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LOTUS IN EYES
POETIC FEELINGS IN HEART

Though his collection of modern poems Smile and his poetic theoreti-
cal work On Poem are still fresh of printing ink, Mr. Gao Zhanxiang again
produces his collection of 4 line poems with 7 characters to a line: Four
Hundred Poems Chanting for Lotus. The poems impress readers with o-
riginal view, marvelous thinking and pure feelings, presenting a poetically
beautiful realm which mixes life, art , nature and emotion all together.
Thus the green lotus leaf, the white lotus, the autumn water and the red
dragonfly Which appear right before our eyes are deeply soaked with the
author’ s unique aesthetic experiences. | still remember one aesthete
once said,poem is the existence, the substance, the production and the
condensation of beauty. It’s more suitable to say that Four Hundred Po-
ems Chanting for Lotus is a collection of poems which is full of sense of
beauty: a book which merges the most beautiful arts of human beings —
poem, calligraphy and photograph, together: a poem collection which is
so unanimous that it includes 400 poems praising lotus in one book a po-
em collection which is of deep implication since it fully develops the con-
notation of lotus —not only with the description of the various outer ap-
pearances of lotus and the questioning to the witness of natural life, but
also with the earnest appealing for artistic aesthetics, the hearty praising
to all life beings,the careful pondering on traditional ethics,and the high-
est respect to the pure sentiment.

Mr.Gao has a desultory master in artistic and cultural realm, like cal-
ligraphy, painting,music, drama, poetry, photograph and artistic theory,
culturology. He takes infinite pains to pursue truth and beauty. All these
pursuit is soaked with his deep love for our national traditional culture.
Traditional Chinese culture has always regarded flower as the incarnation
of beauty, and lotus is the most beautiful one which has been agreed by
all the men of letters since the time of The Book of Song. Qu Yuan in his
masterpiece On Leaving expresses his wish as “Make lotus in clothing,
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collect them as my clothes™. Wang Anshi gives his love daughter who is
marrying a bridegroom far away his heart - felt exhortation: It is nothing
but a dream to try to fulfill all one’s Wishes: and there is nothing in the
World worth cherishing but the wonderful lotus. "People are more familiar
with the praise Zhou Dunyi sings for lotus: Not polluted though coming
out from silt; not coquettish though surrounded by water. If the praising
poems of lotus have exposed its beauty, witty and aloofness, then The
Four Hundred Poems Chanting for Lotus by Mr. Gao Presents us with a
momentous lotus world in which there are green leaves all the way up to
the sky, and tens of thousands of flowers everywhere in the eye. It is re-
ally a kind of enjoyment walking in such a world, where you may smell the
fragrance and feel the sentiment. At the same time, the extinguished life
philosophy and personal spirit which belong especially to our nation is al-
so manifested. Facing the sacred and elegant lotus gathering, We feel
not only the lightful dreamlike beautifulness, but a rich, simple and lofty
one.

Each day a chant for one lotus, each day a poem to make, each
leaf presents a world, each flower represents a paradise. To soak spiritu-
al richness from nature is the common aim of ancient men of letters. The
majestic appearance of Tai Mountain may provide the coward with brave-
ness: the east - running Yangtse River may drive the hesitator to adhere
to the hero: the graceful willow may calm down the impulsive;and the el-
egant lotus may make the unsullied infinitely enjoyed. Through his long —
term artistic leadership, Zhanxiang thoroughly understands the true
essence of art. Due to his elegant love for art, he has been indissolubly
bonded with lotus. He chooses photograph as the way to forever keep lo-
tus—the incomparable gift presented to human beings by nature, since
photograph is the only artistic method which is full of truthfulness, which
may distill the truthfulness into art, and which may present the beautiful-
ness with beautiful ‘language. *Besides, Mr Zhanxiang tried to note down
his comprehension from nature and to expose the soul of nature he gets
from the beautiful flowers.

Lotus has always been regarded by the Chinese as the symbol for
the Buddhism sacred land, and has a deep, lofty and mysterious impli-
cation. That is Why the Chinese lotus culture has a deep and rich conno-
tation. The lotus is highly praised as: Gathering the outstanding charac-
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teristics of every kind of flower, but no one in the whole China is compa-
rable to it in the wit. For thousands of years, lotus has been bringing forth
countless fantastic artistic conceptions with its graceful bearing and noble
personality. But the past men of letters can do nothing like this: making
use of modern artistic method to catch the most beautiful second of lotus-
es from a specific angle, presenting the full sides of lotus with various
tools—from picture to language, and dealing the photographic picture
with literary poem. Only with all these methods, can The Four Hundred
Poems Chanting for Lotus be made into such a lively, dynamic and fresh
poem collection. Put it in another way, what we see is not a stagnate pic-
ture, nor an abstract poem, but a scene of candle light, a pool of ener-
getic lives, and a crowd of sacred spirit. ‘Elegant, pure and delicate’
surely are the words to describe the spirit of lotus, but the lotus which ex-
ists as concrete being, differs in the lingering charms with the difference
of season, breed, environment, outer appearance and characteristic.
The four hundred lotus poems are like a enormous symphony orchestra,
and the symphony played by all the music instruments can really be
called ‘enormous beautifulness, enormous momemum. ’ But as for each
specific instrument, each specific poem and each specific lotus, the au-
thor doesn’t limit them within' certain style or sentiment. So that we see in
the lotus world the noble lotus raised by royal family, the lowly lotus grow-
ing in uncultivated area, the elegant and poised White Lotus King, and
also the little pink lotus growing in rural pool. Due to his superb painting
- like color and line, the poems not only depict the lofty ideal and noble-
ness of lotus, which respectively comes from men of elegant personality
and the Buddhism lotus platform, but also its unchangeable populace
consciousness and prettiness which come form common people. Maybe
this is the truth the author comprehends from lotus —it is not an abstract
idol but a live and witty flower, which, at the same time, is not a kind of
common flower, but the concrete working out of lofty spirit. Maybe it is its
multi — characteristics that make lotus have predestined relationship with
all the three realm: personal life, spiritual honesty and human society.
“Poem, is the art of soul, whose subjective color is quite strong. It
is inevitable that the poet’s individual character, moral and his specific
observation, thinking, understanding and feeling of the world be hidden
behind the form of poem.™ This is Zhanxiang’s understanding of poem,
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and also the characteristic of The Four Hundred Poems Chanting for Lo-
tus. Though lotus itsel has the beautiful and elegant disposition, only the
artistic conception of poem is the true one which is the mixture of natural
truth and historical aesthetics. Therefore, in the author’ s sensational
world, even the withered lotus flowers and leaves are flown with vital en-
ergy, and become the active artistic existence showing both the beauty of
nature and the wit of minds. We should say that every green leaf and ev-
ery lotus flower dedicated by Zhanxiang is soaked with his own aesthetic
feeling and cultural accumulation. Through his poem, he is not only try-
ing to express his feeling for nature, but also to endow nature with the in-
telligence and thinking of man - kind Henceforth, what we see is not only
the lotus with various posture, but more is its temperament, disposition
and charm bestowed by human beings. When depicting the objective,
the author on one hand tries to create an aesthetic conception most simi-
lar to nature itself, and on the other hand stretches hard to infiltrate hu-
man spirit and philosophy into the ‘humanized nature’. This shows his
lofty aesthetic ideal and value tendency, which bring forth strength of life
and beautiful conception of poem with the beautifulness created.

In such a lotus world which is consisted of lotus, man, butterfly,
bee, dragonfly, water, pool, wind, rain, snow and the relationship a-
mong themselves, we can perceive strong emotion which belongs to both
the flower world and the human world. Zhanxiang holds in esteem the
Words of Bai Juyi “Nothing is more moving than sentiment” and “senti-
ment is the root of poem”, which means that if we compare a poem with
atree, then sentiment can be compared with the root of the tree. The
sentiment manifested by The Four Hundred Poems Chanting for Lotus is
not the leisurely, artificial or selfish one, but a kind of true selfless emo-
tion. For example, “The leaves have gone yellow after the rain in au-
tumn, the one under the golden umbrella is lonely lowing the head. It is
reluctant to part when gently touching the green water, and my only wish
is the forever fragrance of lotus flower.™ “The lotus is especially beautiful
when freshly coming out of water, its long stem is so slim and forceful.
Don’t leam from the green duckweed its fragility, just try to climb high,
watch the distance and enjoy your own aloofness.” And also “The slim
lotus is not self abased though it is so small, its wisp of fragrance runs
around the huge mountain.” All these poems, just like what Zhanxiang
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says in his On Poem, are making the author’s heart into the world’s E-
cho Wall with his personal sentiment. The sentimental poems in The Four
Hundred Poems Chanting for Lotus not only honestly represent such a
selfless emotion, but also show a kind of true temperament. And such
true temperament is the utmost appeal of art, which is the poetic beauti-
fulness mixed with honest one, and spiritual beautifulness congested in
the whole word. So the express of honest temperament and true thought
is the nature of poetical beautifulness. Like “The summer wind warms the
flower shade, its inverted reflection in the water sets off the flowing
clouds. The green wave never feels tired accompanying the flower, like a
man of moral integrity who is of lofty heart.” And “The red lotus and the
yellow chrysanthemum are good brothers, the gentleman temperament is
not seized away no matter there is honor or humiliation. The clump of
chrysanthemum can bear the loneliness, and the lotus can stay surround-
ed by coldness.” All these lines show the true sentiment of an uncommon
person with an honest common heart.

Chines poetry pays great attention to the imposing manner, which is
one of the characteristics of The Four Hundred Poems Chanting for Lotus.
The so - called imposing manner refers to the personality strength one
wins after the realization of moral self — discipline and spiritual extension.
Generally, such manner appears in poems as the unity of mild pleasure
and spiritual strength. When a poet ent ers the conception of poetry, he
may not only discover the true intention of the World, but also may make
a poetical promotion to the reality, so as to “bestow more significance to
common being, cover a mystical clothing onto the vulgar things, recover
the unknown dignity from the familiar, and make the finite into infinite.”
Under the pen of Zhanxiang, many lotus are the representative of person-
al value. “Slim plant, no creeping no spreading” is just one aspect, and
“When sprouting, there is no need to seek answer from the sky, and it is
hard to bear when dependent on the pleasure of others. Who is responsi-
ble for the blooming and withering of flowers? Just be self - respected,
self — possessed and self - enjoyed.” “The heart of gentleman is so
broad — minded that he despises the jealousy of the villain. ™ “There is still
thinking though the mouth is shuted up, only the large and rare sound is
the golden one.™ Though the words are of common flavor, the spiritual
perfection and completion of interior conception are lied hidden behind
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them. The flower and leaf are just very minor things in the boundless uni-
verse, but the poems, with the color of both art and life, with the multi
view angles from nature to human life, from split to material life, make
them into objects which are so vast, so noble, so deep in connotation
and so melodious in charm.

Zhou Dunyi writes that “Who can share my love for lotus™ in his On
the Love for Lotus. Mr. Zhou is surely too aloof, since there are crowds
of people who love the beautiful pure lotus, like Bai Juyi and Liu
Zongyuan who are famous for their beautiful language and deep implica-
tion, and Yang Wanli and Baishi Taoist priest who are sentimental in emo-
tion. But including lotus, all of them describe the luxuriantly blooming lo-
tus. Actually, the right way to represent the nature of lotus should be like
what Mr. Luxun says: get rid of the extra powder, and peel off the red
clothing. The poetical space is usually decided by the author’s psycho-
logical space. However, in Zhanxiang's Four Hundred Poems Chanting
for Lotus, the author not only depicts the lotus seedpod redeemed by Lu
Xun, but also the withered lower and weak branch, the autumn flower
and the winter lotus. There is nothing melancholy, no unrealistic dream,
nor emotional sigh. All the chanting, no matter wthat its specific charac-
teristic is, is soaked with a pure and honest emotion Such as “Be the
companion of lake ever since coming out of silt, and become attached to
thousands of villages.” “Beauty lies in both flower and leaf, leaving kins
sentiment everywhere in the world.” “Great hardships have been experi-
enced, and the lotus core and leaves make a fragrant shade. Don’t
waste your time in facing the moon, just use the spring flower and au-
tumn fruit to benefit the people.” In the white snow the author further dis-
covers the loveliness of the withered branches, the beautifulness of the
“ice covered lotus in north area” . All the scenes move the author into po-
etical lines like “The sculpture is so charming that it must be made by su-
pernative craftsmanship, and it is actually the ice shrouded lotus™. And
there are more such beautiful, optimistic lines in the collection.

Lotus, as the sacred flower redeemed by Buddhism, always im-
presses people with a characteristic of free, quiet, elegant and modest.
While here in the collection, the lotus is depicted as optimistic and insis-
tent of pursuing though existing in a low positon. Actually the chanting for
the flower is the expressing of one’s life as piration. The poems turn very
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common things into one that transcends the worldly, which is quite differ-
ent from those melancholy and self — aloof poems written by ancient po-
ets, and expresses more of the moden honesty and optimism, of the tra-
ditional integrity and the rare strength of character.

To make things short, through Mr. Zhanxiang’s works, we find that
the inherit of the national traditional culture, morality and life philosophy
has been a problem which he always bears in mind. The love and chant-
ing for lotus is also the expression of further and concrete thought of this
problem. Many poems in The Four Hundred Poems Chanting for Lotus
show a back - view upon the past history and make clear the life philoso-
phy through depiction of lotus. The author writes poems with his Philo-
sophical wit and describes the philosophy with his poetical feeling. The
insection of poetical passion, philosophy calmness and cultural view an-
gle makes up the specific connotation and cultural implication of The Four
Hundred Poems Chanting for Lotus. Besides, the ancient lushi creates a
special musical effect due to its harmonious meter and rhyming. For ex-
ample, “Appearance beautiful, surprising, and vivid, butterfly red,
green and charming. Lotus elegant, fragrant and lighted, painting in-
side, outside and colorful.” We see that Mr. Zhanxiang really pays atten-
tion to the wording and color of the poem, and has careful thinking upon
each word and line, which makes his language symmetry, rhyming and
of good consistency, the subjective and objcetive mix together like water
and milk, the whole poem is so witty and lucid, the rhyming is so beauti-
ful and the classical ballad style is so unadoned. The so - forth beautiful
color and harmonious music in the poem is just like a lively and colorful
spiritual movement, which is hot, mellow and lingering in sound.

“The whole world is silent in the jade woods, and the whole eye lo-
tus brings forth the poetical sentiment.” Mr. Zhanxiang shoulders the
leadership in artistic field, and it is so cherishable for him to keep on his
practice and research in poetry, calligraphy and painting and construct
such a wonderful world of lotus in spite of the busy administrative busi-
ness. And his thoughtfulness and unrestrained demeanor in such an
artistic world is really worth admiring. (Translated by Wang Yutian)
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