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A famous architect once said, "Creation is a patient
search." That architect was Le Corbusier. It takes the
average architect eight to twelve years of education
and practice experience to become licensed to be
an architect in most countries. Architectural education
has over the years, at least in the Western World, pro-
gressed through the Beaux Arts to the Bauhaus and to
the universities of today. | think that a good education
in architectural design is one of the best problem solving
disciplines being taught today. When done well it is a
discipline that teaches critical thinking and provides
graduates with many career options. Itis in the true spirit
of the scientific method — based on hypothesis, trial
and error, and as in science, mostly erreor, but still enor-
mously productive. (Always remember that the trash
can is your best friend.) This has been confused in the
past by many of the pseudoscientific fields where sup-
posedly facts, if enough were collected, would solve
problems alone as if by magic.

While | believe in facts, | also believe that “fantasy”
plays a parallel role in most fields where design and cre-
ativity are involved. Few of us today would buy Walter
Gropius' line, “Form follows function" — obviously it
doesn't — or Mies Van der Rohe's encouragement to
shed oneself of one’ s cultural baggage in order to
join the “club." It is very easy to see now that all archi-
tecture: Modern architecture, Classical architecture,
Renaissance architecture, almost any old architecture,
especially today's architecture, is primarily concemed
with “ideas" — concepts about determining how to
make artifacts.

We are inevitably involved with fact and fantasy —
exacting fantasies — fantasies that may derive from
sources synthetic and external from building or architec-
ture itself, Herbert A. Simon in his book, “The Sciences of
the Artificial," (The MIT Press, 1994) points out that much
of the design product of humans has a superimposed
and synthetic organizer. Simon uses architecture, music,
languages, poetry, and manufacturing engineering
to make his point. The transistor and semiconductor
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had nothing to do with electricity itself, only how we
organized it. Yet it revolutionized the electronic industry
leading to the microprocessors of today. The world
monetary system, for example — the dollar bill or any
other currency is a worthless piece of paper and is only
valuable because we have all agreed to substitute it
for the trade of real goods — just for convenience.
Yet that one idea, totally artificiol and superimposed,
has revolutionized global commerce — synihetic
ideas superimposed over a medium to organize it inte
producing a desired result. Most of us are capable of
making analogies, but very few of us are capable of
understanding an idea in one area, transforming it, and
applying it to a different field or problem. In my opinion
one of the great dangers is that the human mind in the
21st century is becoming too literal - too narrow.

| believe in technology and the future, as well as fantasy
and the past. | believe that architecture has been
stripped of some of its interest, content, and complexity
in the last 20 years, but | believe in architecture, | believe
that architects are now searching to replace that
content and complexity. | believe in architecture as a
product of the last 3,000 years as opposed to a product
of the last 100 years.

| believe that what is happening in architeclure today
is healthy, however, | do not believe that students in
schools of architecture should be overly involved with
style and current “ism’'s". In the last 30 years the content
of architecture has swung like a pendulum. By the fime
students have graduated there will be new ism's and
styles!

| believe that students should be involved in the funda-
mentals of architecture (leaming how to learn about
architecture) and the pursuit of logical and concep-
tual expression of ideas and the development of skills
that will provide them with the potential to contribute
to society.
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| believe in the future. | believe in technology, art, and
problem solving as an expression of that future and as @
source for the replacement of complexity and content
in architecture.

| believe in the intense study of the history and theory of
architecture. Again — those with the longest memory
have the brightest future.

| believe that Le Corbusier was right — “creation is
a patient search." Orchestrating that search is very
important.

| believe in total commitment, intention, and will to
produce excellence in architecture by students,
teachers, and practitioners alike.

Jerry A. Wells

Professor
Cornell University
College of Architecture, Art and Planning

Professor Wells was Chairman of the Cornell Architecture
Department for nearly ten years and was the first professor to
hold the Nathaniel and Margaret Owings Distinguished Alumni
Professorship.
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The introduction of the book has been the most difficult
part to write, even compared with selecting projects
from hundreds of great designs, created by dozens of
extraordinary Chinese designers from abroad. It is hard
to encapsulate the delicate designs, which are unyield-
ing and unique, just like their designer's characteristics.
There is no uniform tag or label on them.

Maybe that is the attractive feature of the book. A
book collects fresh designs from young designers with
different academic backgrounds, and diverse experi-
ences. They are not trying to represent anything, and
not necessarily aiming for a realization. However, when
they come together as a complete book, a diversified,
vivid future of design stands out.

Experience usually accumulates with time, but this is
not so with creativity. The goal of this book is to take a
section of designs from outstanding young designers.
They may not be as much experienced as their prede-
cessor, but their outstanding work differentiates them
from others. Learning from the past is important, but
we shall also hear from those promising voices. We do
not hope the book can make anyone a star designer,
but we believe a good design can speak for itself.
Therefore, we only speak for good design.

All these designers share a similar experience, Canopy
Air Studio. They either gave lectures as a teacher in this
platform or were a student among hundreds. Focusing
on online design education for three years, a place that
stimulates design conversations across different fields
and cultures is being developed. This platform liberates
the way design can be taught, and redistributes the
design talent worldwide. We concentrate on design
and design under a unique spirit. Just like other events
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and courses Canopy has created, this book will inspire
new ideas and encourage new communication.

We taogged each design in different ways to form
a comprehensive index for the book. In addition
tfo design logic and storyline, people may study
design under different motivations using the index to
understand design in a more deconstructive way. [t
is a great resource for understanding the philosophy
of outstanding design schools, and the persistence
of star architectural firms to carry out designs. More
importantly, the will of designers and their design logic is
what we want to deliver in this book.

Design differently. We hope this cross section of a young
designer community can enlighten your design spirit
with transcendence, independence, and freedom.

Simin Wang
Founder & CEQ of Canopy Air Studio

Graduated from Cornell University AAP

Teaching assistant, Research assistant

Funded by National Science Foundation

The Eschweiler Prize Award for Merit

Distinction in M.Arch.1 Design Studio

The Richmond Harold Shreve Award

Worked as a designer and researcher for well-known design
firms across the US and China
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Using housing and an expanded notion of domes-
tic space. as-a primary program that can spin off
a much larger urban project, the project aims to
explore how new residential typologies, com-
bined with the re-organization of large scale
mobility infrastructure, can help with rethinking a
more ambitious urban agenda for the ConEd.

Redevelopment site is along Manhattan's east
river. Manhattan is currently undergoing a signif-
icant housing shortage. As most new residential
developments in the city cater to more profitable
high-end markets, the supply of mid-range and
affordable housing is extremely limited. In response
to this shortage, Mayor Bill de Blasio has promised
to provide 200,000 offordable housing units in the
next ten years. If this agenda was pushed aggres-
sively, it would have to drostically alter current
inclusionary zoning laws, and aggressively trans-
form the way affordable housing is intfroduced into
developers' financial templates. Standard zoning
regulations currently make it almost impossible to
intfroduce new mixed-income housing projects
into many neighborhoods of Manhattan.
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Restaurant

Basketball Court
Supermarket

The project is divided vertically into three systems
which are mutually related. Public programs sur-
rounding the two courtyards play an intermediate
role of serving residential units and the public.
Continuous podiums and public spaces contrib-
ute as not only a symbolic discipline, but also the
representative of social justice, which is reflected
by the diversity of scale and orientation.
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