@ THE ART OF
L HINESE




BHERBRE (CIP) B

FEETER/ KYBHE. — LR SSCERM,
2002. 9

(hER)

ISBN 7-119-03118-X

I, R MLE-BRAZAR - FE-E
# IV.TU-881.2
T ERR A B1E CIP HdE% 7(2002)% 053045 &

PRy RBERS

Wi BEAE BEE EAL XEK

o KR

WE: HBH FRE H § Bk PER
W EEW WA

B % k8B

HiEmE T & N

B R R BEGE TS ERE TEP IR

EXER: B OE © ShL AR

% . E Hh3C H iR #E AR
(PRI SE A 24 )

HREC4RES . 100037
ShC R . http. //www. flp.com.cn
Sh3C Hy R AL AL Faib 4 ik . info@flp.com.cn
sales@flp.com.cn
JERtEEEEHR A 8 DR
PRRRESR S84 AR
(PEIERELAEAER IS E)
JESHBEE R 399 5 MBER4RES 100044
2002 Q4B IR
2002 E58 1 R 1 KEIRI
(#30)
ISBN 7-119-03118X/J + 1611 (%)
058000 %)
85-E-549S



Sketch Map of the Locations of
Some of the Pavilions in China

Sichuan@“ﬁ 5~
@)

Chun'gq@i)ng’ Muni;:.

9

e}

N
o0

10
(§) 9 11




The Art of Chinese Pavilions

H_Uk ﬁ@%iﬁ

@ Foreign Languages Press Beijing



Consultants: Cai Mingzhao. Zhao Changgian,
Chief Editor: Xiao Xiaoming :

Board Members: Xiao Xiaoming, Li Z
Hu Kaimin. Cui Lili and Lan Peijin

‘Written by: Zhu Junzhen
Photographer: Zhu Junzhen

Chinese Text Editor: Wang Zhi
Translated by: Xiong Zhenru. Ouyang Weiping. Wang Qin. Kuang Peihua
English Text Editor: He Jun

Designed by: Wang Zhi

First Edition 2002

The Art of Chinese Pavilions

ISBN 7-119-03118-X

© Foreign Languages Press

Published by Foreign Languages Press

24 Baiwanzhuang Road. Beijing 100037, China

Home Page: http://www.flp.com.cn

E-mail Addresses: info@flp.com.cn
sales@flp.com.cn

Distributed by China International Book Trading Corporation
35 Chegongzhuang Xilu, Beijing 100044, China
P.O.Box 399, Beijing. China

Printed in the People’s Republic of China

A e s e










Contents

1. A Brief Introduction to the History of Chinese Pavilions

11. Types of Pavilions
1. Pavilions for Resting
2. Pavilions for Viewing Scenery
3. Pavilions for Cultural Activities
4. Memorial Pavilions
5. Pavilions for Protection
6. Religious Pavilions
7. Group Pavilions
1i1. Examples of Pavilion Parks
1. The East Lake Park of Fengxiang in Shaanxi
—A Representative Pavilion Park of Ancient China
2. The Hundred-Pavilion Garden of Taoranting in Beijing
—A Typical Example of Pavilion Parks in Modern China

IV. Postscript

27
28
38
62
71
78
92
98

105

106

114

118



i
"y
Wy

See
e







THE ART OF CHINESE T\PAVILIONS

|. A Brief Introduction to the History of
Chinese Pavilions

Pavilions, seen everywhere in the vast land of China,
are small buildings closely connected with peopie’s lives
in sightseeing and leisure. Pavilions have many func-
tions and different artistic shapes, and they have be-
come an integral feature of both natural scenic spots
and man-made parks or gardens. In China, they are so
ubiquitous that it is said, "There is no famous mountain
without a pavilion,” "no rivers or lakes without pavilions,"
and "no parks or gardens without pavilions." In a park or
garden, other buildings might be dispensable, but not
pavilions. 8o, from ancient times to today, pavilions have
been assoclated with parks or gardens.

Multipurpose pavilions may serve as a place for view-
ing scenery or resting. Their great variety of designs and
styles are a reflection of the Chinese culture. Pavilions
cover very little land area and come in many styles; thus
they are easy and inexpensive to build. However, the
decision to build, the choice of a site, the naming of the
pavilion, and the couplets hanging there, all reveal much
about the spiritual world of the builder. Chinese garden
architecture thus concisely captures a great deal of

meaning and charm.

Pavilions date at least back to the Spring and Autumn
and Warring States Period two thousand years ago, when
Fu Chai, the king of Wu, built Wutong and Huijing
Gardens, in which "pavilions were constructed and
bridges were built." In ancient times, when a garden was
built, people dug ponds, made hills and built terraces
and pavilions. They first built a hill or a terrace, on top of
which a pavilion then was constructed. In a pavilion, one
could gaze off into the distance, rest or seek shelter from
the rain. The pavilions built in this period already visually
resembled modern ones.

In the Qin Dynasty alone, more than 300 large and
small imperial palaces were built. They were either "pro-
visional imperial palaces and connected halls facing one
another" or "building complexes with halls lying in every
five paces and pavilions in every ten paces."
Unfortunately, no writings have been found so far to de-
scribe such pavilions directly. The construction of impe-
rial gardens in the Han Dynasty followed the example of
the Qin. But "The List of a Hundred Officials and Town-



ships" in the book History of Han records: "Generally
there is a 'ting’ (pavilion) every ten /i, and ten ’pavilions’
form a township."” Obviously, in the Han Dynasty, "pavil-
ion" was the title of the administrative unit beneath the
township. Tradition has it that Liu Bang, the founding
emperor of the Han Dynasty, once heid the minor official
post, "Head of Sishang Pavilion."

Besides, the pavilion was also used as a unit of
measurement. A "far pavilion" marked every ten /i (a unit
of measurement of 500 meters) and a "near pavilion"
every five /i. Travelers or the general public used these
pavilions as a place to rest, dine, lodge, or hold farewell
parties. Tang Dynasty poet Li Bai nostalgically describes

the pavilions:

Jade-like stairs stand empty and quiet;
Evening birds are flying quickly in return.
Where are they returning to?

None other than distant or near pavilions.

Pavilions continued to serve these functions through

the later dynasties. Celebrated Yuan Dynasty dramatist
Wang Shifu’s famous scene in his masterpiece West
Chamber has the main character, Mistress Cui Yingying,
giving an affectionate sendoff to her lover Zhang Sheng
in the ten-/i "distant pavilion."

The sendoff is a custom of the Chinese people. It was
particularly popular in ancient times when, without con-
venient transportation, the pavilion was the natural place
for people to see off their loved ones. When a farewell
took place in a pavilion, scholars would often write po-
ems to express their sorrow and sadness at parting. A
very typical example was Li Bai, who wrote many po-
ems in this vein. The following three poems of his show

the close relationship between the sendoff and pavilions:

Laolao Pavilion
The place that breaks my heart in the world
Is the pavilion called Laolao Pavilion;
Even the spring wind knows the sadness of parting,
So it is reluctant to turn willow branches green.
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In this poem the sendoff pavilion refers to the place
for "expressing grief and sadness at parting". "Laolao"
signifies a newly built pavilion. The last two lines of the
poem tell us about the ancient custom of breaking off a
willow branch to give to friends when parting in spring.

Xiexin Pavilion
Xie Pavilion is the place to part;
Sadness rises at the sight of the scenery.
After guests are gone, only the moon hangs in the sky;
A blue river runs in solitude around the empty mountains.
The sun shines over the pond flowers in spring,
Cicadae sing at night outside the bamboo window in autumn.
The present and the past all are the same;
Deep songs are always sung for old friends.

Xie Pavilion, located to the north of Xuancheng in
present-day Anhui Province, was the place where Xie
Tiao, a poet of the Southern Dynasties, sent off friends.
Li Bai admired Xie Tiao’s poetry, and he wrote the above
poem to express the feelings he shared with Xie Tiao in

sending off friends.
10

At the Farewell for Du Buque and Fan Shixiang
in Autumn at Lujunyaoci Pavilion
... The white jade pot is filled with wine from Lu,
Golden bridles are taken off for the farewell.
Saddles, removed, rest by an ancient tree,
Bands, untied, hang on horizontal branches.
Songs and drums are heard from the pavilion by the niver,
Sweet melodies are drifting fast along the wind ...

Li Bai wrote this poem at a farewell party for two
friends, conjuring up a moving scene: After dismounting
from horseback, a group of people go to rest by an an-
cient tree. They undo their bands, hang their saddles on
the tree and then come to a pavilion to play musical in-
struments and sing songs. The melodies they produce
are so strong and powerful that they seem to give cour-
age to those to leave and drive away the sorrows at
parting. From this poem, we can see that the pavilion
was also a place where people played music at farewell
in ancient times.

In addition to sendoff pavilions along the roadside,
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cherishing special feelings in ancient times. Today, in
Cangbo Township in Yongjia County of present-day
Zhejiang Province there are two famous, well-preserved
pavilions: "Looking Forward to Elder Brother” and "Send-
ing off Younger Brother." The story about how the two
brothers lovingly cared for each other and mutually
declined modestly to inherit the family property is still
very popular in the area.

In the Han Dynasty there appeared "pavilion
barricades." The "Life of Wang Ju" in the History of East-
ern Han records: "Wang Ju and Du Mao were called to
build pavilion barricades by piling up stones and earth
along Feigu Road for over three hundred /i." Hence the
Chinese saying: "Pavilion barricades run alongside the
Yellow River." In a passage called "Soul" from the book
Strategies of the Warring States, it says: "Soldiers were
sent to do defense on four sides. Many of them went to
safeguard pavilion barricades. Water transports for grain
and granaries amounted to 100,000." It is clear that pavil-

ion barricades became a kind of border fortress from the
12

Warring States period onward. Besides simple
pavilions, there were also "pavilion forts" (ancient
watchtowers) and "pavilion beacons” (beacon towers at
the border).

During the Jin Dynasty, because of the influence of
religion and metaphysics, there was a reemphasis on
nature and the recovery of original purity and simplicity.
Thus, many people began to build natural landscape
parks and gardens. Consequently there emerged many
temple and monastery gardens and natural scenic spots,
in which pavilions became a must. Pavilions built for the
purpose of drinking wine, composing poems, and play-
ing music were called "Orchid Towers." Orchid Towers
became rampant in the Jin although they were first de-
veloped in the Han. Scholars like the great writer Wang
Xizhi of the Jin came to "gather at new pavilions to
hold parties on fine days." They took baths and
made sacrifices in the wilderness, leaving
many romantic stories and adding to pavilions a strong
cultural flavor.

After the Sui Dynasty unified the Northern and Southern



I-1An imitation of an ancient Han Dynasty style
(206 B.C. - A.D.220) pavilion in Guangzhou
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Dynasties and moved the capital to Luoyang, the huge
Xiyuan Park was built. The park’s Xiaoyao Pavilion was
unprecedented in structure and size. Perhaps this was
the beginning of pavilions in imperial parks. By this time,
pavilion began to play a greater role as a landscape attraction.

However, after the pavilion was regarded as a mea-
suring unit, its function was broadened to serve as a
"post." This can be verified by the ancient post tower left
in Hengkuang Township near Suzhou by the side of the
Grand Canal dug in the Sui Dynasty (see illustration 1-2).

Located at the confluence of the Grand Canal and
Suzhou's Xu River, this ancient post pavilion is connected
by a dyke and a rainbow bridge. In the shape of a

-2 An ancient post pavilion in Hengkuang Township

14

rectangle, it has four stone pillars and two wood pillars,
six beams, nine ridges, a tiled roof and brick walls, two
doors to the north and south and two windows to the
east and west. The place is the site of an ancient post
pavilion. Posts were used to deliver official letters, pass
on information to frontier troops, or provide transpbrta-
tion and accommodations for passing officials. This
pavilion, first built in the Ming and rebuilt in the Qing, has
a couplet written on its two pillars, which reads:

Guests, upon arrival, have food, tea and lodging at this
makeshift home;

Lamps, hung high to wait for the moon on the post,
reflect in the distant Xu River.

This couplet not only tells the functions of the pavilion
but also serves as a relic of the postal system in the two
thousand years from ancient time to the Qing Period.

During the prosperity of the Tang Dynasty, the building of
both imperial gardens and private gardens of the common
people reached a new high point. Garden pavilions surpassed

the previous dynasties both in number and variety.



