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General Preface

Among the most important developments in contemporary global cul-
ture is the arrival of Western literary criticism and literary theory in China.
FLTRP is to be congratulated for its imagination and foresight in making
these crucial texts available to teachers and students of literature through-
out China. There is arguably no greater force in producing understand-
ing between peoples than the transmission of literary traditions—the
great heritage of narrative, lyric, and prose forms that give cultures their
distinctive character. Literary criticism and theory stand at the cross-
roads of these transmissions. It is the body of writing that reflects on
what a literature has meant to a culture. It investigates the moral, political,
and experiential dimensions of literary traditions, linking form to content,
literature to history, the sensuous love of literature to analytic

understanding.

The availability of these important texts will greatly help students and
teachers to become acquainted with recent criticism and major critical
theories and movements. I am convinced that the series will make an
important contribution to the literary education of China, increasing lit-
eracy in new fields and international understanding at the same time. It
is an extraordinarily timely venture, at a time when comparative literary
study in a global context has become increasingly important for
professionals, and beyond that, for a general readership that seeks a deeper
understanding of literature.

W. J. T. Mitchell

Gaylord Donnelley Distinguished Service Professor
English and Art History

University of Chicago

Editor, Critical Inquiry
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PREFACE TO THE FIFTH EDITION

Designed to serve as a useful companion for students and general readers, this volume provides
ready references, first of all, to the authors and writings, past and present, popular and polite, that
are included in the area of American literature. In addition, the references extend to the written
word in America outside conventional literary criteria but relevant to them. The volume treats
major nonliterary aspects of the American mind and the American scene as these are reflected
in and influenced by American literature. The scope of the work also embraces far more than
belles lettres, yet, while it attempts to be as comprehensive as might be desirable for a reader
concerned with the literature of this land, it excludes some forms of publication, such as cook-
books and comic books. It is a companion to reading rather than to literature alone, but literature
is its focus.

In alphabetic arrangement, the work includes short biographies and brief bibliographies of
American authors, with information regarding their style and subjects. Next most common as a
category are separate entries printing over 1,100 full summaries of important American novels,
stories, essays, poems (with verse forms noted), plays, biographies and autobiographies, tracts,
narratives, and histories, all of them long enough to provide a good sense of the original works,
and many of them containing succinct but salient quotations. Other subjects that receive substan-
tial treatment include definitions and historical outlines of literary schools and movements,
literary awards (in many instances with lists of winners and their works), literary societies,
scholarly organizations, magazines, newspapers, anthologies, cooperative publications, book col-
lectors, printers, colleges and universities and their alumni in the world of letters, and a wide
variety of other matters related to writing in America. Literary terms that are sufficiently defined
in dictionaries are not cited unless they have a distinctive history in the United States or warrant
definition by American examples. Thus there are no entries on the conventional terms of
prosody, but existentialism, free verse, impressionism, polyphonic prose, and stream of con-
sciousness are all treated, and there are full entries on such subjects as the ballad, local color,
romanticism, and the tall tale.

As indicated even by a glance at the column of Literary History in the Chronological Index
that concludes this book, much of the writing that is discussed in these pages may not
be distinguished as literature, but it is all important for a comprehensive review of expression
in America. The written word does not exist in a vacuum, and the author of this book
has therefore constantly kept in mind the idea that the fullest understanding of major works in
literature, let alone lesser pieces of writing, depends upon an informed knowledge of the social
and cultural atmosphere of their place and time. This view has led to the inclusion of entries on
some social, economic, aesthetic, scientific, military, political, and religious subjects that have
affected the actions and thoughts, and hence the writings, in the lands now forming the United
States, from the time of their discovery to the present day. However, to keep the book with-
in compass, some entries on peripheral subjects that appeared in earlier editions have been
removed to make room for the addition of more authors, mainly those of recent years, and their
writings.

The work continues to include some biographies of persons who are not authors but who have
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been important in the nation’s social history and culture, brief articles on religious sects, Indian
tribes, wars, law and documents, educational institutions, important cities and regions, popular
songs, and other subjects that may seem outside the purview of literature but whose relationships
with it are genuine and significant. Entries will be found on subjects that range alphabetically
from Abolitionist to the Zufii Indians, the former entry, for example, including references to
authors as various as Samuel Sewall, Franklin, Crévecceur, Richard Hildreth, Harriet Beecher
Stowe, Hinton Helper, Lowell, and Whittier, and the latter including a reference to an author as
current as Edmund Wilson.

Just as American materials that lie on the periphery of literature are treated, so some foreign
materials that are relevant to this country’s writings are also represented. In a few instances these
include significant explorers and colonial historians of neighboring lands, but the writers of
Canada, treated in earlier editions, are now deleted because they have their own Companion.
Foreign authors are thanked with more specific acknowledgment of their contributions. In that
edition I also noted that “Frederic R. Gunsky, my typist and secretary during most of the time,
has come to know the work as intimately as I, typing and retyping the various articles. He has
gone far beyond the limits of the work required of him, from research and the compilation of
materials to excellent suggestions concerning the general plan.” Later editions profited from the
help of several student assistants, chief among them being Gordon O. Taylor for the fourth
edition and Michael Griffith for this one.

When the work was first begun in 1936, my sister Ellen H. Bamnsten rendered invaluable
assistance to me. For the fourth edition I am happy to say that I again received help within the
family, that time from my daughter Carol H. Field. I was always aided too by suggestions from
my son Peter and from my brother-in-law, Joseph M. Bransten. But most of all I think back with
happy memories to my wife Ruth. Over the years of our marriage she always provided interest
and support to my concem with 2 work that has lasted so long as to have grown from the
composition of a book into a part, almost a way, of life.

Berkeley, California | JDH.
Mardh 1983

NOTE TO THE SIXTH EDITION

This Sixth Edition of The Oxford Companion to American Literature has again been entirely reset, for
there are 181 full new entries, and several hundred more which have significant revisions, in
addition to the requisite updating throughout. In preparing the Sixth Edition, I have used all or
part of the 77 new entries James Hart had finished at the time of his death in 1990, but have
revised and made them current, and I have added 104 new entries of my own, seeking the
dynamic balance between past and contemporary literature that James Hart always sought to
maintain. To make room for new material and for other considerations I have omitted Presidents
of the U.S. except for the founding fathers of the Enlightenment and of the early Republic, and
those few thereafter who were age-shapers or who left a significant literary legacy. Colleges have
been omitted, except for two: Harvard, as the first and pattemn for the rest, and Black Mountain, a
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brief and brilliant creation of poets. R eaders will notice, however, that many of the colleges, with
founding dates, and all of the Presidents, appear in the Chronological Index, which contains a
new twelve years’ worth of literary and social notes since the last edition.

1 wish to thank the kind people at the Lucy Scribner Library, Skidmore College, and Claudia
Hayes, Reference Librarian at Saratoga Springs Public Library, who was an angel. The new
material is of course my responsibility entirely.

Saratoga Springs, N.Y. P.W.L.
April 1995



NOTE

CHARACTERS and REAL PERSONS are entered under their surnames, the former in ordinary
bold type, the latter in capitals (e.g. Natty Bumppo under Bumppo, NATTY, and Henry James
under JAMES, HENRY), unless the surname is litde known, or the two names are generally
considered an indissoluble whole (¢.g. John Henry and Little Eva). For the sake of conve-
nience, a few famous characters are also entered under their Christian names.

AUTHORS and other persons are entered under their proper names rather than their pseud-
onyms (e.g. CLEMENS, SAMUEL, rather than Mark Twain, and Cody, WILLIAM, rather than
Buffalo Bill). In all cases the pseudonym is entered with a cross reference to the proper name.
Upon rare occasions, when the real name is forgotten or little known, the entry is under the
pseudonym (e.g., TRAVEN, B. rather than TORSVAN, Berick TRAVEN).

FULL NAMEs are given; those parts not ordinarily used are enclosed in brackets (e.g. CATHER,
WirLa [SBERT], and MENCKEN, H[ENRY] L[oUrs]). Variant spellings and originals of altered
names are enclosed in parentheses (e.g. FAULKNER (or FALKNER) and O’SHEEL (SHIELDS)).

‘When more than one member of a family is mentioned, the entry is under the name that is
most celebrated (e.g. WINSLOW, EDWARD, followed in a separate paragraph by JosiaH
WinsLow). When several members of a family are equally famous, separate entries are made
(e.g-, the James family).

A TITLE consisting of a Christian name and a surname is entered under the Christian name
(e.g. Tom Sawyer). The TITLE OF A BOOK OR PAMPHLET is italicized; at the head of an article it
is given in bold italics (e.g. Mosses from an Old Manse). The title of 2 work not separately issued,
i.e. printed in a periodical or as part of a2 book, is enclosed in quotation marks (e.g. “Young
Goodman Brown”); at the head of an article it is given in bold italic type.

All publication DATES, except as otherwise indicated, are American. Plays are dated in refer-
ence to first production rather than publication, although both dates are given for plays which are
separately summarized. All dates are based on the New Style Calendar.

The symbol # is used to indicate a cross-reference.
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ABBEY, EDWARD (1927—89), born and lived in
the Allegheny Mountains of P vania, went
to the University of New Mexico for A.B. and
E‘aduate study. He began his carcer as a novelist,
t achieved wide recoﬁ:’tion with the essays in
Desert Solitaire (1968), whi hmlifeinl:;e?en
desert pa;kafk'om April to October and is on
Abbey’s ranger experience. His fecling for
wilderness led to work on his childhood land in
Appalachian Wildemess (1970) and to related non-
fiction: Skyrock: The Country of Southeast
Utah (1971) and Cacus Country (1973). The Jour-
ney Home and Down the River (1982) collect
personal wilderness iences. Later fiction in-
cludes Black Sun (1971), about human love in-
volving a hermit-like park ranger; The Monkey
Wrench (1975), opposing industry’s invad-
ing wild ; The Fool’s Progress (1988); and Hay-
duke Lives (1989). Later essays in
the Wall (1984) and One Life at a Time,
(1987).

ABBOTT, ELeaANOR HALLOWELL (1872—-1958),
granddaughter of Jacob Abbott and an author of
children’s books too, of which the best known is
Molly Make-Believe (1912).

ABBOTT, GEORGE (1887-199s), bom in
western New York, ted from the Univer-
sity of Rochester, and after a time as an actor had
a long and very successful career as a director and
a dramatist, always as a co-author. Among the
plays and musicals on which he collaborated are
The Fall Guy (1925), Broadway (1926), Coquette
(1927), Three Men on a Horse (1933), Pal Joey
{1940), A Tree Grows in Brooklyn (1951), and
Fiorello! (19s9, Pulitzer Prize). Mister Abbott
(1963) is his autobiography. At age 92 he pub-
lished his first novel, Tryout (1979), about a
young actor. At 10t he directed his own new
work, tein.

ABBOTT, JacoB (1803—79). Massachusetts ed-
ucator and Congregational clergyman, whose
first book, The Young Christian (1832), was fol-
lowed by some 200 similar works. The best
known are the 28 volumes of the Rollo series
(183sfF), which are instructive stories for chil-
dren in the genre of Sandford and Merton. Many of
Abbott’s books were written in collaboration
with his brother John S.C. Abbott (1805-77).

ABBOTT, Lyman (1835-1922), son of Jacob
Abbott, was the successor of Henry Ward Beecher

(3]

both in the pulpit of his Plymouth Church (Con-
gregational) in Brooklyn and as editor of The
Outlook (originally The Christian Union). He was a
leader of the modern rational outlook upon reli-
gion, opposing ultra-refined t.heologicalpgontm-
versy and championing scientific views such as
the reconciliation of the Darwinian theory with
Christianity. His books include Christianity and
Social Problems (1896), The Theology of an Evolu-
tionist (1897), Henry Ward Beecher (1903), Reminis-
c(um)(xgls), and What Christianity Means to Me
1921).

Abe Lincoln in Ilinois, play by Robert Sher-
wood, ¢ produced in 1938 and awarded a Pu-
litzer Prize. It was published in 1939 with an
extensive commentary by the author on its “Sub-
stance” and composition.

The 12 scenes of the play carry the hero from
his young manh as an unsucc store-

at New Salem, through the years of his

marriage and legal career, to his election to the
presidency and departure for Washington.

Abie’s Irish Rose, comedy by Anne Nichols,
produced in 1922. Its sentimental plot is con-
cemed with the love of a Jewish youth and an
Irish girl in New York’s Lower East Side. The
lay is credited with being one of the most popu-
ever produced in the U.S., having had 2 New
York run of 2327 performances.

ABISH, WALTER (1931— ), bom in Austria,
reared in China, took U.S. citizenship in 1960,
and taught for ten years at Columbia University.
Abish was 2 MacAsthur Prize fellow (“the genius
award”), and his fiction n(s mcp)enmem:ll. hr ex-
ample, Alphabetical Africa (1974), a novel wherein
every word of the chapter begins with the
letter A; the second with A or B; the third with
A, B, otil:s:. At Z the process revetseséh the final
chapter has words again beginning with A. An-
other novel, How German Is It (1980), received
the PEN Faulkner Award (1981). Not as formally
mannered as his previous novel, it concerns an
American of German parentage and his return to
a small German town to investigate his father’s
wartime death, and to answer his own question,
how German am I? Abish has a volume of poetry,
Duel Site (1970), and collections of short stories in
Minds Meet (1975) and In the Future Petfect (1977).
Later fiction includes 99: The New Meaning (1990)
and Edipse Fever (1993). Set in Mexico at the time
of a total eclipse, with 2 Mexican writer as one



