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C PRINC : 1 hold that » long poem not exist. I medn-

tain thet the phrase,”s long poem”,is sizply a flat coatradiction in
terms..»A poem deserves ite title only inasmuch as it .xu:.tu.w olov~
ating the woul. The vslug of the poem is ia the ratioc of this elevat-
ing exciterent. But all excitesments are,through a peychal m‘s-uy.
transient. That degree of excitement which would entitle a poem t
80 u.u.a at ail,cannot be sustsimed throughout o cozposition of nny
Zength, After the lapse Of half sm hour,st the very utmost,it
M—--{lil;- -a revulsion ensues---and then the poem is,in effect,
and in tnt.m Lvns‘r such, There sre,no doubt,sany who have found(1)
dlf!ictq u.n‘ the eritical dictum that the Para:
y red throughout,with the absoluts anonlibiu.ty of
salateining for it,during sthe amount of enthusiass which tlat
opitical dictus would demsnd. This great work,ia fact,is to be nprdud
n poetienl ,only when,losiig signt of that vital requisite in all worke
7 Apt,Unity,we view it merely as a smeries of minor poems. If,to pres-
om :es Unity~-=its totality of effect or Lupreseiof---we read it(as
would be necessary) at » single sitting,the result iz but a constant al
~ternation of excitement and depression. After a pasasge of what we
feel to be true poetry,there follows,inevitably,s passage of platitude
¥hich a0 critical pre-judgment can force us to admirej dut u,uw-

mpl.um‘ the lan.u read it agedn; the first ie
£ with the shall be deed at now findd
-m that admiral ¥e before condemned---that dasnable which we

admirable

bad previously admiredN It foliows from all this tbat the ultizmate,sss-
regate,or absolute -rr-ct pf even the best epic under the sum,is a pull
~1t7....n regard to y¥e have,if not positive proof,at t v

'y &eod remson, for b-liwu; At intendsd as s series of 1yricsMout
ununs the epic inhm.ua.; ‘can say only that the work is based o8& zn
isperefect sense of Art...But the day of these artistic suomalies is
m(z). «.Surely there can be nOthing in mere m.-utnem consider

~ed- =tliere can be noﬂﬂn‘ ia mere bulk,so tu as & voluse 1» concerned

euich has 8o con! elicited n from these pas=

puletsfthe Ha -enuu,m be sure, by tha --r: sentin-

ent of physical which it conveys,, th 2 sense
blimes=~but

imprees
of the su no man 1- uwnd after this tnhxon \v the mete
.% ;%&.uuy have ot %
ting w the GHM: yor Pollok by the 3)
O.+.00 the other hend,it iz clear that & poem may be imzproperly brief,
Uadue into

e -brevity mere epi short
-u.u .n and then producing a briliient or vivid,never produces a prof
or enduring effect, There muat bo the steady pressing down of the
IW upon the m...gﬁym & poessl,as 80 maay fucm:ra of t-ny,
‘have been blown sloft to l. -h:uu.l down the wind. A remarkabl
tnnpﬁ cfuc.rtnt of updue brevity in mamucnm-
froz dresss of thee"| (A #iliis: “Por her hsest—was Tob

?&MMNM po)
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ould not do was to briag himself to act,unless when surpr-
ised by a sudden impulse of suspicion---as where | ho kills Polonius,and
there he could not see his victim, He discourses admirably of suicide,
but does not kill himself; he talks daggers,but uses none. He puts by
his chance to kill the king with the ex mise that he will not do it
while he is praying,lest his soul be saved thereby,though it be me
~re then doubtful whether he believed himself that,if there were a

E~soul to be saved,it could be saved by that expgdlont. When Goe!

made his famous conpax}ao» of .the acorn planted in a vase which ﬂ:
bursts with its growthjand says that in like masner Hamlet is a nature
which breaks down under the weight of duty too _great for it to bear,h
ke seems to have considered the character too much from onw side. Had
Hamlet actually killed himeelf to escape his too onerous comnission,
Goethe's conception of him would have been satiifactory emough. But
Hamlet was hardly a sentimentalist,like Werther(76)....The

objeet of a tragedy iz not to i.ncu.lcate a formal moral. loprel-ntin.
life,it teaches,like life,by indirection,by those nods and winks ti

are throm away on us blind horses in such profu.im(??)....&h-knp«
eare knew human nature too well not to know that one thorn of experi-
ence is worth a whole wilderness of warning...He didnnt mean his great
tragedies for Scarecrows,as if the nailing of one hawWwk to the barn-
door would prevent the pext from coming down souse into the hen-yard.
No,it is not the poor Vietim hung up to moult its draggled
feathers in the rain that he wishes to show us(78)....If we must

draw a moral from Hamlet,it would seem to be,that Will is Fate,and
that,Will once @lldicating,the inevitable successor in the regency is
Chance(80)

WORDSWORTH: He became not only the partisan of a system,but of Willlam
Wordsworth as its representative(86)....He was theoretically determ=
ined not only to be a philosophic poet,but to be a great philosophic
poet,and to this end he must produce an epic....It may be doubted
whether the history 6f a single man's mind is universal enough in its
interest fo furnish all the regquirements of the epic machinery(88)....
It is only the episodes in “The Excursion" that are universally read,
and the effect of these is diluted by the connecting and accompanying
lectures on metaphysics. Wordsworth had his epic mould to fill,and,
like Benvenuto Cellini in casting his Perseus,was forced to throw in
everything,debasing the metal lest 1t should run short(89)....Crabdbd
Robinson tells us that he read Resolution and Indngu;!tncg to a lady
who was affected by it even to tears,and en said, have not heard
eaything for years that so much dslighted me; but,after all,it 1s not
poetry"(90)....Hie finest passages are always monologues....That sequ-
estered nook[the sonnet form, forced upon him the limits which his
lecumuty(if I may not say his garrulity) wes never self-denying emed:
ough to impoee on itself(92)....His absolute want of humor...seems to
have been indicative of a certain dulness of perception in other direc
-tions...Nowehere is this displayed with more gmmic nl!-eonpluoncy
than when he thnuslt it needful to rewrite the ballad
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. Gull e L0 b EDGAR ALLAN POE M 2iswl”
THE POETIC PRINCIPLE: I hold that a long poem does not exist. I main-
tain that the phrase,"a long poem'",is siuply a flat contradiction in
terms...A poem deserves its title only inasmuch as it excites,by elev-
ating the soul. The value of the poem is in the ratio of this elevat-
ing excitement. But all excitements are,through a psychal necessity, s
transient. That degree of excitement which would entitle a poem to be
s0 called at all,cannot be sustained throughout a composition of any
great length, After the lapse of half an hour,at the very utmost,it
flags---fails=---a revulsion ensues~---and then the poem is,in effect,
and in fact,no longer such. There are,no doubt,many who have found(1)
difficulty in reconciling the critical dictum that the Paradise Lost
is to be devoutly admired throughout,with the absolute iumpossibility of
maintaining for it,during perusal,the amount of enthusiasm which tlat
ceitical dictum would demand. This great work,in fact,is to be regarded
as poetical,only when,losi.g sight of that vital requisite in all works
of Art,Unity,we view it merely as a series of minor poems. If,to pres-
erve its Unity---its totality of effect or impression---we read it(as
would be necessary) at a siagle sitting,the result is but a constant al
-ternation of excitement and depression. After a passage of what we
feel to be true poetry,there follows,inevitably,a passage of platitude
which no critical pre-judgment can force us to admire; but if,upon
completing the work,we read it again; omitting the first book---that is
to say,commencing with the second----we shall be surprised at now findi
-ing. that admirable wh%@h we before condemned---that damnable which we
had previously admired* It follows from all this that the ultimate,agg-
regate,or absolute effect pf even the best epic under the sun,is a null
-itye..eIn regard to the Iliad,we have,if not positive proof,at ast v
very good reason,for believing it intended as a series of lyrics;™but
granting the epic intention,I can say only that the work is based oa an
imperefect sense of Art...But the.day of these artistic anomalies is
over(2)....Surely there can be nothing in mere size,abstractly consider
-ed- -there can be nothing in mere bulk,so far as a volume is concerned
which has so continuously elicited admiration from these saturnine pam<
phlets[the Quarterly Review]!iA mountain,to be sure,by the mere sentim-
ent of physical magnitude which it conveys,does impress us with a sense
of the sublime---but no man is impressed after this fashion by the mate
~rial grandeur of even The Columbiad....As yet, they have not insisted
on our estimating Lamartine by the cubic foot or Pollok by the poundZB)
9...0n the other hand,it is clear that a poem may be improperly brief.
Undue brevity degenerates into mere epigrammatism. A very short poem,
while now and then producing a‘brilliant or vivid,never produces a prof
-ound or enduring effect, There must be the steady pressing down of the
stamp upon the wax....] Béranger's poemsl),as so many feathiers of fancy,
have been blown aloft only to be whistled down the wind. A remarkable
instance of tiie effect of undue brevity in depressing a poem is {_Shell-
eyss "I arise from dreams of thee"] (4). Willis: "“Rer her heset—was Tod

m Jeimak jﬂ?«mﬁ & W/&w 1957, Patt)
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"She kept with care her beauties rareZFrom lovers warm and true,/For
her heart was cold to all but gold,/And the rich came not to woo---
/But honoured well are charms to sell/If priests the selling do."
While the epic mania---while the idea that,to merit in poetry,prolix-

. ity is indeispeasable---has,for some years past,been gradually dying
out of the public mind,by mere dint of its absurdity---we find it succ
-eeded by a heresy...which...may be said to have accomplished more in
the corruption of our Poetical Literature than all its other enemies
combined. I allude to the heresy of The Didactic(6). It has been assum

“ =ed,tacitly and avowedly,directly and indirectly,that the ultimate
object of all Poetry is Truth....Under the sun there neither exists na
nor can exist any work more thoroughly dignified---more supremely
noble thaa this very poem--~this poem per se---t.is poem which is a
poem and nothing more---this poem written solely for the poem's sake...
The demands of Truth are severe. She has no sympathy with the myrtles.
All that which is so indispensable in Song,is precsiely all that with
which she has nothing whatever to do. It is but making her a flaunting
paradox,to wreathe her in gems and flowers. In enforcing a truth,we
need severity rather than efflorescence of language. We must be simple,
precise,terse. We must be cool,calngmpassioned. In a word,we must be
in that mood which,as nearly as posglble,is the e¢Xxact converse of the
poeticafﬁ?)....He must be theory-mad beyond redemption who...shall
still persist in attempting to reconcile the obstinate 0ils and waters
of Poetry and Truth(8)....I would define,in brief,the Poetry of words
as The Rhythmical Creation of Beauty. Its sole arbiter is Taste., With
the Intellect or with the Conscience,it has only collateral relations%
Unless incidentally,it has no concern whatever with Duty or with Truth
(10)....It by no means follows,however,that the incitements of Passion,
or the precepts of Duty,or even the lessons of Truth,may not be introdu
-ced intora poem,and with advantage; for they may subserve,incidentally
in various ways,the general purposes of the work:---but the true artisf
will always contrive to tone them down in proper subjection to that
Beauty which is the atmosphere and the real essence of the poem. The
Proem to Mr Longfellow's "Waif'": "The day is done,and the darkness/Fal%
from the wings of Night,/As a feather is wafted downward/From an eagle
in his flight(11).//I see the lights of the village/Bleam through the
rain and the mist,/And a feeling of sadness comes o'er me,/That my soul
cannot resist://A feeling of sadness aand longing,/That is not akin to
pain,/And resembles sorrow only/As the mist resembles the rain.//!..//
Not from the grand old masters,/Not from the bards sublime,/Whose dist-
ant footsteps echo/Through the corridors of Time.//....(12)//Then read
from the treasured volume/The poem of thy choice,/And lend to the rhyme
of the poet/The beauty of thy voice.//And the night shall be filled
with music,/And the cares that infest the day,/Shall fold their tents,
like the Arabs,/And as silently steaﬂaway"(l}). Bryant: "June'": "..,But
if,around my place of sleep,/The friends I love should come to weep,/
They might not haste to go./Soft airs,and song,and light and bloom/
Should keep them lingering by my tomb.//These to their soften'd hearts
should bear/The thought of what has been,/And speak of one who cannot
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share/The gladness of the scene(14);/Whose part,in all the poup that
fills/The circuit of the summer hills, /Is---that his grave is green;/ ,
«.."...The impression left is one of nleasurable sadness....This certai
taint of sadness is inseparably connected with all the higher manifes
-téons of true Beauty. It is,nevertheless,"A feeling of sadness and
longing/That is not akin to pain /And resembles sorrow only/As the mist
resembles the rain"(15). It has been the fashion,of late days,to deny
Moore imagination,while granting him fancy...Never was a grosser wrong
done the name of a true poet. In the coupass of the English language I
can rallito mind no poem more profoundly---more weirdly imaginative,in
the best sense,than the lines commencing(1l8)---"I would I were by that
dim 1ake"——-which are the composition of l'homas Moore....One of the not
\ﬂ-lest...one of the most singularly fancifuI—<T755€€E\godegpAwas Thomas
q _Hood(19)...."The Haunted House"...is one of the truest poems ever writ-
\ €N....Permit me to offer the universally appreciated "Bridge of Sight
M,(ZO). Among the minor poems of Lord Byron,is one which has never receiv
K w€d from the critics the praise which it undoubtedly deserves: "....
95p1hough human,thou didst not deceive me,/Though woman,thou didst not
o forsake,/..../I have found that whatever it lost me,/it could not depr
“y¥ive me of thee..."(24)....L call Tenayson,and think him the noblest of
W poets...not because the poetical excitement he induces is,at all times,
l9 the most intense---but because it is,at all times,the(25) most ethereal
7-—-in other words,the most elevating and the most pure. From The Princ-
" esb: "Tears,idle tears,I know not what they mean,/.../And thinking of
"the days that are no more.//.../So sad,so fresh, the days that are no
more.//.../So sad,so strange,the days that are no more.//...20 Death ir
Life,the days that are no more"(26).
R.W,EMERSON
MONTAIGNE, OR,THE SKEPTIC: Every fact is related on oae side to sensat-
ion,and on the other to morals. The game of thought is,on the appear-
ance of one of these two sides,to fi:..d the other: given the upper,to
find the underfside. Nothing so thin but has these two faces,and when
the observer has seen the obverse,he truns it over to see the reverse.
Life is a pitching of this penny,---heads or tails(29)...He has a con-
ception of beauty which the sculptor cannot embody. Picture,statue,tem-
ple,eafiread,steam-engine,existed first in an artist's mind,without
flaw,mistake,or frittion,which impair the executed models(30). Is not
marriage an open question,when it is alleged,from the beginning of the
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are out wish to get in?(35). )
J+«R.LOWELL’
HAMLET: Goethe...tells us that a poe
from without...they seem dingy and gonfused enough; but,enter,and then,
"Da ist's auf einmal farbig helle,/Geschicht' und Zierath élanzt in
Schnelle," He says elsWhere: "...Productive criticism ...asks,What did
the author propose to himself? Is what he proposes reasonable,and compr
-~ehensible? and how far has he succeeded in carrying it out™ It is in
applying this latter kind of criticism to Shakespeare that the Germans
have set us an example worthy of all commendation(57). I find two pass-
ages in Dante that contain the exactqst}p0551ble deftzl on ff that
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