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Unit One

1 Your Breakfast Is Served
Madam

L Infqrmation slated to the text

1. A detéctive is a person whose work is solving crimes,
Such a person, in America, may be a member of the of-
ficial police force of a city, or town..Or he (or she) ‘may
be a “private” IQ&st@sn If a private mvesugator
wishes access to police ﬁles, he must be licensed by the
state in which he operates. Insurance agencies frequent-
ly. have their own private detectives to mvestlgate any
suspicious claims.

2. A detective story (novel, play, etc. ) may also be called a

whodunit (the term' whgodumt was coined in 1930 from

- who + done + it) . in which a grime is solved at the end
by the principal character, tsually a detective, ‘using
clues scattered throughout the story. Of all the
classroom activities, this kind of playlet is the most suc-

cessful, because cops, robbers, and the unsolved crime
seem to be a universal formula for éaptudng interest.

18 Suggistions for teaching



1.
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The teacher may begin by asking the following ques-
tions as a simple warm-up. ,
1) What does the word “detective” mean?
2) Have you ever read any -detective stories in
English? -
3) Have you ever heard of the famous British detec-
tive stories about Sherlock Holmes? ( Sir Arthur
- Conan Doyle is the author.)
This story asks the reader to be a detective. He must de-
cide who he would investigate among the people intro-
duced. The teacher can choose some students to per-
form the play ‘before the whole class. During the per-
formance, the audience should remain g}m__s_gc_)t the
all-important clues. When the performance is over, the,
teacher can ask some of the audience for the correct so-

- lution. When a finger is pointed at one of the characters

in the sketch, his accuser will be pbliged to explain — in
English — the grounds for his accusation. If none of the
students can solve the puzzle, the teacher may give some
hints by asking Questions 3 4 and 5 at the end of the
téxt. When‘gmlt is Wblgw the entire
sketch may be performed again, without interruption,
just for the audience to relax and to iron out any re-
maining disagreement. ,

The following js a suggested list arranged in the order-of
priority for investigation.

1) The man. He claimed the room was his but gave

‘.2.
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- the wrong number. Hotel rooms always hayve the
“number of the room on the door. If he believed it to
be his room, why did he knock?--. E@ople do not
knock on the door of their own room. ‘
2) The waiter. He claimed he was delivering breakfdst
to Room 326. He came to Room 321. Waiters are
taught to look carefully at the number on the door
_before knocking. This may or may not be a careless
‘mistake.
3) The waitress. She had the right room, the requested .
tea, but the wreng newspaper as she only took or-
' ders from the reception. She is not under suspicion,
3. Solution to the puzzle
The suspicious character in this sketch is the MAN be-
cause if he thought he was entering his own room, as he
claimed, why did he knock on the door? =

II1. Sentences for the students to remember

1. I’'m very sorry. (L. 18)
\/I’m dreadfully sorry. (L. 34)
I’m ever so sorry. (L. 44)
</ I'm&@sorry to have disturbed you. (L. 23)
2. I'm afraid there’s been some mistake. (L.18)
There must be some mistake. (L. 31)
3. Reception must have given me the wrohg ‘number.
(L. 20)
Reception must have mixed up the order. (L. 44)
C 3



4. Idon’t know how I could have been so stupid. (L. 34)
5. If you were watching and listening to the play carefully,

‘'you may have noticed something rather suspicious

about one of the characters. (L.,49)

If you were a detective, which of them would you want

to question, and why? (L. 51)
Iv. Translation of some difficult sentences from ‘ﬂne text

1. We all make mistakes ... especially first thing in the
morning. (L. 24) _. :
BRI 2, - REEFR L —HE,

2. How dare you burst into my room like this! (L. 27)

- WRELRBGX A BN B )

3. There must be some mistake. (L. 31) .

HEM 2 T 24,

4/ My goodness, I gimply don’t know what to say!

- (L.33)
K, RAAS BB LA 4.

5. I don’t know how I could have been so stupid. (L. 34)
BATBERRERIXZBE.

6. Receptlon must have mixed up the order. (L. 44)
MECERIBEADZAFRT.

{J. Oh,dear! I thinkit’s going to be one of those days—-—
just one of those days ... (L. 47)
X, BESKEENBBHA F. A MERMA T,
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'V. Suggested answers to some of the DISCUSSION
QUESTIONS |

1. The waiter sent Room 326s breakfast to Miss Muffett’s
room. The man walked into the wrong room. The wait-
ress gave Miss Muffett a copy of the Daily Mirror which
she did not order.
3. They knocked on the door before they entered the
room.
" 4. He said it was his room.
No. N
6." The man.

VI. Key to the COMPREHENSION QUESTIONS

Nl

1 ¢ 2. b 3. b 4.d 5.



2. Never Late(I)
3. Never Late (II)

I. Summary of the text

The ability to give an accurate summary requires accu-
‘rate comprehension of the passage, distinguishing between
essential and secondary information, and skill in composing
clear, economical text. Students should be encouraged to
practice this technique, either in spoken or written langﬁaget

Summary of Lesson 2 and Lesson 3 ‘

_ The narrator, an Englishman who worked in a hot
country far from England, had travelled in hundreds of
trains. One day something unusual happened to him in the
train from Paris to Endoran. He should get off at Mendova
and then change to a ship. But that day the train was very
crowded: the corridor was filled up with people and the floor
was covered with all kinds of things. So no doubt when the
train reached Mendova, it was very hard for him, with a suit-
case in each hand, to pass down the corridor-to the door. No
sooner had he reached the door than the train began to
xhove, In despair, he étopped the train by following the in-
structions on the notice. The train stopped, but it caused

. 6 . -
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- much panic outside in the station. A fat man in blue, a man

who worked on the train, was extremely angry at the narra-
tor’s action. No one had ever stopped The Flying Bluebird
before: it had always run on time. Railway policemen were
sent for and it seemed the narrator was going to be taken to
the police station for what he had done. The officer,
however, was a man who eould use his head. After he looked
into the matter, he found out that the narrator was justified

" in stopping the train: the train was too crowded for him to

get off. Now it was not the narrator but the man in blue who
should go to the police station, because he was partly re-

- sponsible for the overcrowdedness of the train.

1L Sug'ge_stioﬁs"for teaching

1. The teacher may start by asking the following questions
to check how well the students are prepared for this les- ‘
son.

h4 41 What is the story about" (An amusmg 1nc1dent of

the narrator.)

2) Where did the story take place? (In the train from
Paris to Endoran.)

3) Why did the narrator have to get off at Mendova?
( To catch the ship to the country where he ,
worked.) : : :

4) What was the name of the train? ( The Flying
Bluebird.) , ‘ .

5) What did the narrator think of the train? (A very

S



"14) What did the officer do? (He got on the train to -
find out why the narrator could not get off the -

fast train, one of the best in the world, never late.)

6) Why was the journey tiring to the narrator. that
day? (The train was overcrowded and people
were making noise all night long.)

" 7) What happened when the train reached
Mendova? - (The narrator could not get off the
_train, because there were too many people and too
many things in the corridor. )

8) What did the narrator do when the train began to
move? (He stopped the train.) .

9) What happened then? (It caused great panic out-
side in the station.) :

10) Who was that fat man in blue? (A train official. )

11) Why was he so angry? (BecaUSe.no,one had ever
stopped this train before.) '

12) What did he want to do to the narrator? (He
threatened to have the narrator taken to the police
station.) - _

13) Who came then? (Railway policemen.)

train. )

15) Did he take the narrator to the police station after -

he looked into the matter? And why? (No, be
cause it was not the narrator’s fault; the train was
overcrowded.) '

16) Who was going to the police station instead? (The

- g -
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fat man in blue.)

2. Initiate a discussion about the following questions
1) What does the title mean? (At first we may think

it means The Flying Bluebird was never late, but
when we finish reading the whole story, it suddenly
dawns upon us that it also refers to the narrator’s
never being late to catch his ship.) _

2) What do you think of the story? (A humorggs
story.) '

3) What happened at the end of the story? (Contra-
ry to the readers’expectation, the train official was
taken to the police station.)

*4) Are you prepared for the ending?

3. Comments

This story tells about the narrator’s unfortunate.
experience on The Flying Bluebird. The reader’s curiosi- .

ty is aroused at the very beginning of the story. They are

eager to know what happened that was unusual.

The use of the word “fear” in line 52 builds tension
in the reader. Just as things would happen, the narrator
was unable to get off in such a crowded train. Without
thinking about the consequences, he stopped the train.

Lesson 3 begins with a description of the panic in
the station caused by the narrator. Policemen were sent
for. After a careful investigation into the matter, the po-
lice officer allowed the narrator to leave and decided to
place the blame on the train official. He should not have

. 9 .



allowed the corridor to become so crowded. Through-
out this part the narrator keeps the reader involved in
his worries: Will he miss his boat? Will he be taken to
jail?. The ‘end provides a satisfactory climax for the
reader’s emotions. The person who was really in the
wrong was punished.

In an informal and light style the narrator tries to
make an amusing stoty out of a very serious matter: It '
sets the reader thinking about these questions: What
tragédies could occur from such an overcrowded condi-
tion? What would'happen if someone had a heart at-
tack? What if a fire broke out?

III. Sentences for the students to remember

Lesson Two -
. L Itwas ir‘hpossible for any more travellers to get into the .
v train. (L. 25) :
2. How long does it take you to get there? (L.29) -
3. And the train did not stop again until it reached
Endoran. (L.53) .
Lesson Three
4. ... but something seemed to be happening outside in the
‘ station. (L. 8)
But he seemed to be angry with me, ... (L. 21)
They all seemed to think that something was going to -
happen now. (L.24) |
@. He was so angry that for some seconds he could not
. 10 . ¢ -
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speak. (L. 39) :

6. It was true that I could not get out. (L 60)

7. It seemed a long time before the officer reached me.
(L. 69)

8. .. it seemed to me-that the man in blue was goifig to
take my place at the police-station. (L. 84)

IV. Translation of some difficult sentences from the text

- Lesson Two

4. That is more than enough time. (L. 18)

RHRIZEH &,
2. We were at Mendova, and I stood up thankfully.

(L.47)

BHEITREM5, BREMIETRE.
3. Ifelta touch of fear. (L. 52)

BAEARN..

4. But no one outside the train could hear me, and the
people inside did not care much. (L.59)
ESARARBRRMA 4, EX Bﬁklﬁ‘%ﬁi,

Lesson Three

2- 1thought that he was going to need a doctor (L 34)
REMISKT. ‘ ,

6. Then he said, “ There will soon be something new in
‘your life.” (L. 39) »

RGN “REERE, HRFED.”
7. My two cases gave me a lot of trouble, too. (L. 44)

BRIR R LA B T A DR,
’ - 11 -



