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lce Princess

Campus Life essentially falls into the category of Teen Movies with common themes, like
first love, teen friendships, conflict with parents, rebellion against conformity and cheerleading.
Of course, sexual themes are also covered, which often display embarrassment or clumsiness in a
humorous way. In this unit, some of the five selected films about campus appeal to boys, while
others might be girls’ favorites.

Scent of a Woman ( §&il% A 1992, USA), directed by Martin Breast, leaves a legacy
for people to treasure life. Foul-mouthed Frank Slade ( Al Pacino), an irritable retired colonel, is
blind and hires a poor college student Charlie Simms ( Chris O’Donnell) to take care of him
during the Thanksgiving holiday. Both of them have their own troubles. For the Colonel, he still
can’t find peace with himself and with the world, although he never complains about his
blindness. He plans to enjoy his last Thanksgiving, to eat well, to stay with a beautiful woman,
before he commits suicide. For Charlie, he needs money to support his studies, but, much worse,
he is to be expelled for the wrongdoing that he is not responsible for. Both of them feel being
excluded, but gradually they learn about life and values through the other’s experience. Audiences
would be impressed by Al Pacino’s Oscar winning performance and his sarcastic “hoo-ha”.

Ice Princess ( ik & /%> F 2005, USA/Canada), directed by Tim Fywell, is about a high-
school physics ‘ geek’ transforming into a figure skater. Casey Carlyle ( Michelle Trachtenberg)
works on her summer project to apply physics in figure skating in order to get physics scholarship
from Harvard. As she was involved, she finds a passion for skating and makes herself the subject.
But just when she is in her fantasy of being a champion, she is set up by Tina ( Kim Cattrall) , the




coach and the mother of her friend Gen, and loses the chance to go to regional competition. She is
discouraged and almost gives up skating to pursue her overbearing mother’s ( Joan Cusack )
dream-Harvard. Somehow she finally realizes what she wants to go after in her life and takes on
the challenge to compete for the real “Ice Princess”. The movie is entertaining and inspiring. It’s
not just about digging one’s potential or dreaming the impossible, but it also deals with mother-
daughter relationship as well as competing and sharing.

Dead Poets Society ( JET-#54t 1989, USA), directed by Peter Weir, unfolds a story about
a strong antidote to conformity, which occurs in a traditional New England boys’ prep school in
1950s. A new English professor, John Keating ( Robin Williams), inspires his students to the
beauty of poetry and fosters their individualism by introducing the Dead Poets Society and
exploring the concept of “Carpe Diem” (seize the day). Neil Perry (Robert Sean Leonard) is
passionate for acting, but commits suicide when finding him self in a dilemma as to whether to
perform in the play or meet his overbearing father’s expectation. Todd Anderson ( Ethan Hawke) ,
timid at the beginning, is finally transformed. Other memorable characters are Charlie Dalton who
is a perfect example of young rebels, Knox Overstreet who is in pain of pursuing his first love and
Richard Cameron who is a simple-minded conformist. Respectable and humorous as he is,
Professor Keating stretches young boys’ minds and enlightens them to live their lives to the fullest
with the unorthodox approach, which meets opposition from his conservative fellow teachers and
some parents. It’s a thought provoking film with attracting plots. And the true meaning of the film
is best embodied in the end when almost all students stand on desks to show their respect and love
to Professor Keating.

Bring It On: All Or Nothing ( £ /b %M BA 2006, USA) , directed by Steven Rash, is the
second sequel to Bring it on. It is about a cheerleader being a stranger in a new environment and
forced to compete against her old teammates. Britney Allen ( Hayden Panettiere) is captain of the
cheerleading squad ( Pirates) in an elite high school where she is the envy of many people.
However, she is transferred to a multi-ethnic working-class school because of her father’s job. She
doesn’t quite fit in at first but she proves herself and joins the new school squad ( Warriors).
Along the way, she discovers that Winnie, an old teammate, is extremely jealous of her talents
and tries to beat her by having a love affair with her boyfriend. In the end, Britney gets the
meaning of true friendship. The movie is quite fresh and uplifting with eye-popping dance
sequences.

Legally Blonde ( £ H {4 4 A 2001, USA ), directed by Robert Luketic, is a light
entertainment about a Californian blonde, Elle Woods ( Reese Witherspoon) , who is a big hit on
campus. Just when she expects to be Mrs. Wamer Huntington III, her boyfriend ( Matthew
Davis) who’s from a wealthy blue blood family, dumps her. Determined to win him back, Elle
overcomes obstacles to get into Harvard Law School where Warner reunites with his ex-girlfriend.
At the beginning, Elle is the object of scorn and ridicule, for, as a stylish Cosmo girl, she’s so
different from those bookworms. But soon she proves to everyone, especially snobbish others,
that she’s not a Barbie girl but a confident, sweet and quick-witted would-be lawyer by winning a
victory in the courtroom. Basically, the message conveyed is that blondes should not be judged by

their appearances, because they are not all dumb.
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Rebel Without a Cause ( L B K i/ 7 F 4~ % i 2 i 1955, USA)
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Section 1: Scent of a Woman ([ B1&FiR& A 1992, USA)

PACINO

iy

e R

New Words and Expressions :

Time me. REIET,

rusty TR, B

sidearm B S AT B9 AR

relinquish &

stick with someone HFEANE—&E

Albany BRE R (EEALMBENRT)
crap A/ SEE ]

Oregon BN (EE)

provision fites

Lives of a Bengal Lancer EiiN &Y QN - 2

give a shit EF

wax Hi

fucking AR BRI R 3R B 3R]
cheat on somebody XA CREEA R, A AREHXR
piss AT

Listening and Speaking Exercises :
1. Debate: :
The students should refer to the following possible statements to argue for or against living
with a clear conscience.
For.
Only those people who live by a clear conscience could be respected as humans.
People with a clear conscience will make the society more ethically harmonious.
People with a clear conscience will live more happily and longer.
Against ;
People should not be judged by the fact whether they have a clear conscience or not.
Moral degradation is not caused by people who don’t have a clear conscience.
It's meaningless to keep a clear conscience since it can’t bring any material gains, or fame that
most people pursue in their whole lives.
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Multiple Choice

1) According to the colonel, which description of gun is more appropriate?
A. It’s a piece. B. It's a weapon.
C. Both A and B. D. None of the above.

2) According to the video, if the colonel doesn’t give the gun to Charlie, Charlie might

A. call the police B. report it to the US Army
C. call Albany D. snatch it
3) The Colonel wants to commit suicide probably because
A. he can’t see the colorful world
B. he is isolated and feels like a useless person
C. he can’t take good care of himself due to the blindness
D. he is guilty of being an unqualified officer in the army
4) Which is the example cited by the colonel to support his opinion that “Conscience is dead” ?
A. Having love affairs
B. Not calling one’s mother on Mother’s Day
C. Both A &B
D. None of the above
5) The tone of the colonel is probably
A. humorous B. pessimistic C. radical D. sarcastic
Questions and Answers:
1) Why does the Colonel want Charlie to stay for another day?
2) What is the attitude of the Colonel toward life?
3) What are the Colonel’s remarks on “conscience” ? _
4) Do you believe in friendship between generations? If yes, what can both be benefited by
this friendship? If no, why? »
5) How can you talk somebody out of committing suicide?
Cloze ;
Colonel; Time me! How long?
Charlie; Um ... about seconds.
Colonel: I'm 1)
Charlie: Where did you get a gun, Colonel?
Colonel ; Piece or weapon, Charlie, never a gun.
Charlie; Where did you get the piece?
Colonel; I'm an officer in the United States Army. This is my 2)
Charlie; But you’re not an officer anymore.
Colonel; So I'm retired, so what? An officer never 3a) his 45.
Charlie; Yeah,. but you better 3b) it to me or I'm gonna call Mrs. Rossi.
Colonel: Good idea.
Charlie; Then I’'m going back to school.
Colonel: Even better. Blue skies, green lights. I hope you have a wonderful trip. That felt
like 25. You oughta be able to do a 45 in 25. Did you time me?
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Charlie: No, I did not and I'm calling Albany.

Charlie: That was stupid.

Colonel ; Was it? 4)

Charlie; No, I'm not. I’m outta here!

Colonel: Where you goin’ New Hampshire? You got no money. How you gonna do that?
Mmm. Karen’s number tastes like Albany. Hah!

Charlie: Fine. I'm leaving.
Colonel ;. Charlie? Charlie! All I want from you is another day.
Charlie: For what?
Colonel; 5) . I can get around a city like New York, but 1 sometimes need a point in
the right direction. What do you say, Charlie? What's one day between friends?

5. Dubbing/Interpretation/Role-Play .
Choose the role (s) Frank Slade (the blind Colonel) and Charlie Simms (the young high
school boy) for practice with the help of the subtitles on the movie clip.

6. Tagline .
Col. Frank Slade has a very special plan for the weekend. It involves travel, women, good
food, fine wine, the tango, chauffeured limousines and a loaded forty-five. And he’s bringing
Charlie along for the ride.

Section 2. Ice Princess (k&2 F 2005, USA/Canada)

New Words and Expressions :

mess RELWRE You’ve got to be R—E RFEH It
ease up DS kidding. e,

You set me up. 1RIBBET R homecoming dance BAES/ ﬁ&ﬁé
skating ring kg flunk A B

hang on 5% overdo it E(HEH) MG
waltz away o B EHE slot (BRPH)ME
sabotage EBEWIR drop out HEH

not cut out for sth. ARiEESMIHEFE triple loop jump Ja b=l Bk

sneak around W H AT mumbo-jumbo HEELE

I'm quitting. BRFET/BATT .
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Listening and Speaking Exercises :

1. If you watch the dialogue in the clip again, you can find the conflicts between Joan’s and
Tina’s opinions in some respects. Fill in the table with the missing information about their
conflicts according to the movie clip you have watched.

Joan Tina

1. You think you can just after injuring my | 1. I did you both

daughter? 2. She’ not it. --- She’ s too to do
2. My daughter is . She will succeed at what you have to which is to and just

whatever she does. But she will do it y take it.

despite people like you trying to . 3. I made my daughter , and you made
3. So that’s the you set for your daughter. Casey

To and to and to

2. Multiple Choice .
1) The following descriptions of what Joan thinks of Tina are all correct except
A. Joan thinks Tina is a big liar.
B. Joan thinks Tina is irresponsible.
C. Joan thinks Tina fools around with Casey.
D. Joan thinks Tina is too selfish.

2) Which is the most appropriate comment made by Tina on Casey?

A. Casey is irresolute.
C. Casey is bookish.

B. Casey is not aggressive.
D. Casey is not talented.

3) According to the conversation between Gen and Tina, Gen really wants to

A. catch up in math
C. both A &B

B. go to parties
D. none of the above

4) Which statement might be true regarding what happens between Gen and Casey?
A. Gen would lie to quit the skating context and give the chance to Casey for she thinks
Casey is more talented than her.
B. Casey turns down Gen’s goodwill because she can’t forgive Gen for setting her up in the
skating contest.
C. Gen would like to be a good friend of Casey and she shows her sincerity by quitting the
skating game.
D. Gen thinks Casey should skate instead of going to Harvard.
5) Casey convinces Dr. Healey that she’s qualified for Harvard’s scholarship by
A. introducing the accurate calculations of the skating experiment
B. referring to her personal involvement in the skating experiment
C. citing skating champions’ flattering appraisal
D. all of the above
. Questions and Answers
1) What does Tina do to Casey in the skating contest?
2) What does Gen really want?
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3) What makes Casey give up the Harvard interview?

4) In what case, would you give up your dream? And in what case, would you never give up
your dream?

5) What may cause conflicts between adolescents and their parents? Illustrate with
examples.

Cloze .

Casey: Are you happy about my feet?

Tina: What?

Tina; I'm sorry, Casey, but your old skates were a 1)

Gen: You bought her new skates?

Casey: Please, like you didn’t know.

Gen: Casey, I didn’t!

Casey: 2) ? You're just as bad as she is.

Teddy: Hey, 3) , Casey.

Casey: Oh, just 4) her! Like you weren’t part of it.

Teddy ;: How could you think that?

Casey ; Because it’s true. 5) . All of you. What kind of people are you?

Dubbing/ Interpretation/Role-Play .

Choose the role (s) Joan Harwood (the main character Casey Carlyle’s mother), Gen

Harwood ( Casey’s friend) and Tina Harwood ( Gen’s mother, an ice-skating coach) and for

practice with the help of the subtitles on the movie clip.

Tagline ;
Big things happen to those who dream big.

Section 3. Dead Poets Society ( FET-i%#t 1989, USA)

New Words and Expressions

devotee 1Z5k, Big# inherit #hIK
excel R (HHEY) rise above PR Ao BN
line up HEBA undaunted TRy, B

in single file LT bound B i/ EhmE



