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Preface

The present volume contains the complete Bagatelles
of Beethoven, which are here reproduced according to
the edition of the pianoforte works already issued by the
same publisher (= HN 12). Progressing from his youthful
works. we here learn to know the Beethoven ol the
“middle” period, as manifested let us say m the virtuosity
and power of the Bagatelles op. 33, nos. 5 and 7. In the
Bagatelles, op. 119 and 126, the simple humanity and
coodness of the “late™ Beethoven then speak to us mn a
conclusive form.

Autographs, facsimiles, or photostatic copies thereol were
available for the following works: op. 33, 119 (of no. 10
only bars 1-8. otherwise complete). 126, and WoO 50,
Further, the orngmal editions or other early impressions
and corrected copies also were consulted. and in one or
two cases later first editions as well.

Beethoven always immediately jotted down any idea that
came to hum and as his surviving sketches show., he was
often working simultaneously on several compositions.
The work itsell then grew out of these sketches and it can
be seen from his corrections how he struggled to achieve
form. He never ceased to revise and amend: even when
the manuscript was in the hands ol the printer. he sull
made alterations. For this reason the original editions
often vary greatly from the autograph and the editor of an
“Urtext” edition 1s faced by the dilemma of recogmzing
the Master’s ulimate decision.

Nevertheless the sources show that where 1t really mattered
to him, he gave precise directions for performance.
Frequently there are no expression marks and the
mterpretation is left to the creatve imagination of the
performer. He only indicated them where he desired his
own personal mterpretation. His musical language 1s so
individually characteristic that any arbitrary alteration
affects its very essence. We have to accept the fact that the
mterpretation of the Bagatelles, op. 119, 1s left entirely to -
the performer. This should not be recufied as a caprice of
Beethoven's. but accepted as his decision.

This edition closely follows Beethoven's manner of
notation. In distributing the notes between the two staves
exactly as in the autographs (that 1s. by abandoning the

usual and more convenient change of clef, which disturbs
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the visual uniformity of the notation) the vertical tonal
connections and relationships are now more easily
perceptible of the eye.

We cannot enter here into a new discussion of the
controversial question raised by Nottebohm, Krebs, and
others regarding the different interpretation of round
dots and pointed dashes. The basic texts lack the clanty
and consistency necessary for a conclusive decision.
Often there 1s hardly any distinction between dot
and dash. Therefore the now customary dot has been
employed throughout.

Comprehensive information concerning sources and
readings 1s to be found m the Comments at the end of

the volume.

v . * (_ -
Cologne, spring 1975

Otto von lrmer
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*) Rests in the left hand according to first edition; here the autograph has a voice in contrary motion:
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