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General Preface

Among the most important developments in contemporary global cul-
ture is the arrival of Western literary criticism and literary theory in China.
FLTRP is to be congratulated for its imagination and foresight in making
these crucial texts available to teachers and students of literature through-
out China. There is arguably no greater force in producing understand-
ing between peoples than the transmission of literary traditions—the
great heritage of narrative, lyric, and prose forms that give cultures their
distinctive character. Literary criticism and theory stand at the cross-
roads of these transmissions. It is the body of writing that reflects on
what a literature has meant to a culture. It investigates the moral, political,
and experiential dimensions of literary traditions, linking form to content,
literature to history, the sensuous love of literature to analytic
understanding.

The availability of these important texts will greatly help students and
teachers to become acquainted with recent criticism and major critical
theories and movements. I am convinced that the series will make an
important contribution to the literary education of China, increasing lit-
eracy in new fields and international understanding at the same time. It
is an extraordinarily timely venture, at a time when comparative literary
study in a global context has become increasingly important for
professionals, and beyond that, for a general readership that seeks a deeper
understanding of literature.

W. J. T. Mitchell

Gaylord Donnelley Distinguished Service Professor
English and Art History

University of Chicago

Editor, Critical Inquiry
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EER, BERERRANTFETUHFEFTRTRRE
W, T LR TS RANFERIERCEEREE, B
TMEALWE TR REFMZEM KRR, BR, HRFE
BEH IR ERDFERICE R, CEHR, XERRE
LAHSERSE Y, NETHEZATRIRREREREN
—KMERE, T BITAIBFIN 5k 557K 042 5 1R L 32 2 PR
FERPER RFAFR LOEASERES, 00X, LEEX
T AS N RS TR

#IL, SMFER T 2E 1T E L BRRF R By 444 3K
RXFTBNERFE, EAFHABE, RETF|H-HE5BEF
WEMEN, HFEARNME, EESBRERBGEERAANNSE
HSCEIE, L, WERMXFETIAS, ZIR—EFH
K RFIESE, ARRMFXFEHEAS#HHR, HEXE
PHHBETERENREER PRI FSEHRZ AR
[N, BIXFEE, TAFERETFEERNLFEN
REME, ISR TRBREEIR FIRFFKTE.
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TAREY: ERRHESNRNE > /
Y3131 // 1? b:?

€82 (—FefE) M (EFXEE: EREHSTRNME) &R
F 19824, RE—FREVLERREXFERNEE, NESH, L
AANNERRE LEWRER, BT R, IRERREICE, MEMEEL
FAF.

EAE T, EBRETTRICHRHA:

1. A& HHT 19 BHOMREE 20 $E42 80 4 AR 18] T 7 36 3 7 S BRI L
BWRXEANZE, HERTHREHL S0 2 REREICFE, RPITRIERFHIE
BWRERRMEREROEE. HFHHHEY “EHREXE" EXh%E
W, BH. PIRASLIERREARKEAME. RENER, 2HNEHEII®R
BWHISCE, BARMEE NERE, I8ERE 20 2 0ERDBAKD,
feE UL, B TRUAEERS,  REEFTHEXEARTNEEETRENE
REFARRARERENE XM SCEER.

2. REERANEFERZIARRE, ER/R2HFE, BEZENEHR
AWHARR, BHBRENEREHHARZAL.

3. ERRECFAMAMXEERNED, . 2, BEMAEH, B
KRBT, RAEESIEEL, BRETHERE A MBS HRERE LRGTEE
RIERRXENEL.

4. PHEFTEREZRERTMARKREREH, AR HEEXECHER
£ LEKRHEE,

5. EERENMTURRENFNARKREFREH ST E, HEETEHE
RERIE, RAL R, RAFREFELBRTHEEZRN, RETHE
L RE R A R EREEERELE,

6. UMEEANBREREELSHRIVE, ZESEEEWE, M. X
EMARENSE., RERRARRBRSEXRBERN T —RZEBXE,
FtEZBIMXR, PASERHENXRE.

7. EREREERH A —ERFRERMEN “HA” R “RE”, YA
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PA—R4&,
PAERARIE T 19 HHA2MAAZE 20 42 80 F B A R R E XF M EE
35 18 ARBT R MR HE A

FHEXGTE: KBREXFPHEMAER, AEWAZIEHEXE
A BREMWBRER, ARYELHESE: EREER FAETER H
WRERERLSHE, BAHFFERLEL: SRFWERER, BEHE,
R URERECFEHF T E.

F1E RFEEXFEPHENAER

EEAR—EERBEFELEMNABLBRBRRNANRE, Tk
BRBE, HRORL, BRNBLIS, BB ABARL, EALXFHER
NI E ., ZRHEXEEPHRAREMAERERS “I47 1 55" ek,
RATHY “I HERMWM (FuManchu), —/MNEHTHB2EMRKR
RS, AXBNABHTTARETE, HEWEEA, ‘17 BERMK
PRZ(Charlie Chan), FIMERREAN, X “WF7. “0K” LARRKWEL PR
FE-MEARA, PRELAMZEAAKERTENNER, URAAE
. B, B=FEMTRE,

FEPA “HEOBEEMARGTER". “RARAMRE". < EHA &
T, “HUWEEABY M EWEECES F EHANFER N
ANGRRE, FHFIEERREH T A .

EEg, REANUREAIEBRIFRE, CEERTFAZIAA.
EXAA. BEA. BEZAFEZENHTF, EEREE CHbNEBMKNES
B, ME/DE, PURBHRBESKFE. MEBEEANEFRAR, 410
BEFEEARBEEMNMERRYSLBILNRTTF, ABREREASIERE
X, BHEESHK, ZEBAIND, EAFKERR “notickee, no washee”,
RRERR, WRER, | 1A, ERERTAMBIZHRE, MR, c%
Hee BR,

BIARFEEEAN . R EEAR” WERHESRF - 84F (Bret Harte),
0% - BT T - H/RET (Ambrose Bierce) 3TFF Xt AZE X RIS
HEETLTBEMZED AT EEZB AR ZREATESR, A
RIS, I EERS ARBHEIRBREAANTRMATRE, ixXEmE
EMRRAA, HE—RNOR, REHEK  WELHE “ZLA MBI
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KEIE” (“Plain Language from Truthful James”, EHIRHEI%Z . “The Heathen
Chinee”, “R¥EHTEE") FARRKERBEBEOAMEANBEEEL, B
AUHEANERE, BEXEEE SR TTEE EBRR, SEIA DRt —
HIESK T AT ARSI R LR IRAA AR, B ZEE SFHE P E
ZR5IH. BE—HEBANLRBER/NMFMHE, XREEHBARY. BE
MR L IE T EEEREN, W: & “WUE" (“See Yup”) FIEHHET
EANERBERENAAT L, BREEURZHHANEATER,

BEBERTNPOEREMATTAESFMEES, BEFE WXL
B4, BRIRAXERS, AERER AEMIIIA T RBEM AR AT
WBEARR, AR AR EMERE, Bm T EELRNEHANE

EWEEXFH TN BERBRAAA R LWEEN IR, BRR. A
BRI EMELORN A A B FREIIFRS | MRS T E L
LHABF, ANEEEWB ABRAAAL, RRTEMAR R,

1925 E 19324F 0], XHEEXFFHAT “&F° EMABREERRFER.
XABEERRR ‘AR, “BFERSHF NEBREAMER, EELRXE
¥, WEFEREREE., F3IAARTES, BOE/DMAFHEAL, MAE448H
HREE PRI, BKUEERBE,

F28 ANIEMWABTHXEAN: FHTHBRIER

1840 Z 1924 £F 6], FAEE. BREBNIFT BEF N, BUTIHH
TEA. BRAFGE RS TEE, FEHHE, EEFH T — R R H LM
BROER, RYEMANBERLSBEEYRELTHFENANE
-

ABAZHENWBRERHF T, ATHET, NEBRBECRECER
B2, 1910 E 19404F 8], BHEERESHEAGER R BT — &P
. BF¥FEMHWIERERT RN - 7R (Carlos Bulosan) HHZ5EH0HA
EBRABE T ARFNEEAREREBRNZHM L4,

—HH G FRNESE, ¥E. IXFERRTERFEFHEMA, 447
EERTHEERABFZEINEE, RERE:, —HTERAEFMITLTE
F, B ERATEEL. FERBEFAAIATREAR, FHFRARE
%, B CNHEFH MR, BARFRETEHHFEERME, 0 HEESENE
BB — M R, K@ B & EE WS SEME T SUL X EER
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BAELZWFHLRAZAEB (Etsu Sugimoto) FIMIEHE,

FEURARBNAT “FREEEEZ1T WHSHERY.E (Younghill
Kang) # “RBAXRENIFFREARK” KWIERRBE - HER, Y.ENA
SAMEBWETA LHER, £B2HET, RRBTRBXAASTBEM X,

(EETELHY (dmerica Is in the Heart) BEF={ER RIEHT - THIRRBE
BERER, (BE) AERBEIREENSOEXEEERZ—. HREFBIAS
Bk, EERERNE, MERERNBIS 10FRERE, BE. I
M RE R ELK, (REAELP) A “BfF” BRI, KhEERBT 20
HE30ZF40FERZ BT HANIFEREATERZEA ., Z8FHRIKL KA
IRZEE S 8, KX T A TER E BMMEFEHRNEE, MSEHAA
I REFH R,

$3E ABHMELEY: B_AEER

FRIEMNBREEZHRF, AN TERHLEBRAMIIMESFE
CHRR 4. (B8 _RIEFREBB RN B, 2182 B RMAMIA R E
CREMA, BNEEEAERE, KEXEH, VLREELT. i1 a%
RN BB R N PR TRRER T BETFEWE. E_AEH. BH
Ve BB B B R SRR R, (BRI T, A ARR T X RH
HREAWA “RE" K, MAARREMRTH. BRERAEM. WIEER
PR, BRREEMRHBE IR REANELE, MHHteRAARWRXE
g,

B_REBXBEANBET, BAZHWRXEE (Pardee Lowe) B (X
EMFEY (Father and Glorious Descendant, 1943) F1#EEZE (Jade Snow
Wong) B (&M EY (Fifth Chinese Daughter, 1945), &E A4, WP
B EETMRN ‘BRI, AR X “REMHKUREEEEGESFTH
FEHAA™ WEH, e, ERRRETMREE N EHEEANERH, £
BRMERRRETE S, KE. EABKEMNE, BHEHEEANERE SR
BHEER. &BL%Y, RESHBRMMFEHRMEEAER.: IHENU
ROARBEARSHRBOAZE —ERNEEEEEAWTETLE. ST &
EENG FEEWREFEERH S,

iR, ERNZRARAERITER T RAEZEUZKS “TIR”
FilE, 2R T EEEE KB REANBISEHALOE, T EXEREK
ERE BN, %HEE (Maxine Hong Kingston) i, #7E (HELPTE) & “5
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—REIEREEAY, A RNERLEHNRANRN  RE—KEXFTE
B—AZOMBHELBEIA !

MEFEMTIERPHERS EXER, CESZRBAMNEERZIE
KEKKY, AREESHT, BHBEERRHRBREN ., HWAEBHRH
BREFIAR BB AR LR B 54578 X B S PR AR, e Bk R
FHBEY R CEP AR REN B, REERMREBEA—#F, Bk
AT i s B R RAER)

ETHEBAST, UEHEEAMENIGECERE, KEE N H AR
WHRANER, KERBI T WM EBXEAIENEARERIR A
B ——EEBUFFE 19098 B AZITHE, AFBEARNEFAN. i,
AABRERET EREAR, A7EXE, SURERN “TH" (nisei), B “5
TR, AMUEBREEEE_REAR, BRUE,

BiEE - @ (Monica Sone) ) (“— 1" & JL) (Nisei Daughter, 1953)
BE_RETEEBANBE HBLTIEH AR EEARBUEAREHED
R PIE OIE SR RREAAN — R RB XN E B EE, B AR RS
HEEL, BEFRTHERERIA—SARHER T — MK ‘i
L WRIFME R, BidRT it EXEZHFEHA S A, 2
RTARBANBRRER. NBEERERENHE.

202 604ER, HEXEAMN “BZh” RT XEBEBAZAFENLW
BE. ] “HHEAREAN”, LRE, BHHRERE, MIRNPORET
E£RE, EESRREEERBATRAETNBNORE, 10ER, AER
E AR BERNZEMAE, 18 “ RIS S0 R AR BORR AR
BEE, WRARIT 0 FEMALBTEEAN “RIBFE RN HLHFTREAF
TR,

D. pZ (Daniel Okimoto) Ky (Ph3EHIEE AN) (4dmerican in Disguise,
1971) FiJ. & H - FHH (Jeanne Wakatsuki Houston) M, LRI D. ¥
B7i% (James D. Houston) ¥ & (BT, LFEHM/KY (Farewell to Manzanar,
1973) A BEFERAEBFZETH. £ ("t L) PRAWER
FEABAE0FRLEME, LFETHRELSHAKHS . MERTEH

' [ Deborah L. Madsen. Chinese American Writers. (Gale Group, 2001) 110, BE¥#&
(AR ERCEFRPOEBHRAKTFH. KBS MAESHIPRE,
2 WAL R E A www.bfsu.edu.cn SEiFESF B4R 2 E SCEFF O M R GLH +
XHH., HEEBARB T REPRL /45 % ECFNHR,
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MR, BERTHRENN “HIRE . SELAY, AREBFZEAN ‘R
" S RS PR MIT R T AR RE T . tRP (R
ZEA) WEGRE R, MM ERENETS L, BiHbE CERD, BN
B, AREAMESET B A HEEANSE, EBARAT N AT
BERREN “D%”,

54254, AREEABAANGE—SRTFRATIHENEE, B
Wk IEMEE T ¥R — A RS, B0 — MRIEBAB, MFS. BOs
fBERSHEENERSELT X EAE LAHE, R 1972E 19734
H, REARMEH H K, KAMSEFRL, 5 RENSHAETIES
i, FR2SAFRMME, YERETHN)EA - BN GEEAREL
PR, (BT, BENR BANESE, FERERES A S¥H
FORAE S R BIRA X0 EE R ORE KB A SRR, it B
TFHEER ‘5B TUR SHEEFEERRELE, SHSLBRNE
EHE, BRTHEE—A T ELFEE R, it RN
REMERE, SAE—EHE ON RS FINRGEERTER,

WAR PRI IURE 8 B R R B R EEAR O SR 2883
TE#R, TRIERBNAE R R EE AR EA LIRS
A R AT B R EE A, R RN E RRAA B RESRA.,

BT BAEHEHER

EWREXENEY “EAH WEESET AHEEESRNOER, X
MEATEREWRIE, BIEMERXEAETRM, AR RRENETER
BA, BEET, HEANOROBATLS—EARBAITARE, 38,
RAZE, SEAEEHIIT, F%.

MAFRE R EABRHI RN, HEEsh BRI, XL,
ENBREMIT. ER, BRUENEERFAMNSSXEERTSHET. X
TS, 1882 F BN MHF R RIDEATENRRE. 5. BRILATHN
HHMABFAZENBR, 1924 19434, 4T HEMARAIEHIERE
BARFIAAM, EATRERERESAGTRBMAXREE. EAEA,
ERRELR, EAMERIEETHARE, MEAGBHXEZTRAZ
EARRARS N, 193245, SEALREEENE AL TREAXE L
RAbr, BEXEHENEAOLRERBRARE. H2 1952 F8 A4 RER
HERELR.
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HEHWEEMR LR, 1860 FEABLHA N 19:1, 18804 K271,
1910 4E% 14:1, 192044 7:1, 19404 % 3:1, ¥t Xk IE M AEofse A
‘WA B, HHERFE. BiE BHELSRE,

1949 SEFIAE R AT EAR “GTHHESZI, EFEETHE, HX
RERFERER., WOEEELREEAENRE, LF, KLEEEZTFRE
BABRMERL, ALK —BEERILTFFEEE, MBENTELBER
F, BEIMER & MEREEATHET M LPWBRTHAERENRE
BANE, TRHUIAT “KILT" (paperson) EHHRAIAR, X E paper 1§
“BPHIER" , — 19244 HIBUR T XEH A RSO RN MERIELF AL,
B EEAEA A E EILFR S HFEAEXER.

BHEANBXERAFRAAMEY BERBEHA RN R GBRERIT 1,7
SERL B S, BRBAE L T ER]. B 19364F, 75% Z 80% My AR T
B OSERRERX, RASERESRENE. BIMEARIRE, i1HAE
TRENFENBERBOK, JEFERKML, BKT, Mi1468KEH
B, 7%, HiibhNAERHsLNEMESIMG A RS,

EXREFMREMNAEBORE R MHE “BRTGEE" B, MIEMMHE
BHERR, B AR AR AR 2 A KRR DAL AN, X —H ST
EEYE, X5XxEHSRE, BRMAABEE. FPERLE, EFEEA
HOHBRE., 2FEBRER, FEABERFEEXNEERFE, A
B, 194345, XEFWERATARBBYEAZTHTFLAR, 194994
FHBERAAERERRT RELRS.

MWEHFERRAELZHNERERRBEBENRN “RIE ERMHIBEN
BpY. BHIPHEER (BABKEY (Chinatown Family, 1948) ' A
BREE. /NMLPHAYRANBENIR, LFBENEARRIESR, ]
BEMI PR HEHE R R | AN AR QB ARAER £ T B E R P ER S
AN 3 BT 2 3 SCSCAL R T DAZR M ZBRBE AN A998 R R B AU S48 T ZE
R (IEHIKD) (Flower Drum Song, 1957) o1, %£HEE AN RE—
B, MEER, BRANPR—ERREELEBER. BPHENN
EANEBER, BAGSHLSRMNNERT . 2BRSMITREHMET
AREAZBER, FHEEHTEEEFR R @S (Frank Chin) | BREE (Jeffery

URRREERA . EAS), BEHE, 19894, (EAH), HERE BE: K
PEIHRE R H MkE, 2004 £F,
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Paul Chan), #:8# (Shawn Hsu Wong) —ZiR (FESHKY FTH&3E.
ANEE, MEERF. EHhEFEEA. ARYE, EFBERRER(David H.
Hwang)3f I HHIEM AR, iAh, BRFEZEREMBEERTALDR. N
TR (XK WEEH, RERT 2002 E5/ M MIEFREH R B4,

BEMS (Louis Chu, —FRKHES) SHERMBH/BH AR, KRR
BAEHREEDM S, 19245F 950, ERABETEAN, BTFIANE
B, xtER, SRARBRAFFRNE. EEEHRSHED 199F50 5
N SHEE R EBH SN LT RE AN BN, Ml (ZBXK) (Eat a Bowl
of Tea, 1961) #EHIERALTEHALTFIRIKE AL, — MHREBIAY, TE
TREDMKMBF G TR ER SRR T, DL SRETH
SBSME . AMEMBER T, RIEFERR AN Rk ABER H#AEE B,
X & FE RS ESE, BARMLKA, BREREA ., BAGIHAE R S
DUNEEATRRRF, FRAEKE, RO ASETRE T, EXMERE, Rgs
FTERIBARTRE. BTRDELMERMRELRE, ¥R, BRZENER
R, EERFTUTREXNMEAPRAZLBABKREAE. ERANA
H, XEENEISENREKRBERE. BF, LROFRBEREN, Mk
ERET XEREW, FRTH -RORELRE. BESEMMRBBRABHI
BERE, (RZBIRY AR (BRI MEAESHRALETNG, B8
EHIFIF, (ZHEK) BHEHFRA, WSCHRAMANERTEEELHR,

BS5E HEXERERMSBHE

BESFEEZANFRAHXRAEEEBBTRXEANGE, 88
BIXEX HERE, LERAERSREN B BXEARBELRXHETHEE,
et &esrhs, HROAFEIMER, IESANILY ., SHH2F
N 2R

1OHER, ERMBFWARNEAREKER PR EERT. WAHE
REANE—ELREEAERRURE/NRE, 819304, ERELEN “=
# AMELBLT “—#” BR. AFARAMZYIEERTHREN, T
WRERARACE — RN K PR R FRE . B ABRAREERKME
R. 1885 ZF 19074, BEXREMASRERNBSN, HNARERE

' REEER: RRG—EEEEEEE EHAEEMA, (CER) 2005411 8
29H,
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WHZEA, MTAFYZLEDIEHE, ANLEMAN RN, THREFAR
AEFTRFEZAFAEBLHAEREHEXBEFETBRREEN S L. BE
BUR AT RAFAAIBEARZRER, T RSN A ER— 8
EEAFWERMF, Bt “—tit” BREAEFEEETR, BEHIER
M. BFEANIBRAEEABE,

AN, B & ARIZEAT Z RIRIEA—R, BHEEASEBATIALR
FIAETEK PR R Y B2 A A T ARRHMENR A 4 A8 E R
TEM. REGEREAAS THAFHERRE, HAERE  BHESSE M
BAY, BAMMMLRER. %R 1907 FMaLihE, AFBRNE
FAAEF T HHAS, EEAF TABBRREEE. ¥ 19245 0B RRE
HEARE, BF 14,000 R4 HAaELHAERE, KSR “BRAFR", B
T A AR R RTIR.

B A\BEENRBAMER, 1885 F 18944EH], HUTIHHEA
R AN MR REAFAH AR ERA RS, BT BT R TR
B, Rt LTRESRETHE, tiERA XEWRLE, BRARARE
TH, ETHRAFBRE, IERILREE, HEREERERG/MAL,
EXETER, BARRIEERD, FUAEESHER. KR, B3IHEERE
Y. Bl 1940 F, MMEBEATLER —EAERL,

BN ASBREECABRAR, MTATESZHBGEEANEE. J
8, W “—it” ATREACEZEZHEEN, 5—HHE, MiTEEA.
BN, EREA. BASEA AT X ERERBRR, AT, BFAFEE
NG HRRIIAL, 01943 FMF R “—#” K. X4 (Kiyoshi Okamoto)
FERREMNY—MEBEME BT — BRSNS, WL HERE . Fah
AN R B SR PR

BiE “—it” H¥—HERBFENBFEEHEX, BNRXRFLFET
T, HEERMNFEAZREMS, —i#” X, TEBRNHBEEAR
RERG “TH” HEMES, BRMITEXRE¥R BRSBTS, 1" RA
AFLMANE., B%, RABARNAAHBEAR KR, RN, “—it”
NAFEROEEEXEAN T LEE CRRRE, ““H#” WARBED.
BREBEE, aNERXEAR, ARXEHLLEIEAN. ZRXEKE)S,
AT R R B BRAY B, 3 AR R UL BB AL 8 . B TR, “—
" B, KEERLE, ERRUSMRABX O ITIE. 819304, 2577H
wEEAS, “TH#” B5—%UE, B “—i” HREBESTFTAN, 411
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FIEITRERN, TRIFEZH R B EERE,

Y, BEZEASRINEE, £8%. k. KE. A\BRXRF
FERBBHITE, BEMRE LRRT ., BEERSER. HEEXASE,
KIS RENARTEREEROW=NRE, AMIAHBIRES, RTHEN
A, EREBEREY, 2 AREEARICENR,. Bid$HE. 8307, M
Bl TR R ARRERE, AR ERTESRURUNE R NARRKNIERE, 8T
HENMAEREWERB/, ZTEXREN, FERREECRERRANLAR. 8
BRSFRAH. EXTERN, RFLER (War Relocation Authority) DA%
EaE XA EAEE, BARXREMER, “—t" M2EA, FN
RETREFE, URETHHEHRAMRZEHETHWZERNE, ‘" gog
AR BREORE, BAENERREAR, NHEE, ANIERIER
W, AREMEEERRE TRHEES LT,

1944 £ —4 “TRABRE" ERMEEWIN. RPFHIBESN
MEER:. REBESE? REEERHALS. HENEEE? AHSY “—
Tl HATEENES. FE T MENS, B oSk
EHZEELANSEEERA D TEEABMARYEN KHEE=42Z
— ‘it B THEESE, b¥ T, RPERY, WEEBRETT
EE “—t” FgNILE,

Bi—& “TH#t” ERBEEN/MISESRENBHEX—TE, W
RAKSHER ARSNRM REMBAMEAMET “ 1 &5 “—#t”
REZBKFE, MATIL (Milton Murayama) B (RESFEMERTRY (4l
1 Asking for Is My Body, 1975) M “_tt” WAEEAHATH “—it” HEN
M HBEEXEABRKNEH, AT B TFEELTHEEMNNBH. EALFRE
REBRHEMER TARKENKT, S0RERMABHRE . 0 TH B E
ERERK, PIEIEANELBSHTT 25, REREFIELTR. L
REARTHETFHRAEMBIIEY, PEEH K FRAHAETMWELL., FlE
ERMNNMEZ R E R B AR IERNH, HLEESEEHEHEN NS, B
BOtRRR R, M RKMALEARE, HAE B BE2EA5M H FMME
W, X AGREIBAR LR, AbFaRAE /M, FEiEH B AR RESRH E
¥, REREHCICRMERE, HiEXUHMEEE CHILT. BEABEARIRE
WBCA KB R W@E, BEETHE, SEMLCEMAUNERE, BRFBHE
SZE LM BB, 0 THESK B B R E AR AU SRk
REBWRLDHEEM, BHEEA XWEMEN—FEEHERR—& =



R ¥ E 1L
N

®” WRE: “ - RERR, HECRHAAMBEE. ‘AEILAEAREE
fe. BERMATERZRIE? REAK? REBRAFAEZR, RKTHER
g, JRAEETE—H#HE.”

AXMEZ EHEHE BB EREATRSHERHE, LFHAH—
H” ERERBREX N AR ENREEN, BRBHES, EXBREM
XEATHAES HRREALRKRE, EUARRE, RERBER. AZEH
XEERESTHEBENEH, RPEREA LK Z2%E - XIH (John Okada)
B €A - RF) (No-No Boy, 1957), /NARB HBEE AN T BBESHNE
ERRBEAN, NMETHERRY, BHERITEH, FLLE, KBRE,
HA, XRBHFRETF, ETH5ANEN, BREIHELH.

“R-TF BB BEEBTHENERE ‘R WA, EAL—
BRRPZ—, HEABERE, BT ““it” S8l “EEAN", Bk
BNBBMIIG ERBER “R-FF, LhL, BHFEF ‘T HEieE
ERAMEERZ EEEENDE BHE, PARRE CALEBERE, 2R
REEE XMETES, MEXESEEHERL, ARREEFE. HE8H
A, AR BRI

WA ¥ (Hisaye Yamamoto) 1 T. Z (Toshio Mori) ®fif “_i”" 4§
EAADRRAZL: B—EFTHRAE W “—it”, ARE “—#” \BLF
ARAHE, BANBAMRAEHHES “—H” f ““iHt” AREEANE
. MITETHAYBMSE, XASERE. ERUAAERIAT HHEE
REMER, “—i” M ““H” XK, AREEAMNFERREA. A, B
TR AMBANSE, AR “—it" HE A B REABE RO, WiE
REZ ARHE, —BMA i SRENUAXREE CARTEERNE—
EANRBENITR, &K i1 AEAERLENLRER., £ CRTHH
R®) (“Yoneko’s Earthquake”) #1 (+-tAFH) (“Seventeen Syllables”) Hr,
R, FE, AAEEDZETXHEMFRKER, BLM8KET AT
ERAE, BATHEE, XIRRERITLILMNER.

T. RRENRFHERNBE THRAERR, 3 BEER, XEHH.
BEARRNWERARFARAEN “—i” RERENEE. T. FHE4Y
EBAEZELCEPHEREEANZRESR. B “—i” BHSEREL
BENR , BB ZALMITHBETR, REFE TR, WA ERLTHEA
TAROREREZRFE, RE)5, NRRTE, HEEEN, OEBE. 1
HEBRMEI AL, FRF LA EMYPHE AR AB P — s,



