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A RETROSPECTIVE EXHIBITION

EIGHTY YEARS OF CHEN CHIN

Jun. 28 ~ Sep. 24, 1986
ORGANIZED BY THE TAIPEI FINE ARTS MUSEUM
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PREFACE

Dr. Chen Chi-lu

Chairman

Council for Cultural Planning &
Development, Executive Yuan

The Executive Yuan’s Council for Cultural Planning and Development last year
sponsored a magnificent retrospective exhibition of Art Development in Taiwan.
The aim was not only to present the development of art since the Ming and Ching
dynasties but also to explain the difficulties our forerunners faced. Their endeav-
ors greatly fostered art development in Taiwan during the Japanese occupation.
Ms. Chen Chin is one of those early pioneers.

As a woman Ms. Chen encouraged many people by her accomplishments, inclu-
ding that of being the first woman to go abroad to study art. Early in life, during
the Japanese occupation, she took part in numerous art exhibitions such as the
Japanese Imperial Art exhibition and the Taiwan Provincial Art Exhibition. She
recieved many prizes for her works and was honoured as a “recommended” artist
(i.e. one whose art works do not have to pass a view) at the Taiwan Provincial
Art Exhibition. Her persistence and dedication deserve our respect.

The art of distemper developed from the splendid, brilliant “blue and green”
landscapes of the Tang; the style was also used in delicate paintings of figures,
birds and flowers. Chen Chin’s use of distemper, mainly drawing from life, shows
a skillful display of color and line and a proper use of perspective. Being a folk
artist she frequently chooses country people, landscapes and flowers as subjects.
Such works as " The Concert”, “Make-up”, “Complacence”, "Singing while pounding
grain in a mortar”, “Beauty and Orchid ”, “A Nuptial Chamber”, “Womenfolks” .
"Meditation,” etc. are part of our precious folk-art legacy.

Her paintings demonstrate both her life-long commitment to art and her fully
developed talent. Her painting is a key to an understanding of Taiwan’s artistic
development.

Her retrospective in the Taipei Fine Arts Museum is her second, the first ex-
hibition being held at the Chun Shan Hall. This exhibition enables us to take a
panoramic view over the plenitude of her life-long work.
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PREFACE

Huang Kuang-Nan
Director of the
Taipei Fine Arts Museum

Chen Chin, a native of Hsin-chu, Taiwan, was born in 1907. At the age of
nineteen, she studied at the Tokyo College of Fine Arts for Women. She excelled
in “distemper” and learned the techniques from such leading masters in Japan as
Kaburagi Kiyokato (1878-1973), Yuki Somei (1875-1957) . Ito Shinsui (1892-1972), and
Yamakawa Shuho (1898-1944). As she pursued the study of art in Japan, she was
an outstanding student in her class. Early in life, she participated in numerous art
exhibitions which were sponsored by the Taiwan Art Exhibition and the Taiwan
Provincial Art Exhibition during the Japanese occupation, and received prizes for
excellence in her art works. Her paintings have been selected to appear in the
Japanese Imperial Art Exhibition eight times. She is famous for her unique style
in “distemper” painting.

She has been selected to be a judge at the Taiwan Art Exhibition, Japanese
Art and Crafts Association, and the Division of Chinese Painting of the Taiwan
Provincial Art Exhibition. She was one of the recommended artists (whose art
works do not have to pass a review) at the Taiwan Provincial art Exhibition.

The development of the art of “distemper” is derived from the splendid and
brilliant “blue and green landscape” of the Tang, the style also used for delicate
figure painting, and birds and flowers. Chen Chin’s distemper, based on drawing
from life, shows her skillful display of color and line and the proper use of per-
spective.

What is “distemper”? In general, distemper is a medium which mixes various
bright pigments with glue. Then, the mixed ingredients are applied to either silk
or rice paper, suitable materials for showing the bountitul textures and the graceful
colors. The art of distemper is more decorative than that of the traditional Chinese
painting. The restrictions of the use of bright and decorative colors by the Literati
painters have been overcome by Chen Chin’s success in applying gorgeous colors
and well-designed forms to her painting.

Chen Chin frequently chooses country people, landscape, and flowers as her
subjects. In the past, she travelled abroad extensively so that she added foreign
scenery to her paintings. Though her paintings are full of grace and charm, the
keen observation of nature and the skillful sketches of details are even more re-
markably impressive. The graceful brushwork that appears in her works makes
us feel as if we have already known her.

At present, Chen Chin’s eighty-year-retrospective exhibition is sponsored by
Taipei Fine Arts Museum. In sum, the eighty paintings presented at the exhibition
represent each developmental stage of her artistic career. All the paintings demo-
nstrate her life-long pursuit of art as well as revealing her fully developed talent.
Her painting style is a key to understanding the development of the history of Modern
Chinese Art. We wish this exhibition to be a bridge to promote a better underst-
anding of the art of distemper.

For the purpose of cherishing our spiritual legacies as well as promoting ar
activities, the Taipei Fine Arts Museum has undertaken various retrospective ex-
hibitions. As the director of the Museum, I would like to express my sincere grati-
tude to ex-director, Mrs. Martha Su-Fu, whose endeavors have made the Retrospec .

tive Exhibition of Chen Chin possible.
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Singing While Pounding Grain in a mortar
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Colors on Silk
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The Concert
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Colors on Silk
200% 177cm
1934




11



12

= M
Leisurely
EEAN
Colors on Silk
161 x 136cm
1935

W)







14

(A s T 1o
Aborigines
2%z - #h
Colors on Silk
40 x 33cm

1936



