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FOREWORD

It is with great pleasure that | offer my patronage in support of ZERO:
Countdown to Tomorrow, 1950s-60s, which features a network of artists
who worked in various European countries in the late 1950s and the ‘60s and
who consciously and frequently crossed borders to meet and collaborate. An
important starting point in the history of this post-World War Il phenomenon
was the 1957 founding of the artists’ group Zero by Heinz Mack and Otto Piene
in Dusseldorf. They founded Group Zero the same year that European political
leaders came together in Rome to sign The Treaty Establishing the European
Economic Community, laying the foundation of today’s European Union—a fact
that points to the shared desire of that generation to reconcile and establish
connections, healing the wounds of a continent so recently divided. The more

than forty artists in this exhibition displayed an optimism and focus on the future

that reflects a wish, in the aftermath of the destruction of World War I, to build
an international community of peace and prosperity, in which one need not be
afraid to challenge past traditions with new and revolutionary ideas.

It is most appropriate that the Solomon R. Guggenheim Museum, a New
York-based but truly global institution, serves as the venue for this large-scale
survey of ZERO, which brought together artists from Belgium, Brazil, France,
Germany, ltaly, Japan, the Netherlands, Switzerland, the United States, and
Venezuela. The project also testifies to the long, fruitful, and ongoing history of
cultural exchange between Europe and the United States.

Herman Van Rompuy

President of the European Council



DIRECTOR’S FOREWORD

ZERO: Countdown to Tomorrow, 1950s-60s is the first large-scale historical
survey in the United States dedicated to the German artists’ group Zero, founded
in 1957 by Dusseldorf-based artists Heinz Mack and Otto Piene and joined in
1961 by Ginther Uecker. The larger ZERO network of artists from Europe, Japan,
and North and South America—including Enrico Castellani, Lucio Fontana, Yves
Klein, Yayoi Kusama, Piero Manzoni, Almir Mavignier, Jan Schoonhoven, Jesus
Rafael Soto, and Jean Tinguely—shared the core group’s aspiration to define a
forward-looking vision for art in the aftermath of World War II. That war and its
long-lasting effects, social and physical, form a backdrop to all that we see here.

The exhibition demonstrates the role artists in this loose network played
in the transformation of art in the late 1950s and the ‘60s, not only through their
experimental artistic production but also because of the international scope of
their activities. They sought to advance an approach to art that ran counter to
the emphasis on personal expression and existentialism that characterized the
then-dominant European art styles known as Tachisme and Art Informel. ZERO,
which includes more than forty artists from ten countries, highlights the defining
artworks, exhibitions, and publications that represent the artists’ shared history,
pointing to the intersections and commonalities in their strategies. In addi-
tion to elucidating the broader history of the ZERO network, whose production
anticipated aspects of Conceptual art, Land art, and Minimalism, this presen-
tation acknowledges the achievements of individual artists, @ number of whom
are still not widely known. At once a snapshot of a specific group of artists and
a portrait of a generation, it celebrates the pioneering nature of both their art
and their transnational vision.

Over the course of the last three years, a research project dedicated
to the international ZERO network has been conducted by the Solomon R.
Guggenheim Museum, New York; the ZERO foundation, Diusseldorf; and the
Stedelijk Museum Amsterdam. The Guggenheim’s exhibition and the ZERO
exhibitions being organized by the ZERO foundation at the Martin-Gropius-Bau

in Berlin and the Stedelijk Museum Amsterdam each derive from that research

project. Valerie Hillings, Curator and Manager, Curatorial Affairs, Abu Dhabi
Project, played a leading role in that research project and curated the current
exhibition. Drawing on her scholarly expertise and working in consultation with
artists, scholars, curators, foundations, and other experts in the field, she devel-
oped a show that promotes a greater understanding of the major contributions
of both Group Zero and the artists of the ZERO network, thereby encouraging
a rethinking of the art-historical canon.

An exhibition of this scale obliges the support of generous and farsighted
patrons. We owe tremendous gratitude to the Leadership Committee for ZERO:
Countdown to Tomorrow, 1950s-60s, with special thanks to The George
Economou Collection, as well as to Larry Gagosian; Axel Vervoordt Gallery;
Stefan Edlis and Gael Neeson; Rachel and Jean-Pierre Lehmann; Anna and
Gerhard Lenz; Sperone Westwater; Beck & Eggeling International Fine Art; Cees
and Inge de Bruin; Sigifredo di Canossa; Patrick Derom; Yvonne and Edward
Hillings; Dominique Lévy Gallery; Nicole and Jean-Claude Marian; The
Mayor Gallery; Mnuchin Gallery; Achim Moeller, Moeller Fine Art, New York;
Robert and Irmgard Rademacher Family; David Zwirner, New York/London;
and those who wish to remain anonymous. The Guggenheim Museum is also
grateful for the generosity of the LLWW Foundation, the Swiss Arts Council Pro
Helvetia, Mondriaan Fund, The David W. Bermant Foundation, Institut fir
Auslandsbeziehungen e.V. Stuttgart, Walter and Nicole Leblanc Foundation,
Consulate General of the Federal Republic of Germany New York, The
Government of Flanders through Flanders House New York, and Netherland-
America Foundation. And we express our sincere appreciation to Herman Van
Rompuy, President of the European Council, for his gracious patronage of this
exhibition. Finally, we offer our deep gratitude to the nearly seventy lenders (see

p. 7) whose cooperation has enabled us to present a truly historic survey of ZERO.

Richard Armstrong

Director, Solomon R. Guggenheim Museum and Foundation
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Finally, as this book went to print, we lost Otto Piene. Piene remained
faithful to the spirit of ZERO to the end of his life, and it is fitting to conclude by
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he referred to as the “pure possibilities for a new beginning.”
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Curator and Manager, Curatorial Affairs, Abu Dhabi Project,
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