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1922 4F, A FH A SRR AR MR B s HE S T

1929 4, #EAFW SF R, BREAER M AAH R FHE 2 230 E R4,

1937 4%, BRI R FHE KRBT PG T8 P A IS /RS kA TRk (RamAR e 1% ) M M2sl TE.

1942 SRR, 550 5ot LN BRI K R T30 e H 7R S50k 2 o e 25 ot Qs

1945 4, IERHIT, FFiG e m I oE

1952 4, Ll PEIERIAR . B G  22h B0e A 1 iy Z AR FURUA

1959 4F, A FEEIE FIGM RIRAEZARIE , EANST T RERhE ., FHiE,

1979 4, Bk FEETZERZANRE, F 8 AEMESMbE TR INE —HELE TZERZA. 4
R ARIREKRS

1982 4F, FEF (EEERE) B HHPEBURTER - B BRI

1986 4F 6 H, B PEERRDEHEISEIERNLAZREER,

1988 4F, i T8 T “hETZERKIE" 5.

1992 4E 9 A, fE& (BmA AR )Y ST hiE T ZERBEM HAEESE T LG5 L IR ESRE T
eI “h AR T MKE R,

1998 4% 2000 48, Jy (UL BB A4S ) (LT ) —BEIWE T 1000 Z IR IE M 30E 24 1 10 BRI SRR .
2001 4, B REKEZAR RIEE N Z AR,

2003 4F 12 A, B EERFZDSIFE N ERE RARAKDSHEIE FWAREER ; AA, FEHEEER
r Rl 2

1922, he was born in Wutunshang Village, Longwu Town, Huangnan Tibetan Autonomous Prefecture, Qinghai
Province.

1929, he entered the Wutunshang Temple as a monk, following the monk Sonam Danba who is his uncle and studying
the scriptures and Thangka painting.

1937, he arrived at the Kumbum Monastery located in Huangzhong County of Xining Province following his Master
Huang Sonam Danba, and repaired and drew the fresco “Sakyamuni Biography”.

1942, he followed Zhang Dagian and went to Mogao Grottoes in Dunhuang, Gansu and copied the ancient frescos
with a few fellow apprentices in Spring.

1945, he formally finished his apprenticeship and began painting by himself and accepted apprentices.

1952, he went to Nepal, India and other places to inspect the art and customs in the birthplace of the Buddhist through
Tibet.

1959, he entered the art department of nationality public school of Huangnan Tibetan Autonomous Prefecture, and
studied painting, traditional Chinese painting for two years.

1979, he was elected as the artist representative of National Arts and Crafts, and attended the second session “National
Arts and Crafts artists, creative designers Congress” held by the Ministry of Light Industry in Beijing in August.

1982, his Thangka work “White Tara” was collected by the tenth Panchen Lama Gyaincain.

1986, he was appointed as the artistic committee of Qinghai Branch of the Chinese Artists Association in June.

1988, he was awarded the title of “Masters of Chinese Arts and Crafts” by the Ministry of Light Industry.

1992, his work “Sakyamuni Biography” was showed in “Sino-Japanese Joint Exhibition of Traditional Crafts” jointly
held by the China Arts and Crafts Association and the Japan Association for the Promotion of Traditional Crafts
Industry in Beijing in September.

1998 to 2000, his created more than 1000 pieces of Thangka image of the deities in Tibetan Buddhism for the
“Encyclopedia of Tibetan Buddhist Deities” (Volume One and Volume Two).

2001, he was hired as the artistic adviser of the art department of Qinghai Nationalities University.

2003, he was hired the Honorary President of the fourth presidium of Qinghai Province Artists Association by Qinghai
Province Artists Association in December; in the same month, he pass away in his home in Wutunshang Village.
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Thangka

Thangka is one of the most representative kinds in Regong art. The name of “Thangka” was translated from Tibetan
language according its vocality. “Tang” means vast space, and “Ka” means coloring at the blank. The content of
Thangka is very wide, including the figures of Sakyamuni, Bodhisattvas, Dharmapala, Buddhist stories, ancient
monks and fairy, along with the background of landscapes, flowers, birds, buildings and so on. Moreover, the content
also involves Tibetan doctors and medicine, folk stories, etc. As a kind of Buddhism art, Thangka is much loved by
Tibetan people with bright colors, unique pigment formulation, clear and concise modeling of figures, strong religious
tone, and the style blending with the natural landscape of the Tibetan Plateau. Regong Thangka is drawn with exact
delineation and enriched colors. It’s modeling is vivid and harmonious, and the stoke is delicate and exquisite. The
pictures of Regong Thangka look vigorous and broad. It is Colorful and full of decorative, while it gives full play to the
sense of rhythm, movement and third dimension of lines. It emphasizes the overall perfection. Plain style, harmonious
colors and vivid features of expression, fully embody the splendid culture created by Tibetan people. Regong Thangka
is the important and indispensable component of Buddhist art.

Regong Thangka absorbed the quintessence from the Tibetan painting, Dunhuang frescoes, the painting of Han
nationality, and foreign similar works, as well as combined with the summarizing and refining from local folk arts. It’s
technique grew mature and it has a long reputation in the southwest, northwest of China and some Southeast Asian

countries.
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The Demeanor of the Masters — A Foreword of The
“Masters of Chinese Arts and Crafis ” Series

Zhang Daoyi

Since ancient times, Chinese people have a tradition of the greatest respect for teachers.
As the old Chinese proverb goes, “where there is the doctrine, there is my teacher.” It is
because teachers who are followed as models not only inherit but also propagate the doctrine.
And masters are defined as brilliant academics or artists who, standing on the peak of
culture, have their glorious life and also have created the human civilization For generations.
masters build our nation’s cultural edifice with their tremendous achievements.

The masters called by people whether in academia or the art world are usually an honorific
title. Presently, the “Masters of Arts and Crafts™ is the only title which comes from public
election with the national standards. It is an honor, a mission and the nation’s pride on their
shoulders. As in the Olympic arena, the laurels and the gold medal are not easily able to obtain
without hard work.

The Arts and Crafts in our country has a long history with a wide variety of types as well as
fine tradition. The exquisite handcraft has flourished with the development of farming culture.
As early as more than 2500 years ago, the ancient literature named “The Artificers Record™
(Zhou Li » Kao Gong Ji) says that “Only in harmony with time, environment, material, and
art can the beautiful objects be made”, but there is no doubt that skilled craftsmen is the most
important among them. Making the best use of things is the active and effective way of creation
activities. The historical legacies of Arts and Crafts such as heavy bronze vessels, mild and
smooth jades, translucent porcelain, gold and silver wares. clean lacquer wares, gorgeous
silk, delicate embroidery all shows people’s amazing wisdom. So it is almost hard to imagine
the ability that makes the clay sintered under high temperature as Nirvana of the Phoenix.
which finally turns out to be the porcelain that sounds like the Chime Stone (ancient Chinese
percussion instruments) and looks like a mirror; The solidification of sumac juice can be made
into artifacts by carving patterns or inlaying shells, and some emits shiny gloss: An ivory ball
can be carved into dozens of layers and what’s more, every layer can be rotated freely and has
different patterns; The handicraft articles. made from bamboo with its green covering removed.

are as soft as baby’s skin and the fans woven by bamboo sticks are as elegant as brocade:



The screen with the base of embroidery has "double-sided embroidery" and handmade clay
figurines come alive; Every art work is so superb that people consider them as the “priceless
treasure” or “national treasure” and philosophers say that it can show “the power of human
nature”. I don’t want to describe people by using the word “Superman”, and instead regard our
“Masters of Arts and Crafts” as the champion like the NO.1 in each sports competition.

In the past, when carpenters’ apprentices studied with teachers, there was a formula said that
“beginner for the first three years is able to travel the world; and then after another three
years every step is a struggle”. It means that studying in the first three years is nothing but
obtaining the craftsmanship, namely “Shi Zi Huo” (stylized forms of work) to make a living.
But studying another three years means people should display originality and materialize
accomplishment rather than repeat simply. Obviously, it makes people bring their own
spirituality and wisdom into play. Actually, our masters have concentrated on arts and crafts
far more than three years. The ancients said “when a person with a technique has reached
the peak in certain realm, and then further advances can make him master the rules.” Only by
entering this realm can people make the most of their imagination and use manual dexterity to
obtain the high skills or even get the “unique skill”. “The Artificers Record™ said “wise men
create things while handy men follow production methods and hand down from generation to
generation and then become specialized craftsmen.” It only illustrates the relationship between
design and production, but the two can be separated and also be combined and both of them
are concerned with life-long practice in order to achieve a superb level.

It is well known that the Arts and Crafts can be divided into two types: one is the daily supplies
including the needs of basic necessities and convenience, which reflects the custom and the
fashion, thereby establishing the modal of civilization. The other is decorative furnishings that
can reflect humanities, inspire wisdom, enrich and enhance people’s spiritual life, which shows
“the abundance of people’s needs”. It is natural that these two types are interlaced like the
variation of music. However, in the long period of feudal society, due to the different materials

of crafts, the distinction of production, there were three things to display: the first is to display
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