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., BREAHZTEAN (1) BHMEAXNIGRERABERRZ EHXR: BNEER
E—ENER: (2 SINEATFNNTFSIA: ) BRATRRE L HABUEX
A, ) BE5ER fIKEESKERZEYZBNNEXR, (5) BEXLa
2, s BRI T Z RERFRESUNBEEMRE, FFEDURHLRAKR
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Architecture projects gain a new dimension when they have to configure large
landscapes. Both on rural or on urban areas, buildings and public spaces do not
only (1)strongly reinforce its relation with the surroundings through nature; they
also have to work; (2)the introduction of larger horizon perspectives; (3)the sen-
sitive relation between the artificial construction and the land; (4)its situation
among long structures of pathways, waterlines, etc., and; (5)the definition of
site impacts, balancing between dissimulation approaches, promoting its inte-
gration on the landscape, or intentional design gestures, creating themselves
new landscapes.

These five topics justify why this type of projects present own characteristics.
The design of architecture pieces in relation with the landscape faces, there-
fore, specific challenges, which are illustrated and discussed along the seven
following projects.

ZREEEE_Antinori Winery/Archea Associati

VuCedolZ @418_Vucedol Archaeological Museum/Radionica Arhitekture
RREHESHLEREHE 0 _Krkonose Mountains Environment Education Center/
Petr Hajek Architekti ’
EF]JLERE EXP_Maori Childcare and Community Center/

Collingridge and Smith Architects

LR RTEYE_Moesgard Museum/Henning Larsen Architects

A B R EG R A# Obidos Technological Park Central Building/Jorge Mealha
AR @ 418_Science Hills Komatsu/UAO

B, RESEA: 8N—#4E2WES8W? _Architecture, Territory and Nature:
Landscape Integrating or Building Landscapes?/Joao Pedro T. A. Costa
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Architecture, Territory and Nature: Landscape Integrating or

Building Landscapes?

Architecture on the territory is part of public realm. Its design can't
be conceived as an isolated object, but as part.of a larger site.
As well as the public spaces, these buildings become part of a
broader natural environment. And if they are collective in space,
they are also collective in time. Allowing men’s located interven-
tion, landscapes have their own life after built, when the time
dimension is introduced. They accommodate successive winters
and summers, different temperatures, different colors, different
uses, testing the consistence of the project. Implacable, the time
dimension clearly denounces the superfluous and valorizes the
essential of each design solution.

The architectural design on the tefritory faces its collective sense
in each decision. ;

How does each project conceive its relation with the surround-
ings through nature? What role does it assume on the large ter-

ritorial horizon perspectives? What's the relation between the ar-
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tificial building construction and the land and vegetation? How
does it integrate pedestrian pathways and water flows? What's the-
conceptual approach to the site characteristics?

This fifth question is used to divide the seven projects in two
groups, which can be shortly named as the “landscape integra-
tion” group and the “building landscapes” group.

Landscape integration means these projects try to be part of the
existing organic territory, despite the need to fulfill the building’s
program. Somehow, they try to dissimulate themselves and re-
duce its site impact, although it isn't null — neither the conceptual
design approach is to totally hide the building. The balance be-
tween landscape integration and located architecture expression
becomes, therefore, a central question. The theoretical relation
with the “design with nature” concept of ecological planning is
evident, as the Scottish landscape architect lan McHarg pioneered
launched it, in 1969, finding its expression on the design approach,
on the land modulation sense, and on the vegetation integration.
The second group, building landscapes, means these projects

assume an active role in the creation of a new site image. The
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architecture project is the opportunity to affirm a new gesture in
the construction of the territory; it wants to be actively seen as
part of the new landscape, although simultaneously maintaining
some relation with the existing one, by using nature. The balance
between the affirmative gesture of the new architecture piece
and the type of relation it tries to establish with the site, namely
its coherence, becomes the central questions for these cases. A
dialog is generated between the moments of affirmative archi-
tecture and the moments of natural dissimulation, as if the project
just wanted the “enough” affirmative building design, partially dis-
simulating the other elements of the building — therefore contrib-
uting to reinforce the image of the affirmative ones, which tend to
constitute new land marks.

To illustrate this conceptual approach, seven different projects
of architecture, territory and nature are presented: the first three
exemplifying a landscape integration intention and the last four
exemplifying a building landscape’s one. Carrying intentionality
in its conception, each illustrated case allows the discussion of the

design options.
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The Antinori Winery, in Bargino, Italy, designed by Archea Asso-
ciati, is located on the special landscape area of Chianti, with its
vineyards marking the territory. It is conceived as a low impact
building whose body merges with the hillside, with its roof being
entirely covered with farmland, cultivated along the natural slope
with interrupt vines. Interior lightning is provided by the discrete
frontal horizontal cuts and by some circular openings located on
the roof and floors, bringing light into its depths. Its program in-
cludes, at the lowest level, the wine production and storage fa-
cilities and, at the upper level, a museum, a library, an auditorium,
and areas for wine tasting and shopping.

This landscape integration approach reveals a very strong relation
with nature. The program allows the project to have an exterior
small visual impact, dissimulating its presence, as if the building
was part of the hili. A special attention was given to the construc-
tion materials, dominating terracotta with the combination of
concrete pigmentation, corten steam and wood. A strong archi-
tecture expression; especially on the interior's plasticity, is very

well combined with the landscape integration approach, merg-
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ing the work of man with the natural environment. The building
also uses the earth as a natural insulator, to maintain a constant
indoor climate.

The Vucedol Archaeological Museum, in Vukovar, Croatia, de-
signed by Radionica Arhitekture, connects the access road to the
site of the Vucedol culture archaeological findings, located 20
meters above on a plateau. It combines the double function of
exterior ramp access and interior ramp exhibition of the findings,
therefore introducing this zigzag artificial form on the hill slope.
As a result, exterior spaces are dissimulated by the natural roof
and interior exhibition areas present a long corridor form.

In this case, the pedestrian pathway is the generator element of
the project. Landscape integration occurs mainly through the
green roof of the ramp, although its angular form conflicts with
the curvilinear slop of the hill. The exterior material selection, with
the presence of the red ceramic ramp front, is halfway between
the site integration and an affirmative gesture. Some unfinished
image marks the building expression, namely on the concrete’s

surface or on the handrails. The building shows how site integra-

SEAEEATEYE, S ERRAL

Moesgard Museum in Aarhus, Denmark
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tion objectives, through half buried constructions, may generate
difficult situations to solve in the interior design and in the naturat
light control.

The Krkonose Mountains Center for Environmental Education, in
Vrchlabi, Czech Republic, designed by Petr Hajek Architekti, is lo-
cated in a city park, in front of the administration building of the
National Park. Its program is fulfilled through an exhibition area,
a library, a lecture room, a laboratory and an auditory, comple-
mented by a car parking. The half-buried construction is covered
by an angular green roof, with the metal vectors inspired in the
mountain's geometry. The Center, more than the roof small scale
reproduction of the mountain's morphology, finds a sensitive rela-
tion with nature through the proposal of an artificial slope facing
the park and the 16th century City Castle, treated with the same
vegetation, therefore reproducing the plasticity and colors of the
park’s trees and grass. Its openings are carefully located in order to
control the interior lighting, the large one being on the side of the
National Park administration building. While the building exterior

expression decrepitly assumes a clean contemporary language,

~N

8 KR #. ©Henning Larsen Architects (Martin

Schubert)
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the interior explores the contrast between the exposed concrete
roof, reflecting its structural reality, and the light and fine inner
partitions and furniture, mainly of plywood. Energy efficiency is
again pronded by the earth as a natural insulator. :
Focusing on the building landscapes examples, the Science Hills
Komatsu, in Ishikawa, Japan, designed by UAQ, is located on the
site of a former factory, in an extensive and artificial urban con-
text. The museum program includes a 3D theater, an event hall,
multipurpose halls, an exhibition area, a science lab, seminar and

workshop areas, lobbies and administration areas. Its image is

dominated by the curving rooftops covered with grass, creating a

series of artificial hills that visitors can clamber across.

In this case, dissimulation through the long curves is an affirmative
gesture itself, although a restrained one. The grass roof compen-
sates the lack of green areas in the surroundings, including a path-
way for the public park. Its contemporary architectonic expression
is dominated by the exposed concrete, the glass and the white
painted steel. Unexpectedly, the project affirmative gesture is lim-
ited to the building itself, having no continuity in the waterproof

large superficial car parking area, with no single tree.
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The Moesgard Museum, in Aarhus, Denmark, designed by Hen-
ning Larsen Architects, is located in the hilly landscape of Skéade,
surrounded by green areas. It is characterized by its sloping rect-
angular shaped roof of grass, which seems to grow out of the
land, allowing for a park use during summer and a toboggan run
during winter’s snowfall. Its interior's museum program is com-
posed by terraces, inspired in the archaeological excavations and
in the layers of history.

Although partially dissimulated on the ground, the building in-
tentionally assumes the idea of creating a new visual landmark

on the territory, to what its dimension and the visible presence

of the concrete contribute. The sloping roof-scape also creates a

“natural” platform, offering an outstanding view of the Aarhus Bay.
The building landscape approach goes together with nature inte-
gration, coherently combining the strong affirmative gesture with
the exterior use of the park-roof.

The Maori Childcare and Community Center, in Kawakawa, New
Zealand, designed by Collingridge and Smith Architects, specifically
addresses the design of an early childhood building for a Maori tribe.

Symbolisms become a central question, e.g., the artificial hill pres-
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ents a form of bean, signifying “the womb of earth mother’, from
where all life is born from. Having the intention of a building literal-
ly growing out of the land, the gesture hasn't such a territorial ex-
pression apart from the roof material; the building is placed above
the ground and the artificial hill ends up immediately against the
footpath and the car parking, weakening its continuity. It's a build-
ing with a camouflage, therefore much more an affirmative gesture
than a landscape integration one. The opened side presents a glass
continuous surface, answering to the internal distribution of spaces
and to the passive environmental design features.

The Technological Park Central Building, in Obidos, Portugal, de-
signed by Jorge Mealha, is a business incubator unit in a rural area,
close to the historic town. Located on a site with a small pending,
it creates a square building with a hollow center, surrounded by a
sensitive land modeling.

This case intentionally reinforce the contrast between the hori-
zontal white square building, regular, technological, elevated and
almost not touching the ground, and the underground building,
irregular, organic, dissimulated under the green surface and open-

ing to a public square which is inspired in the typical Portuguese
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Science Hills Komatsu in Ishikawa, Japan

SRS LANELRS: (1) BEREEH. HWTRBREHAR
I %, ERRAGHRABBEKE, (2) ASVUZRFAIRRTE—FRD
SEENHTERRY. EENNEMHBTEREABREMN—BIL, 4
WEFEBEES. BAMBNER—XBHERNFERERS
AAENR, R THNMBRUARLE, EAAEE.

Bk, BOTRUXE N IE AR BRR,. KEMEAR=A
MEZEHNAR, ARNETHREN FEBRNESVALXENEEE
B it FEESESN— R SHESURMERE S ENREFE
MR, BRANBBNPARKTERREN IR, BINZESHERX
R XEMMEFR—EEZRANESS A NERENEEmESE
B2 BR—LHAE S — AR R AT — B, SRARISRIR TR
T &R, BRAYRH?

public spaces, the “terreiros”. It carries out a double conceptual
gesture to build a new landscape, by creating: (1) the site integrat-
ed context, built through the green structure, the underground
building and the square, and; (2) the affirmative element on the
landscape, which is the pure white square building. This apparent
double project reveals a strong internal coherence, e.g., in the cir-
culation structure or in the materials, using similar translucent ver-
tical perforated steel panels, weathered below and white painted
above.

The seven projects presented in the next pages illustrate the con-
ceptual relation between architecture, territory and nature, focus-
ing particularly on how they contribute to shape the existing land-
scape. The discussion was centered on the ambivalence between
the landscape integration and the creation of new landscapes.
But a final question remains, regarding the quality of architecture,
waiting for a future answer: which of these seven project gestures
may become dated and which will maintain their internal coher-
ence, surviving over the time with the same quality and freshness

they present when they were just finished? Joao Pedro T. A. Costa
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Antinori Winery

The site is surrounded by the unique hills of Chianti, covered with

vineyards, half-way between Florence and Siena. A cultured cus-

tomer has made it possible to pursue, through architecture, the
enhancement of the landscape and the surroundings as expres-
sion of the cultural and social value of the place where wine is
produced. The functional aspects have therefore become an es-
sential part of a design itinerary which centers on the geomor-
phological experimentation of a building understood as the most
authentic expression of a desired symbiosis and merger between
anthropic culture, the work of man, his work environment and the
natural environment. The physical and intellectual construction of

the winery pivots on the profound and deep-rooted ties with the




