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Calligraphy is a peculiar Chinese art, appearing with characters simultaneously.
The formation of Chinese characters had been through a very long historical
period, calligraphy art enriched along with the quick change of the chirography. Via
varied lines and the skills of pen and ink, style of writing, layout and composition,
calligraphy can create works with a unique looking and abstruse conceptions, brings
us the joy of the beauty.

As the treasures of Chinese art, calligraphy not only inherited historical tradition, but
also formed its own characteristics and development path, even could reflect the spirit
of each era, due to the current social environment, aesthetic level of the public and the
development of culture. In the process of development, on one hand new China had
accumulated rich experience and a milestone achievement, on the other, been through
tough lessons. It was the time which was full of challenges and opportunities that new
calligraphy kept growing, displayed the charm of traditional Chinese culture by its
own features.

In thousands years history of the calligraphy art, the development process of new
calligraphy was very transitory while the calligraphers who ex;;eriénced and explored
themselves felt like in a long walk step by step. Calligraphers died, works there
destroyed and styles changed, only the calligraphy art remained fresh and charmful.
This book stages “1949—1966" . “1966—1976" . “1976—2000" . “2000
—2014” 1t contends four parts of calligraphy art, they are the development path,
basic tendency, feature of the age, historical achievements. Combined with the cultural
development of new China, we make a brief introduction of the study, research,
education of calligraphy, pose a relatively comprehensive image. We aim to make

more readers understand calligraphy culture of China.
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A few thousand years of history of Chinese calligraphy art faced a severe test. The founding of New
China is not just a normal change happened in the history, but the social system, ideology and other
root changes. In this historical context, literature also changed. Construction of the new China needed
new art to serve. In order to facilitate the coordination and management, the central government
promptly established arts organizations such as China Federation of Literary and Art, China National
Association of Art, National Association of Dance, China Music Association. Calligraphy received a
frosty reception in the early days, it had not been given due attention. When the other arts entered into
a new society z;nd became active to accept the transformation of objects, calligraphy as an independent
art category does not form associations and to be reformed.

Calligraphy was not paid attention to in the early days, until 32 years later in 1981, before the
establishment of the Chinese Calligraphers Association. Calligraphy activities hosted by Chinese
Artists Association for 32 years.”Zhou Yang when he was appointed Chairman of the Federation of
Literary and Art Circles in the First Congress of the Chinese Calligraphers Association, said: “In the
past, we just focused on drama, painting and music, the development of the art and calligraphy has not
been given enough attention, we did not put calligraphy on the agenda, therefore in such a long time
we do not set up Calligraphers Association.”

A gradual recovery

Calligraphy in the early days of its development trend was a gradual recovery in the Downs, and
grew in recovery. As a nation of unique art, calligraphy relay on a long tradition in this period, with
its unique historical inertia and tenacious vitality, made every possible opportunity to maintain a
reasonable presence of its own. Compared with other arts, it has not been paid sufficient attention or
been reinvented, but it practiced down to earth.

During this period, there were almost no professional or vocational calligraphers, but a lot of
politicians, academics, artists were interested in researching and writing calligraphy. In the early
days, calligraphy activities were little. At that time, calligrapher proposed ideas of developing the
calligraphy, hoping to get attention. But if writing into the cause, there was a long way to go. From
the beginning of the fifties, Beijing, Shanghai, Tianjin, Guangdong, Jiangsu, Liaoning had displayed
ancient calligraphy rubbings, then increased every year. Meanwhile, calligraphy rubbings publication
also increased, which broadened people’s horizon and provided a wealth of information for the mass.
Since 1956, with the establishment of Beijing Chinese Calligraphy Research Association, Shanghai
Chinese Calligraphy Research Association, Jiangsu Research Society and other seal calligraphy and
Xiling recovery, calligraphy began to recover. These groups organized exhibitions of calligraphy and

writing textbooks, opened calligraphy courses, with the strength of groups, it began a new career in



the construction of Chinese calligraphy.

Academic research
Calligraphy since the founding of New China was macro and microscopic, explained, informative,
discriminated. More focused on the scope of the study of ancient calligraphy, roughly was divided
by the study of ancient books, calligraphy history and character study, stone rubbings research,
identification researches.

1, the study of ancient books. There were books based on the ancient, they were Zhu Jianxin’s < Sun
Guoting Shu Pu Jian card >, Qigong’s < Sun Guoting book spectrum test >, Zhenyu's < talking about
the Sun Guoting Calligraphy Qigong theory >.

Zhu Jianxin’s < Sun Guoting Shu Pu Jian card > was mainly talking about the academic issues
and caused a strong reaction. Qigong’s < Sun Guoting book spectrum test > was a solid research
articles. It focused on the author and his works, including Sun Guoting's life story, book spectrum
name, ink spread, various inscription, imitation ages of temporary transfer record and conducting a
comprehensive in-depth investigation. Zhenyu’s < talking about the Sun Guoting Calligraphy Qigong
theory > was relatively simple generalization, popular interpretation that Sun Guoting generally
talked about the origins of calligraphy, calligraphic characteristics, calligraphy standards, academic
experience and genre pros and cons, according to the original order of references in original to do the
interpretation.

2. Study the history of calligraphy and text. In the Republic of China, it has been the basis of
calligraphy history and philology research, till the new China, it was still an important aspect of the
study of the book. Hu Xiaoshi’s < book arts> and Qi Gong’s <ancient font> were representative works
of this. Hu Xiaoshi was talking about text changes in the first two chapters, the latter was common
sense.Summed together, it seemed a little messy, but it was classical that people loved.

Qi Gong in 1958, was labeled a "rightist”" in trouble, but still persisted in academic research, having
written scientific papers and published a monograph, "the ancient font on the draft.", on Heritage
Press in 1964. The book discussed the disagreements. The book's contribution was that he cleaned up
the mess before Han and Tang Dynasties in the name of the font typeface. provided a realistic basis
for the later further study and reflection. His finishing could be said to be historical.

3. stone rubbings research. Stone rubbings were important traditional cultural sites, organizing and
researching them were one aspect of academic research in the early days. Tang Lan's "Time of Shek
Kwu", Qi Gong’s "on calligraphy and ink rubbings", Zhou Xu Liang's "On the stone" were the
representatives. Qi Gong’s "on calligraphy and ink rubbings' included calligraphy ink rubbings in

the arts, literature aspect of value and function, the difference between the monument that the post




finishing rubbings and research should be done. In his view, the history of ink retained not only
reflected the life style of the era, understood the ancient social life of important information, but also
reflected the writer's thoughts, feelings and personalities. About calligraphy rubbings of finishing,
Qi Gong put forward three proposals: First was test of calligraphy, analyzing its development
origins, photocopied ink rubbings important for reference; second was to study the changes in the
text, documenting the generations as well as each of the respective bodies word of development and
changes until to the book, third was sort of literature, all the ink calligraphy and rubbings gradually
cataloged, recorded, published.
4. Identification of calligraphy. In the beginning of new China, the state implemented a highly unified
planned economy with almost no art market, market-related activities were also being affected by
certain restrictions. With the large number of artifacts owned by the nation increased, donated works
needed identification. It followed the results of the study of calligraphy identification. Such as the
famouspainter Zhang Heng’s <how to identify the paintings>, which formed on the lectures. It was
in plain language about the painting, easy to learn and introduces some experience and methods on
how to identify the authenticity of ancient paintings. It focused on two principles of the identification
of paintings: First auxiliary basis, the second was based on the painting style of the times. Auxiliary
basis often were concerned with stamps, paper and silk, inscriptions, records and so on. Identification
of the painting was a very specialized knowledge, highly targeted. Its theoretical discussion was to
solve practical problems.

In July 1949, the General Assembly on behalf of the All-China literature and art workers was held in

Beijing, Guo MOruo was the president.

In July 1951, under Mao's initiative, the Central Research Institute of Culture was established.
In December 1954, the central set up a "Chinese language reform committee", it was under the State

Council, Wu Yuzhang was the director.



© Fany Yickan

Fang Jiekan (1901-1987), whose used name was Wenqu, styled himself as Puru, later
was renamed Mingyan, his courtesy name was Jiekan, Zixing, born in Yongjia Town
(now Wenzhou Lucheng District). He was a seal cutting expert, vice president of
Xilingyinshe, honorary director of the National Calligraphers Association, honorary

consultant of China&Japan Lanting Book club. His representative works were <

0 Jiekan Fang carving >, < Jiekan’s engraved crystal and jade seal >.
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© Guo Monue

Guo Moruo (1892-1978), a member
of the Hakka ethnic group, whose
nick name was Wenbao, used name
was Guo Kaibei and pen name was
Moruo, styled himself as “Dingtang”,
“Shangwu”. He was born in in 1892
in Sichuan province, Leshan city. His
ancestral village was Fujian province,
Tingzhou fu Ninghua county. He
was a writer, poet, archaeologist, one
of the founders of new poetry as well
as a historian, social activist.
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