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Dedication

Human memory comes in many varieties. Some are disorderly or
fuzzy, some selective or short. Mine is long.

Sixty years ago the California coastal town of Santa Monica was
remindful of the picture-book Mediterranean seashore, a panorama of
sun-drenched stucco bungalows crowned with red tile roofs, its streets
lined with sentinel palms whose fronds rustled pleasantly in the constant
onshore breeze. Hollywood lay a distant twelve miles eastward through
scattered buildings and orange groves.

My earliest recollection is of a pioneer ride in a wicker baby carriage.
Although old enough to sit, I could not stand, and true to Mother’s
ritual for infant health, I was naked in the kindly sunshine.

I knew my mother was there because I heard her, humming softly.
Secure in the knowledge of her love and guiding grip on the buggy
handles, I was totally free.

To one side tidy lawn patches gave up a cool, damp scent of freshly
cut grass. On the other marched an army of palm trunks casting a ladder
of thin shadows across my path. Down the gentle slope ahead stretched
a receding chain of squared cement patches of gray, and as I clung to
the siderail my fingers sensed the repeated, soft pulse as my buggy tires
passed creases in the sidewalk.

Indelibly fixed in my mind’s eye today is a vision of beauty, motion,
and excitement, a profound, tingling joy in my newfound world dappled
with sunlight and shade. Stretched ahead lay my pathway, taut as a string
into an unclear distance.

My buggy, me in charge, but not alone.

Lovingly, I dedicate Child Star to my mother.
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