengzhou Branch Campus of China Correspondence
College of Calligraphy and Painting and began to teach traditional Chinese paintings. In the autumn of 1992, he made a trip to Tibet,
going deep into the Himalayas and traveling across northern Tibetan prairie. The trip gave rise to a group of paintings entitled “Song of
Tibet” which were successively published in Literary and Art Paper and Arts Survey. The paintings drew close attention of critics and
special reviews of them were carried in newspapers and magazines. Some of his works have already found their way to domestic and
foreign museums and memorial halls including those in Japan, Singapore, Canada, the United States, China.

Mr. Yang is especially good at traditional Chinese paintings and calligraphy. He has been greatly influenced by styles of such
famous artists as Xu Wei, Zhu Da, Wu Changshuo and Qi Baishi. His landscape paintings are vigorous, fresh and elegant; his flower-and-
bird paintings look gorgeous, unstrained and bold; and his calligraphy seems smooth and natural with the feature of pictures.

In 1980 he joined the Henan Branch of China Artist Association and became a member of Henan Calligrapher Society in 1994.
He had once held a membership in the Henan Provincial Research Society of Landscape Painting. At present, he acts as an executive

member of the China Institute of Qi Baishi’s Arts, and serves as director of its Henan Branch. He is also an emeritus professor of
Zhengzhou University.
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Poetic Feelings and Artistic Conception

Expressed in Yang Yuzhi’s Chinese Paintings

© By Xu Encun

The significance of an artist’s existence lies in his creative work which may enrich the human civilization, benefit the society as a
whole and bring to people aesthetic joviality and spiritual enjoyment. At the same time, his own peculiar talents, feelings and wisdom
are also demonstrated in his artistic works. Preeminent artists and their artistic works are generally superior to others, which is because
their particular style of creation, control over forms and patterns, application of skills and techniques, choice of aesthetic expressions
are different from others. Therefore, their works not only gladden the heart and please the eye, but also display poetic feelings and ideal
aspirations of their life.

As a contemporary painter, Mr. Yang Yuzhi has left behind a long string of solid footprints during the past years of artistic journey
and created a large number of works. His unstrained feelings, exuberant interest and charm, graceful painting methods, fresh and tasteful
styles have all been demonstrated in his works which have proved that he has approached to the climax of artistic creation. In particular,
his paintings in recent years look more mature and harmonious; and the methods he utilizes are more concise but comprehensive and full
of charms. He has plunged himself into the “Movement of New Chinese Traditional Paintings™ which serves as a link between the past
and the future. The spirit of his works is closely linked with the pulse of the modern times.

The Chinese paintings of Mr. Yang are mainly divided into two major subjects, namely landscapes and flowers and birds. Though
the different objects, forms and symbols of the two subject matter, they all express distinctively the same conception of “law of nature”
and show the mode of artistic creation, that is, as the famous painter of the Tang Dynasty Zhang Zao summarized, “learn from the nature
and combine the nature with one’s inner inspiration”. Therefore, the images of those flowers, birds, mountains and waters in Mr. Yang’s
paintings are the sublimation and abstraction of those actually existed in the nature. But they have been selected, filtered and ultimately
crystallized by Mr. Yang in his heart and presented to illustrate his personalized artistic features. They are also the expression of the
painter’s emotions and inner mind.

Zou Yigui, a painter in the Qing Dynasty, once wrote in his book entitled On the Art of Painting: ** Painters nowadays should take
the nature as their tutor, the living creature as their objects of creation. When coming across a flower or calyx, look closely at it so as
to understand why and how it grows like that. Then the composition in your painting will vividly portray its charm because you have
got it in your own heart.” Most of Mr. Yang’s paintings of flowers and birds, though created with the method of freehand brushwork
characterized by bold strokes, are pleasant to the eye as they are exquisite, pure, fresh and graceful. It is of great significance for him to
put what he has observed from the nature, as well as his feelings and experiences, into pictures. Therefore, his works bear no trace of
idolizing the ancients. Take for instance, those respectively entitled Wild Chrysanthemum, Coffee Bean, Tulips, Lotus Pond in Autumn,
Mountain Flowers in Tibet, Autumn in Shibanyan, Linxian County of Henan Province and Mountain Streams bear his own peculiar
originality. From those paintings we can see that Mr. Yang attaches great importance to conveying the information revealed from living
creatures and images with his brush and paints.

In the above-mentioned works, creatures in nature and painter’s emotions in heart seem to have been vividly displayed on paper
in the twinkling of an eye; the use of color varies from picture to picture, some being light and feint, others heavy and strong; the
calligraphy accompanied and patterns designed seem to have followed certain rules in some, but in others no rules have been observed.
In terms of structure, some works are lively and free, others are strict and rigorous. With strong emotions, Mr. Yang has broken the
traditional pattern of the Chinese painting and opened up a new realm with a modern sense. As a matter of fact, every bit of innovation
and progress in artistic creation is a result of years of practice and accumulation.

In his early years, Yang Yuzhi learned to draw flower-and-bird paintings from Mr. ZHANG Zhaoming. a great master painter
in Hubei Province, and grasped the true essence of such type of art. He has put priority to the unity of form and spirit as well as the
vividness of textures. His seemingly effortless paintings undoubtedly indicate that he has made a careful study of both the ancient famous
painters of the Song, Yuan, Ming and Qing dynasties and those contemporary painters, and to some extent, has exceeded some of them.
He has used his brushes in a forceful and unrestrained manner, coupling toughness with gentleness, but sometimes straightforwardly with
variations. His works indicate that he favours the diagonal inclined art of composition in structural designs, bringing about visual and
aesthetic impressions to people. Mr. Yang is extremely good at depicting leaves, branches and petals with dense and blurred ink mashes



together with his favoured diagonal spacial treatment, creating a kind of images and spacial separation between dots and lines and
making the picture richer, more colorful and changeable.

Mr. Yang Yuzhi was once influenced by famous painters Mr. Xu Song’an and Mr. Zhou Shaohua from Hubei Province when he
began to learn landscape paintings. He normally draws pictures in a general manner, paying little attention to specific minor points. His
drawings are based on daily life because he attaches great importance to the observation and experience of life. As a matter of fact, most
of his paintings are the results of refining and sublimation of everyday life. In the past scores of years, he has been making earnest studies
of the nature and putting personal sketches of nature into his paintings. His emotions and inspirations are originated from those sketches.
Therefore. the dots. lines and images in his pictures have always retained the vividness of the natural phenomena. Just like his flower-
and-bird paintings, his landscape pictures have kept the pure and fresh flavour as well as the life-loving spirit.

In Mr. Yang's aesthetic world priority is given to something simple and natural, rather than too much embellishments because he
believes that the former is more charming than the latter. Therefore, his paintings bear the feature of simplicity and freshness. They
are self-evident, but not bound by conventions. Some of his paintings are cordial and romantic, for instance, his landscape works The
Himalayas and Pasture on Plateau in which intense emotions, idealistic poetics and bounty generosity are expressed by every stroke and
geometric images. He has also combined the cavalier perspective and focus perspective in his artistic creation. In addition, Mr. Yang
has applied traditional techniques of ancient painters to his landscape drawings, such as “the three ways of observation™ put forward
by Guo Xi, a famous painter of the Northern Song Dynasty, namely, “observing the peak from the foot of a mountain, observing the
mountain back from the front and observing a mountain in distance from a hill nearby™. From his paintings we can see Mr. Yang has
done a good job in handling the space relationship among the snow mountain, the horizon, the plateau and the animals. In particular, the
snow mountain and plateau are expressed in a variety of abstract geometric images which are either interlaced. overlapped or juxtaposed,
creating a frosty, towering, awe-inspiring and magnificent scene.

It is an apparent fact that Yang Yuzhi has striven to convey the contemporary spiritual flavor in his pure and simple works, and
conscientiously promote and develop the inner spirit and ethos of the “Movement of New Chinese Traditional Paintings™. He has
established himself with the principle of “codes being made for my use, but I will use my own”, so his pictures are novel and exquisite,
steady and well-balanced with easy and graceful rhythms. But there is no trace of showing off painting skills. In his simplicity and
pureness, he has portrayed what he thinks about the nature, making mountains and rivers in his picture vivid and lively, which has
changed the frail feature of landscape paintings represented by those four famous painters in the Qing Dynast, namely Wang Shimin
(1592-1680), Wang Jian (1598-1677), Wang Yuanqi (1642-1715) and Wang Hui (1632-1717).

As the wellknown modern painter Huang Binhong (1865-1955) pointed out, “It is universally acknowledged by scholars that the
beauty of pictures lies in their naturalness. Therefore, beauty lovers try by every means to seek for it. And pureness should be natural.
When something is painted, it ought to be alike not only in appearance but also in spirit.” Mr. Yang Yuzhi has exerted himself to do so
by combining the western painting methods (such as drawing lines with a series of dots and using scalene triangles to compose patterns)
with the Chinese ways of using ink, water and brushes, and developed his own characteristics.

In a word, the two major subjects of Mr. Yang’s paintings have reflected the features of the oriental art: reserved, self-restrained and
clegant with gorgeousness embodied in bold and vigorous strokes.

The universe is boundless and all things on earth exist in their natural manner.

All kinds of arts originate from the great nature. Mr. Yang Yuzhi has plunged himself in the nature, obtained pleasure and enjoyment
from it, extricated himself from the narrow realm of the concrete world, cast off the fickleness and hullabaloo, opened up a piece of pure
land in which he strives to cultivate his own art. On the prolonged artistic journey, Mr. Yang is a tireless traveler. He has been working
diligently on his own land of art, tearing himself away from the mediocre without pandering deliberately to the public. What he has been
seeking for is the pure spirit, the ideal state and the lofty target.

At present the creation of Chinese painting is undergoing great changes and transitions. And the art of Mr. Yang Yuzhi is surely of
some significance and can serve as an object lesson for such creation.
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