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PREFACE

In modern domestic Painting World, many painters have entered the palace of traditional Chinese Painting
for their famous picture-story books and have won high prestige all over the country.Sun Shao Quan whom

[ know very well becomes one of them, though a new one. -

At the beginning of 80’ s, recommended by the established painter Wang Yishi, he prepared to participate in
the creation of WATER MARGIN,, the sponsor requested him to paint one regarding ancient theme to have a
trial . However, his work won a good and unanimous comment from the comment committee when his work
was on display . Thereafter he joined them. After several years of careful exploration and modification of his
drafts, ‘FIGHT IN DA MING FU’, * WISELY GAINED LU JUN YI" were finally published and got

unanimous good comment from painting circle throughout the country.

After success of ‘ WATER MARGIN’, he participated in creating ten picture-story books such as
“HISTORY RECORD’ . As far as civil military theory is concerned, strong and weak are complementary .
After carefully thinking over the cultural consciousness, Shao Quan decided not to create picture-story book
for the time being, but switch to painting of mountains and water, portrait from life, freehand brushwork , to
absorb from others and use for reference so as to make up his own insufficience. For these, Shao Quan went
out to paint from life in bumning sun and bitterly cold winter or paint beside painting easel. His efforts got
the fruitful achievments in return. As a saying reads ‘ SUCCESS ALWAYS BELONGS TO STRONG MEN’ .
When his paintings were exhibited in public in BEIJING, they got highly comment.

His paintings, strictly saying,is a creativity based on keeping traditional paintings. He can find a balance
point between tradition and reality, and from the corresponding relation of man and nature, also tries his

best to pursue novelty in preservation and reform of tradition. The form of his paintings is still national , most
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materials of which are from classical poetry. But they are not the interpretation in image and diagram of
poetry, but the pursuit of the connotation and formal beauty from a poem. Finally they shows visual
sublimated image . Of course, they are not displayed, but reappeared , and make content and form, history and

reality , perfectly harmonious . For his new idea, his style of paintings is strictly different from the ancient.

ShaoQuan’ s these paintings don 't pursue thickness and heaviness, depth and vigour of freehand brushwork
in traditional Chinese painting, but show the pretty color according to different materials, which is the
ultimate of his pursuit. It goes without saying that it is the extent of picture-story book. But only when

overcoming the old usual ways of picture-story book, the paint of portrait can have its own characteristics.

His paintings is not only traditional, but also mordern. They stress more connotation than external
appearance, more ornament than design. They are more deformative, but not weird. They shows another
aspect he pursues.In my opinion, for a painter, wide road is in no way bad, and forming a pattern at too

early stage is not good as it will be short of force at later stage.

Traditilonal Chinese painting is a comprehensive and whole body . Mountains and water, flowers and birds,
portrait, beasts and animals , freehand brushwork , etc, they all have their important points. Single side is a
wrong area. Each has its major and minor. Often they must use one aspect to reflect the whole and reach the
realm ‘ DIVISION OF WORK BUT NOT DIVISION OF THE WHOLE’ . Shao Quan basically abides by
these principles, and paints mountains and water, portrait together with picture-story book. We hope Shao

Quan can keep on and we are confident he can succeed.

Witten in August 1997 at the Sichuan Institute of Fine Arts.
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Leisure at Midsummer
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Retumning Fisher in Winter
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Subsiding Wind but Rippling Water
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Still Longing for Clouds, Springs and Mountains
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Departure at Ferry



6 AHIZER
Flaunting Willow and Silent Lotus
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Missing at Reflection in Water
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Wandering Beauties Along Stream
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Fishing Alone on Pool



y
ﬁ.,_.

-t

10 [U7K-S8&E8E

Sunset Among Mountains and Streams



11 E5&RHE
Stepping on the Summit, Mountains Disappearing in Sunshine






