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A1, mAABREZ=

Picture 1, Landscape of Australia II

B2, filfe s Mg

Picture 2, Home of Lu Xun in Guangzhou

Picture 3, Art and Clone

2

TN ER B P
BB E S %

LEBYNEN, SEFY, SEMNEERITENER. K¥E, KBRE;
BREEE, #¥E1; TEE, B8R "BERY" , bxBEEENETUMEFHLEOIEL
5, hE, ERBXNATRE, BRNEX, BEER, BEAXN, HEEEE, £58%

B, XBEERYIS: s¥E%, BERE, WOMNE;: BREX, SEIFE, LXikEe,
RANE - B¥NBHEHBENARELEIRS. RAFNRER(EREZE, R

B—=, SR, BEER, S9N,

BEME, EAFNXARSBEM. EENR, mANKREIAS. F244, &
EIGT, XTREBANE, ANGAEREXE, BXERHE, LER RaEEFA
EN—1, Z¥ALE, gAME, UREHTHE, UEEN, LEREXEhE, RAF
AT HEBXBENX MR, HEEMAHE,

HEBEEIPH AT

BIESCHERNED, AT ERPRISHAEN "B JHEEFNE, BAENR(K
=8 ) FEMHMNE, XRESIENE, FEREEENFTENERE FNELF, 28I
EIBEMHEAEZ NN "B o NBFCDAEX HERARIAL KNI BEREFIEK,
TUEHEFHN "F" ARAEE, FHEATFKRY), BXARMNER, &7 —H#HE
FHNR, ALAEINEERITXINARSHESENED, AUENEREER
wEE (B BRRKFIEREZ ") o ATFEREH, BHEXXEZEERKEBHRR,
HEEHEREESLEX NN RXEBL MEFR T R RN BB
2. BillAESMAEE) , AT BERABRELSRMERD IMUBFIERNFN—IT; |
RENPNEINEFY, ATFRERIESBCHNEMABTHRIANNTR, RiRb#HTT
BHEALK. F=ME, FINHTREZREEERBENLESIYR, EHEPRELY
MBREMNZANRE (B3, ZARE=E) , Mit, BXENHEER T RERERE,
NRBCT BEATR R ZAMR, MABERSENLR "R RAFE, £ R
RefEdmsE, E6¥ "B JaAnts, haEil, SHCXEREHRENE
MR NRAEHEE. B, BESCARIXEXERNERWM 8" R,
EREBNERF. TR, FEBEARERNENRFIHUR, HUBEHERKES
N—MSE, ME3(ZAERE) F, BAFZENER. RESYR, ERAEEN
RMFE, BYEZ "F" 7 ZMHER, BXAREHEA—IN "BR" 3 “E&"
MER. R, BFRFREFEANEXEBEZITNE ( FHEERZAERMEEN
—MR#N ) , XFFmERE —MHFNeERA A %,

FHLHE, BREFHFILHBEBENAE, N (B4 €K+ ) #FR, FRT
DREEHN, ZEEEMN "2F" 8%, CEENEBXHA— "BRAHRI" AXE
RANNARAENONR. SiF, XHRREREXAANFELR "HE" B!

— "ER HER, MZENZABRE "HER" F (EHE MR "L R
5E) . FELBEHIELFER, BXBENHREXK—RKEE, FHEEEX—X "=
3", BEEFREX, W (B5 KZMNER), WA, LFEEMIIERTR, F=MEN "F
R RENBATEEAER, FOMNEKRN BN REENSE, SENRURE &
g8" 5 "RE" RAT "BRERMNTEREK" NFEE. BERXRBERTHTFZER,
WR=. BRY. BE. L. £AK, SRR EEFTNLE, A 5" NFi8
AMmARIA LR, BREDBFNT "FE" M "TE" FR, NEANBELRRENR



(e ERE ), X BN ERE EFIE B RIS B HOA BN, NEHENAERE,
XR—RM HE B CEE ML,

HEBY B P “E”

REPEEPFIHARES, BEEE, BEAETH. K. <. R B, BiFH.
i, BEE. R b, Bl MAESESE, MhETHAZE, CREETRM, #. . &,
8. 2. BB 0ES HEEENEN. TLETHE, hBETHE, IXHihE,
RO TRETEE BENBE, SEREER. B, EENFEEE TTENRR (&
6. RERAFEEM (ZH) ),

EREERT, RETEILERERNE—2M, BAEMALAERNK. K
MAERZRER, IHRBRENER, BEEMNEQMEL, TORAVRNE
BERK: BPERERJAPRNEE. (TE. REAMRK, EZRUNKHBZEZE
HE, BECLAUNZTELETITBERLRAYRZ T, ERAKNT, SHEAKY, &
HE, BB%RI], REAH, MERR, Tz, XA - JARM "B" BM
THTANESE, "5" HRNBEASARE T BARRAERES €, K5 XBH X"
i

HEBSXKEERE, ERSTHHEFRRNTEMERZAR, BMEADREIM
FHLEG, ERBKNKRIN, ERB¥NEN. AL, REREEZIHREYREAE
DR, SREFPHR. L. H, IKENAONEXR, BHXR. FEENERE

SEITFLHINER, AAdENBEFAMXRZEFEHNMERMER, FBIHE
RENZARR (E7. EFHR (21— ), BRIFEXZEHAMME] T o —<IIHK,

LREHRES, FEXEFRBNZEEAT, ARNEYRIET, RALHENE,
HEBXEI PN @

HERRAT, RIEREGHNME, ENEXR, RTERBRINZATHTZH,
ERREFEENHRZ "/B" A, EURERANLAEE, hIEESABEER
AR, CURRTERGHANLEE, TR/ EROFES

REHE P HHET B, BEANEENNGS R BRERY, MATH . £=4F ARZR.
P, BE. KW, M. 1B, R BT RIS RMSRY), Bk, 8%, BRE.
W, KEF, BRAK, R, R4, 4. RES, BREMAYT, BEIE.
HR. AW, L, BETAY, THFEME, hEERRERXEERETEBL,
BT MAEARRILREEALS (E 8. FMINERE) o

BRIABHET, 2R, EARRERVEEERREREANTE, BEM
ELABRAER, HENRFTENYDREXBAEHRENREM, ~RKNHE, AEHF
£ FE" NER, B MR NER, FREERZSKENER (RWHNER) .

mxERE, EFIK "/, ZWA. ERA. R, R AR R (5) /.
WER. KRR, XA, KRR, FEA. A ABR. BRRK-F—MeE,

RE&4EE, EHEHATHENRR. ~5%, RFEF "IT" (KA, @BHHERE
DHREH, BEMERESEVRERBNI, ANOEEREELNE.
HERRSE, AMIEEZE @1 . X EsNREKR, RAREATHYR

B4, 24+ A

Picture 4, Golden Autumn of October
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Picture 5, Morning of the Water Village
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Picture 6, Vegetable Garden of Peasant Family (5)

B8, MAHRE
Picture 8, Folk House Alongside the River
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Picture 7, Impression of Feng Jian (11)

B9, #HitPehE

Picture 9, Gone—away Home
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Charms of Colors in Oil Paintings
A guidance to Oil Paintings by Feng Bingwen

The charm set forth by the colors of drawing are splendid in their own ways with colors
of different drawing types demonstrating different patterns. Watercolor demonstrate all
details; wood block and chromatography is forceful; traditional Chinese painting would
give endless changes due to changes of ink color despite its ‘tax color’ oil painting, as a
big reservoir for colors, seizes the top quality with its transparent drawing method and
layers upon layers of dying; its direct drawing method contains numerous colors with
light colors overlapping; the division is now unreal and now verisimilitude; the impression
colors are enjoyable with various spectrum and working miracles...the charms of colors are
demonstrated to the utmost perfection in the domain of oil paintings; oil painting artists
both in the orient and in the West are trying to show their own talents with their own
techniques in the world of arts.

Oil paintings in China includes magnificent and profound northern styles and delicate
and beautiful southern styles. It might be attributed to the natural and humanistic
environment. Feng Bingwen can be said as a talent in oil painting with outstanding colors
that would shock its viewers. T'll take his oil paintings as to start my topic on the charms
of oil painting colors and tap into his world of oil paintings.

Tone in the charms of oil painting colors

The charms of Feng Bingwen’s oil paintings lie on its different ‘tones’. Tones in the colors
of oil paintings cover seasonal tones of the objects (landscape painting), tones triggered
by light source color and objective ‘tones’ according to demands of the drawing and the
painter’s preference, experience and habits. Changing process on ‘tones” of colors can be
seen from his pursuit for colors in several different stages in the past decades. In the early
1990s when Feng was back home from Australia, he drew some paintings on the landscape
of the southern hemisphere with the really intense colors demonstrating the charms of
colors in landscape oil paintings of the ear and the hot warm tone fulfilling the painting
(picture 1, landscape of Australia, II). In the later 1990s, Feng switched to exploration on
silvery gray tone in the hole of stepping out of the domains of realism colors. The silvery
gray color brings to the oil painting a quiet and remote color charm (picture 2. home
of Lu Xun in Guangzhou) and he turned on a new page for getting away from realism
and stepping into his pursuit for subjective color. The subjective color of silvery gray
era was soon wiped out as he can't find a proper theme and object for demonstrating it.
During the third phase, new classical brushwork demonstrates the utmost artistic effect
in creation by drawing upon the painter’s strong abilities on drawing (picture 3, Art and
Clone) and after that, Feng’s oil painting absorbed the technique of Ivear and the ‘delicate’
artistic effects of Andrew Wyeth. Then, he started to lower the ‘falling tone’ expression
technique on comparison in changes of temperature and raises the ‘image’ to a new high,
making people feel that these colors come from nowhere. His paintings then are all about
mystery with its elusive procedures, tools and methods of drawing. A sense of mystery is
a new height for the color of oil painting colors, as can be demonstrated in picture 3 Art



and Clone when the sweater and piano of the little girl in the picture lost the color due
to some special needs by the image...During this phase, Fengs oil paintings entered to a
‘color-free’ realm from a colored world. However, the painter did not stay in the phase
whose dissatisfaction was another driving force for pursuit and development of arts). He
began to finger out a new expressive method for colors.

From the beginning of the new century, the painter began to seek for the vigor of oil
painting colors, and we can see in Picture 4 Golden Autumn of October, he began a
drawing technique with obvious and layers of ‘multiple colors’, leading the colors of image
to a phase of visual impact incorporating ‘five color series of ‘black, white and fresh grey’.
It may be the fourth ‘spallation’ of the painter in terms of colors.

A ‘capricious’ painter should be a huge fan for artistic pursuit (another is the unchanged
obsession painter). From 2010, Feng’s oil paintings put on a new leave by ‘returning’ the
colors of oil paintings to the insipid, as is seen in Picture 5, Morning of the Water Village.
Of course, it carries more meaning than being insipid. The “insipid” nature in the third
phase was an absolute obedience to the molding of the image; intensity in the fourth stage
is needed by the image and the fifth stage requires ‘descending of colors” or ‘changing
of colors’ to submit to the new drawing method of ‘sentimental pursuit and freechand
brushwork in traditional Chinese painting’. The painter re-processed various colors of
the sky, buildings, field, mountains and trees who naturally demonstrate them through
the sketchy technique. By fully mobilizing the means of ‘color desecending’ and ‘color
changing’, the painter would demonstrate the charms of his paintings with insipid colors,
which was a deviation from direct drawing techniques and color intensification in the
decoration drawing technique, yet from the perspective of chromatic, it’s a sublimation
from ‘wielding techniques’ to ‘no techniques’.

Styles in the charms of oil painting colors

Traditional Chinese paintings would pay particular attention on pen and ink and
emphasize styles. It underlines clasping, cracking, dotting, dying and rubbing by use of
brush and stresses rising, stopping, quivering, breaking and overlapping. Brushes used in
oil paintings also have rules to observe with shoving, pulling, overlaying, dotting, touching
and so on. The charms of oil painting colors are not limited to use of colors bur also lie
on use of brush. Feng’s new paintings fully reflect the essence of brush-using in traditional
Chinese paintings that give enlightening exploration by combining with the colors, oil
and color grease of oil paintings (Picture 6. Vegetable Garden of Peasant Family (5) ).

In his paintings, the painter breaks through the single brushwork used in western drawings
but to use the big brush to paint a large scale of sky, water and architectural walls with
thick chromatograph retained. Through changes of brushwork, he fully show space and
texture of space; through the brushwork of center forward, he shows the shadow, door,
tiling and trees of objects; heavy streak and light streaks are accurately integrated to the
objects along with small and long brush to cave the details, as the concrete ‘image’ is
visualized to colors and brush in the tall trees, intertwined brushes, poles, fence, iron
doors, stone steps, ships and boats , vegetable fields and mat shelter.... These images are
shackling free from Mother Nature and the color is turned ‘insipid’.

Different from watercolor, oil painting fully uses the plasticity and third dimension of



oil painting that is skillfully mixed to the texture of objects and thus demonstrates the
expressive force and charms of colors. Brushwork is dedicated schemed by the painter
when selecting the drawing objects who try to find the relations between dots, lines and
images. Experienced painters would design the drawing procedures, design obstructing
and overlaying of space, and reserve or supplement artistic effects of brushwork (Picture
7, Impression of Feng Jian (11) ). Feng would perform that with his talented and accurate
brushwork who enable colors to demonstrate the charms of oil painting with foils of
different objects in different spatial levels.

Details in the charms of oil painting colors

Details in oil painting constitute the vigor of its works. Its colors, other than serving as
to accurately show the image of the detail, would undertake the ‘pin-pointing’ role of the
colors. It can be emphasis on the comparison of black and white or supplementation of
surrounding color blocks. It might be contrasting colors of major parts or the harmonious
colors that reconcile different color blocks.

Details of colors in landscape oil paintings are normally reflected in lines and dots of
paintings. Hard lines include lamp pole, handrail, wooden support, bamboo scaffold,
fence, iron gate, ship board, brickwork joint, mast, paddle, trunk, branch and so on. Soft
lines include wire, rope, cirrus, beam wave, water wave and so on. Crack lines include
rock tunnel, title crevice, brickwork joint, slab joint and so on that all fall to linear details
and are now hard, now soft, now smooth or now frustrated. Brushes can be used to draw
them; or lines can be extruded. Some heavy color base pressure tint leaves the lines in the
middle; pen-holder can be used to scrape the bottom white lines (Picture 8, Folk House

Alongside the River) .

Other than lines, dots can also reflect the details of colors. Pigmentosa is an important
technique observed by oil painting artist. Pigmentosa in traditional Chinese paintings
follows schedule; but that in oil paintings adopts different colors of dot brushwork in
different objects; dotted colors would enrich the image and play as a supplementation role
that might serve to bring out the crucial point (flashing color spots).

Feng’s landscape is deft at finding ‘dots’ including remote tree dot, nearby tree dot, leave
dot, flower dot, stone dot, pit dot, raggedness dot, water spot, light spot, flashing point,
animal spot, individual spot and so on. The combination of dots and lines gives rise to
the dynamic effects of details. Dots and lines are very ‘skillful’ objects, so painters should
be fully aware of them when drawing by making use of their capacities on wielding
convergence and divergent and grasping the composure of lines.

During sketch of oil paintings, people would normally neglect ‘details’. To start with,
they fail to arrange the detailed objects to the obvious place in an image when choosing
the scene, so they can’t draw the derails or seek for the colors of details, such as lack of
foreground images or details in big chunk (such as walls) and so on.

For dots of colors, oil paintings can use thick pigment for drawing; diluted pigment can
be used for drawing lines to guarantee smoothness of lines, as you can find the answers in
Feng Bingwen’s oil paintings. In Picture 9 Gone-away Home, details play an important
role. Of course, the uniqueness of constitution and arrangement of inverted image leads



to intertwining of light, colors and texture effects, bringing out an extraordinary and new

feeling.
Scene feeling and color charms of oil painting sketch

Sketch of oil painting is an important way for painters to record, seek for and discover
beauty. Submergence to sketch is pursuit for life beauty. Feng’s sketch is a combination
of pursuit for beauty and enjoyment of it, as can be highlighted in his sketch paintings
for riverside village in Zhujiang Delta Region. The sketch of oil paintings covers a large
area including water alley in Triangle Delta, houses with wharf, old ancestral hall, obsolete
vessel, old yard, vegetable plot beside the village, Wok Yee house, ships loading sand
stones, small buildings where sunlight cast light upon, hamlet houses supporting the
shelter, fir bark houses with wooden fence, old dolmen, park with corridors, old door,
grain-sunning ground, small stone bridge, ancient bar door, tea place under the tree, old
hall, temple, gatehouse by the village...the relaxing rural life and beautiful landscape in the
water village constitute rolls of poetic pictures. It can be seen from these images that Chen
enjoy the process of sketch and draw his dreamed water village, demonstrate changing
seasons and colors of different phases with profound emotions. By appreciating these
paintings with thick flavor of river countryside in regions south of the Five Ridges, you
can collect a beautiful feeling of one picture, one tone.

Feng Bingwen’s oil painting can be said as to gain fame in the world of arts of South

Guangdong,. Its aesthetic, collection and study values are to be expected.

Huang Kuiyuan, National Senior
Artist in Guangzhou Imperial Art Academy
March, 2015
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Resume for the Personal Art of Feng Bingwen

Born in Guangzhou in 1958, Feng Bingwen was graduated from the Guangzhou Academy
of Fine Arts, and completed a postgraduate course of study in the oil painting department
of Guangzhou Academy of Fine Arts. I am an associate professor of Guangzhou Academy
of Fine Arts, and I was once a vice-principal of the middle school affiliated to this
university. Meanwhile, I am a member of Chinese National Artists" Association, a member
of Guangdong Artists Association, a member of Guangdong Watercolor Painting Seminar,
and a member of Guangzhou Artists Association.

Main Exhibitions and Awards

Works of Watercolor Painting
1997, "Autumn Charm" participated the "7th Chinese Watercolor Painting Exhibition"

1998, "New Home" participated the "4th Session of Chinese Watercolor and Opaque
Wiatercolor Painting Exhibition"

1999, "A Corner of Worksite" obtained the silver prize of the "First Session of Watercolor
Painting Exhibition in Guangdong Province"

Oil painting works

His works once took part in the "First Session of Oil Painting Exhibition in Guangdong
Province”, as well as the "second, third, and fifth session of contemporary oil painting art
exhibition in Guangdong".

In 2003, "Windows" acquired the excellent award from the "2nd contemporary oil
painting art exhibition in Guangdong Province" and joined in the "3rd Chinese oil
painting art exhibition".

In 2003, "Childhood" took part in the "excellent works exhibition from Chinese
teenagers' art teachers” and obtained the highest reward from this exhibition-—-the Best

Works Reward.

In 1997, "Music and People" took part in the "walking towards the new century---
Chinese teenagers' oil painting exhibition”.

In 1997, the works of "Cracked Emergency Door" and "Clarinet and Music Score” took
part in the 12th session of "New Works from New Painters" from Chinese National
Artists' Association.

In 2002, "Childhood" was invited to take part in the "walking towards the new era---
invitation exhibition of Fine Arts from Guangdong Province".



In 2006, "In the Harvest Field" was invited to take part in the "hopeful field---exhibition
for the rural beauty of Guangdong from the eyes of artists".

In 2006, "Beautiful Homes with Bright Sun and Pleasant Breezes" took part in the
"Jinling Oil Painting Exhibition from Hundreds of Painters ".

In 2008, "Art and Clone" took part in the "Truly Great Men, 2008. Chinese Jinling Art
Exhibition (Oil Painting)", and this work was chosen as the selected works to take part in
the exhibition in National Chinese Art Gallery, Beijing. Meanwhile, it was introduced by
the national core periodical, namely the magazine of "Art" in the 12th edition of 2008.

In 2008, "Look Very Happy" participated in the "national art exhibition to memorize the
30th anniversary of China's reform and opening up".

In 2008, "Rays of Morning Sunlight" took part in the "3rd oil painting works exhibition
from all the teachers and students from national academies of art".

In 2011, the "Imperishable Noble Spirit---Huanghuagang in Guangzhou" took part
in the "hundred years---art exhibition about major historical events in modern and
contemporary Guangdong Province", and this works was selected to take part in the
"national art exhibition of memorizing the 100th anniversary of the Revolution of 1911".

In 2012, "Art and Clone" was invited to take part in the 2012 innovative south China.
Oil painting of landscape and citizens.

In 2013, "Elapsed Homeland" took part in "Celebrating the 60th Anniversary of the
Foundation of Guangzhou Academy of Art---Art Works Exhibition of Teachers".

In 2014, "Dream Hometown" took part in the "art works exhibition of celebrating the
65th anniversary for the founding of China in Guangdong Province".

In 2007, he was regarded as one of the ten most potential painters by the first session
of "Zhouzhuang Cup" that held by Guangdong Academy of Social Science, Asia Pacific

Economic News Agency, and the magazine of "Influential People” from Sina.com.

Personal exhibitions, collections, and works

Some of his works were collected by National Museum of China, Guangdong Museum of
Art, GuangDong Museum of Revolutionary History, and Guangzhou Museum of Art.

In 2007, he held "Feng Bingwen Oil Painting Exhibition" in Guangzhou Museum of Art.

In 2006, he published the "Album of Feng Bingwen Oil Painting” by People’s Fine Arts
Publishing House.

In 2012, he published the "Album of Feng Bingwen Oil Painting" by Chinese Publishing
House of Artists.
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Brother FengBingwen

Today, FengBingwen called me and asked whether I have any arrangement at noon. I said
no and invited him to have a chat.

Before long, he came in and told me that he is going to hold an exhibition about
“FengBingwen Oil Paintings with Lingnan Water County Favor”. He asked me whether I
have any opinion. Wow! With the modesty from my brother, cant I say anything about it?

We met each other in 1999. He has engaged in the fundamental art education for a long
time, and he has unique understanding and contributions in terms of cultivating the
fundamental art for teenagers, thus cultivating and delivering a large batch of talents to art
academies. Many talents who have achievements in art were once tutored by him at their
teenage years. No wonder many parents strived to send their children to learn art in the
youth palace of Dongshan District that he once worked and took charge of there. At that
time, many people asked me whether I knew Mr. FengBingwenfor the purpose of learning
from him. “Yes, but unfortunately, I just know him right now.” I always replied like this.

At one afternoon of the year 2000, I and my friend Chen Zhaojin went to work in his
studio. Walking through the classroom, we went to his private world, and found that he
was creating a big picture, which was sports series. From his pictures, I knew that why so
many people would like to learn from him, because he has powerful sketch ability and
excellentmodeling ability.His representative work “Art and Clone” during this period was
once invited to the “2008 Jinling Oil Painting Exhibition about Figures from Hundreds of
Painters”. Meanwhile, his works was exhibited in China Art Gallery as one of the excellent
of this exhibition, and itwas recommended and issued in the magazine of “Art”.

When talking with Chen Zhaoji, I knew that he stayed for a long time in Australia, and
some of his workswere invited to the local art exhibitions of Australia. Meanwhile, some
of his works were purchased and collected by the headquarters of Siemens in Australia. It
was said that these pictures were hang in the office of the president. All of these cannot be
away from his solid basic training.

Later on, he was transferred to the Middle School Affiliated to Guagnzhou Academy of
Fine Arts. Then, he became a leader. At that time, he had painted a large batch of pictures,
from which we can his strong ability. However, we always felt that he could paint better in
line with his ability. I made a joke that, “when seeing your pictures, I know there isn’t any
problem and it is very accurate, with correct relations. However, do you know what's the
problem?”Seeing his complicated and ignorant mood, I cheated that “it is not easy to be a
headmaster, and so its painting!”

A few years ago, | always saw his paintings, saw the efforts in his paintings and his
thoughts of not satisfying about current status in his paintings. At one night, when he
came to chat with me in my studio, he scared me. How should it be? All of his hair went
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