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il Passage 1
- »n.-Shooting A Film .

o =i
i) i

1-- -1 There. is iexcitement in:the film studio. . They -are
shooting a scene from:the film “The Path. of Power”.

The  Director‘of the film: is' there with a team of
technicians. His task is a difficult- one. He -has to be
creative, but at the same time he has to satisfy popular
taste. He has to consider many ' different elements such
as ‘the story and the scenario, the dialogue and the action,
the camera-work and lighting, and he has to get themall
combined into an intelligible motion picture. His assistants
i-‘fhe cameraman, the’ make-up artist and several others -=
are ‘all ‘helping Him in his task. The Director has told
his ‘chief cameraman in°what part of the stage set  the
action is going to take “place. ‘The chief cameraman has
the ‘camera set up, adjastad ‘and focused by his assistants.
An assistant bringsin new film and the chief cameraman
has the camera loaded with it.'The actors are on the set.

Theé set is'a large apartment, expensively furnished. The
Director tells the actors, for’ the last time, what the action
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is going to be and how he wants to have it performed.
He is quite satisfied with the rehearsals he has had alrea-
dy. The actors take up their positions. The cameramen get
the camera focused on the scene. The man in charge of the
lighting has the set lit up with the necessary lights. The
chief technician has two mictt;i)hénes hidden out of sight
of the camera. These are to catch the words of the actors.
In the recording room the Director of Sound gets the
record'in'g apparatus adjusted to record the'dialogue  betweeh
the actors. The chief cameraman has the “electric current
turned ‘on. The current is ' needed ‘to drive ‘the’ motors
of the *cameras. - Everything is ready for the shooting
of the scene. ] i omir an . 38

2 Now the Assistant Director gets-the studio door shut,
A buzzer 'signals that the scene is going to: be shot. The
Director's=voice calls out, ‘Silence| Get ready’. -A green
light comes on. A board, giving the details of the scene
and shot number; is held before. the camera. - The camera
is switched on.. The board is then removed, leaving the
camera focused on the actors. Tlus is the moment when the
action. begins. The whirr of the camera .indicates that the
shooting of the 'scene.is taking place. ~The leading actor
speaks-his-line: ¢Cut|’ shouts the Director, ‘The camera stops
immediately.-All look round:: in: :surprise. - The. Director
angrily tells the make-up artist, to fix the actor’s .beard.
3 Instinctively  the  actor’s ~hand . goes: up to  his
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chin. The beard is not therej He hurriedly gets it fixed
by the make-up artist. The shooting of Scene 10 — Shot
12 begins again. The action and dialogué continue without
interruption. ‘Cutl’ shouts the Director. ‘What’é wrong
this time9’ asks an angry actor who has been on the set
for two whole hours. ‘There’s nothing wrong. It’s perfect.’
smiles back the Director. Everyone sighs with relief.
(500 words)

Exercises -

I. Are these statements true or false?
1. A Film Director has to consider many different
things when he is making a film. ( )
2. Directors do not usually take any notice of popular
taste. ( )
3. All the scenes are carefully rehearsed before they
are shot. () : ,
4. The make-up artist ‘is responsible for focusing
the cameras. . ( ) '
5. Special lights are needed when filming is taking
place. ( )
Hidden microphones help to light up the set. ( )
The voices of the actors are recorded at the same
time as their actions are photographed. ( )
8, The same lengtli of film can be wused over and
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< over again for shooting scenes. ( .. )+

9. The Director shouts ‘Cut]’ when he wants the

. shooting to begin.; ( . ) R e e

10, ‘If an actor’s false-beard falls off; he has to go
on acting without it until the scene is finished.( . )

' II. Answer these questions.

1; Who directs the filmg, . ..
2. Who switches on the lighting?
3, Who makes the actors up?
4, Who looks after the cameras?
III. Put the letter of the suitable definition next to each word.

1., __ studio (1) a. a set of instruments

2. __..scenario (1) _b. undcrstandable :

3, __ rehearsals (1)  c. a room or place where films
o » .are m;‘ade‘ -

4, __ apparatus (1) d. the acts to 1earq énd practice

s for later performance
5, . intelligible (1) e. written outline of a play or
. _ film Wiih details of the scene
6. __ whirr (2) £, the sound,!ikc beating against
: 1 oaBir
IV. Cloze test. _ " ;
Birds use many different materialsto 1 hests. Some

2 use bits of grass. The t_ail&r-bird of Africa and India
_3 grass to sew leaves together. 4 birds find twigs

[S——

and pebbles useful.
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Building a _5 takes time and effort. But some
starlings 6 Australia have had human help. People in
Inham, a town _7_northcrn Queensland; cut rope 8 short
lengths. The _9 was frayed and dyed in bright colors.
Then the pieces were left for the 10 to find.

The result pleased the people as 1las the birds. In
one week the starlings had’ 120a large tree into a blaze
of color.



Passage 2
Hitch-hikers

1 Mr Machin felt somewhat tired. He had been driving
all day, and now, the evening drawing on, he could have
done with a little nap. However, he was only a hundred
miles away from his destination. The food-canning
firm he worked for had a rule prchibiting salesmen from

’ picking up hitch-hikers, but he often ignored it; therefore
_on seeing the two young men thumbing a lift!, he

immediately pulled up.

9 They seemed decent enough. The thinner one with
the crew-cut? had an engaging smile and a polite manner.
while his pal, harmonica in one hand, travel-bag in the
other, looked shy but amiable. In any case, Mr Machin,
totally ignorant of their intentions, was happy to have
someone to chat to and keep him awake until he arrived
home. :

3 - “I can take you boys as far as Ashville,” he said
after introducing himself and learning that the one next
to him was Paul and the one behind was David.

e 6 o



4 “Thanks a lot, sir,” Paul saids ##Just, where <fve.
were heading. Hoping to find a job, I'mi~@-sgzeat~Tar-
painter. Mechanic, too. Made big money. Just come from
Arizona. Anything doing in Ashville”

5 “Well, now. There might be something I could do
for you,” their host said.

6 It was an ideal set-up — just what they had been
looking for. They had been hiteh-hiking for the last four
days without coming across a likely victim. Mind  you,
they had becen given plenty of lifts, but from truck-
drivers or soldiers; once two Negro prize-fighters® in a
pink Cadillac had stopped for them. But Machin suited
them to a T*. As they drove on, he and Paul made small-
talk. David felt inside one of the pockets of the Ileather
windcheater he was wearing. The pcckét bulged with a
bottle“of pills, and a jagged rock wrapped up in. a
handkerchief. He unfastened his belt, gold-buckled and
studded with multi-coloured beads. He took it off. He laid
it across his lap. He waited, watching the landscape rolling
by. He was waiting for Paul to say: ‘Hey, David, got a
match?’ - ,

7 It was getting darker. Ahead, the road was straig'ht,
with neither a buailding nor a human being in sight. All
David could see was lani stripped bare by the winter.
“This is the time,” he thought, ‘right now.” He stared at

Paul as if to communicate the fact.  Paul’s lips werc
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quivering. Sweat was beginning to show above his mouth.
A few such little signs indicated that Paul had  already
come to the same conclusion.

8 Yet when Paul finally did speak, it was only to tell
their host another jeke. Mr Machin had a hearty sense
of humour. David was getting edgy. He was impatient.
9 Then:“Hey, David, got a match?”

David raised his hand. The reck was on the verge
of coming down. But just at that moment something
extraordinary happened. Out of the blue there appeared
another hitch-hiker, a G. I°. “The more the merrier,”

Machin said, braking his car. (520 words)

Exercises

I. Tick off the best choice according to the information given im
this passage. -
1. Mr Machin

a, was a food-canner b, fell asleep at the wheel

¢. stopped for a short nap ‘

d. didn't always observe the company regulations
2. Which statément is true? '

a_ Paul and David wecre mechanics.

b Paul ‘and David were not what they seemed.

¢, Paul and David ‘were from Arizona.

d

. Paul and David made big money.



8.

oy 2 ok

The boys had not. attempted ,ar-xythin-g‘wi:t.h Mt;l'},g' .
Negroes because - . . = R e

a. the Negroes had no money

b. it would have been too. r:sky :

¢. Paul and Davld were not rac:ally pre;udnced

d. the Negroes were dnvmg a ank Cadxllac ‘
Mr Machin ‘suited them to a T’ becauce ____

. he probably lmd some money ‘on hxm AL

Q he was going to A%hvﬂle =

e he would .put up a flght

4 Jle had given them a let

“This is the time,’ David thought. ﬁght now,’

101

because s :

a. he was becoming impatient

b. he loved the wintre—time

aleft Py
c. the circumstances werr perfect for an attack

d. it was gettmg dark

£ nf 2

Paul said: ‘Hey, Davnd, got a match?’ i

a. to keep the conversatlon going

b. to make Mr Machm laugh o

c. as a sngnal for Davnd to strike _
d. because he wanted a llght : b

Although Mr Machin didn’t know it, the G. L _E’
a. appeared in the nick _of time b. wanted a llt\

c. came from out of the blue ~ d. was extraordmary

‘It was an ideal set—up’ means

Y



