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Planarity of Space and Spatiality of Plane Painting

Settlement plans, in two-dimensional form, serve not only as “spatial concept”
and “assemblage” for all inhabitants in the community but also a poetic
presentation of their own whole “experience” of inhabitants, who live in the
community. From its surface, Settlement plans themselves take on a two-
dimensional form and the contents are patterns constituted by basic forms such
as “dot, line and plane”, while these patterns each may be a “beautiful” image
. But patterns presented by Settlement plans with architectural sense, in fact,
differ from “pictures” and “patterns” contained in conventional plane drawings.
These patterns constituted by basic forms such as “dot, line and plane” with
architectural sense, in essence, are spatial expression and form display with
three-dimensional depth and four-dimensional directionality.

When observed, two-dimensional settlement plans with architectural sense
themselves can not only enable people to transit from plane to space in
consciousness but also provide people with underlying feelings of space through
two-dimensional settlement plans, to be specific, “pictures” and “patterns” of
Settlement plans constituted by basic forms such as “dot, line and plane”.

Space and plane mentioned here refers to a description regarding experience
for "oneself” (or others in mirror status).

As for “dot, line and plane” with architectural sense, they are scratch marks
in brains as well as symbols adopted to describe spatial relationship in
consciousness. These symbols themselves correspond to not only position of
“objects” in reality but also interrelationship between “objects” and "objects” in
reality, expressing imaginary description on "space” in consciousness as well as
constitution and combination of so-called “space” in consciousness.

Once we think Settlement plans in this way, then instantaneously we will
inject our body directly into the two-dimensional settlement plans and
into the blankness caused by interrelation between “dot, line and plane”,
therefore instantaneously feel that our bodies are constantly, in our own
consciousness, colliding with graphs of “dot, line and plane” that produce



blankness. Consequently, the meaning and function to provoke “sense of space”
contained in two-dimensional settlement plans with architectural sense is thus
accomplished.

If we try to understand settlement plans from this level and consequently focus
only on the surface of Settlement plans, we may find that “dot, line and plane”
presented by Settlement plans not only express their functional relationship
of mutual corresponding and directing with space reality but also further
inspire implication and content possessed by settlement plans themselves
on the level of painting. It is through this transformation between settlement
plans themselves and space that further reminds us a specific space full of
architectural sense can be captured from simple plane drawings.

Following such a reverse logic, we may further think in a reverse way: this space
directionality, which is presented as two-dimensional plane patterns constituted
by “dot, line and plane”, exactly proves in an indirect way that painting itself, or,
abstract painting itself, can truly generate meaning only when viewed with space
perspective in conception and understanding. Furthermore, the above thoughts
exactly construct Settlement plans themselves with space meaning, which may
and can naturally give rise to paintings with both plane and space meaning.

When we decrease dimensions on Settlement plans with space meaning
and equal them to two-dimension paintings, we find that Settlement plans
themselves have one very significant feature, to be more specific, the content
of each settlement plan is not simply settlement plan but a space form from
top to bottom, with depth and top overlapping and the bottom part of the
depth covered by its upper part. This way of covering gives rise to diversity
and uncertainty in terms of the depth height of each plane, naturally bringing
about variety. Meanwhile, as ground disappears, space blocks that originally
have strong gravity feature take on a floating sense. Once we transform space
blocks in Settlement plan into a painted world of floating "“dot, line and plane’, a
vast universe space will embrace you. Consequently, the planarity of space and
spatiality of settlement plans, at this very moment, reach final conclusion.
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