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The numbers in the map refer to the locations that are central to the different chapters in this book, as follows:

| = Borobudur (Java); 2 = Bampalola (Alor); 3 = Amsterdam (not in this map); 4 = Nias; 5 = Java and Bali; 6 = Java; 7 = Ngadha (Flores):
8 = Papua; 9 = Banyuwangi (Java)

Maps by Jaap Fokkema, VU.

Figure 0.1. Map of Indonesia; inset: specific locations on Java, Flores and Alor.
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Imagining Heritage and
Heritage as Imagined History

SusaNn LEGENE AND HENK ScHULTE NORDHOLT

Sz'tes, Bodies and Stories, the title of this book, refers to three “unfixed”
concepts that have informed our approach to heritage formation in
colonial and postcolonial Indonesia. Sites are archaeological field sites,
excavations and monuments but also artefacts from or defined by sites,
as well as stories about sites. As such, this notion of “sites” has the
broader meaning of sites of remembrance, as in Pierre Nora’s famous
project on France, Les Lieux de mémoire (Sites of Memory)." In our
book, however, the notion of sites is even less fixed in one specific geo-
graphical space because it also embodies local and global connections.
It is understood as a space of encounter, performance and exhibition,
as a place that itself may travel, and which changes through the inter-
action between people as well as the relationship between people
and objects. Bodies refers both to physical anthropology as a science
of measuring differences between people, and to the contemporary
meaning of its scientific legacy in biomedical research, which concerns
human remains in museums, research on ethnic identification, or mi-
gration. Once again, the concept is broader than that. Bodies refers also
to representations of people, as in dioramas, maps, photographs, art
and movies, that are not directly related to a strict academic legacy.
Finally, stories refers to performing arts and intangible heritage, and
how through stories people engage with society and its history and
address issues of inclusion and exclusion. Time and again stories pre-
sent new expressions of intention, inspiration, talents, opportunities,
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silences and expectation. By choosing certain media and audiences, the
storyteller has many options as to how to relate to tradition or to a
cultural canon.

It is evident that in the context of heritage formation the three
concepts of sites, bodies and stories are mutually inclusive. The chap-
ters in this book have been arranged in an order that privileges one or
the other while also switching between past and present-day imagined
histories. This allows for an interdisciplinary approach to heritage for-
mation beyond established categories of art history or ethnography, as
is also widely discussed within the museum sector, where essentialist
notions of self and other resonate in collections and in exhibition prac-
tice (see Kirshenblatt-Gimblett 1998; Ter Keurs 2007; Harris and
O’Hanlon 2013; Scott 2013). This book addresses this interdisciplinary
approach to heritage formation with reference to the three concepts of
sites, bodies and stories through nine case studies on Indonesian and
Dutch history and heritage. With its main focus on local and national
strategies and practices in Indonesia “after Empire”, it aims to investi-
gate how references to the past and the making of heritage were used
in the context of processes of colonial and postcolonial state formation.
In doing so it explicitly aims to investigate the political dimensions
of heritage formation. It discusses how history curricula, cultural insti-
tutions and heritage preservation policies link history to notions of
citizenship—to a supposedly shared understanding of one’s own and
others’ places in the history of the nation. To this end, it aims to move
beyond colonial determinism and its postcolonial legacies.

WRITING HISTORY AND MAKING HERITAGE:
A CROSS-MEDIA APPROACH

Jawaharlal Nehru, in his famous Independence speech on 4 August
1947, explicitly evoked an ancient India that, finally free, would dis-
cover herself again.2 Two years later, on 27 December 1949, in her
speech that sealed the transfer of sovereignty to (the United States
of) Indonesia, Queen Juliana of the Netherlands emphasized that the
Netherlands would “assist the young nation in the tremendous task
awaiting”.” While Nehru declared the Indian nation, whatever its state
borders, was older than British India, Juliana, suggesting that Indonesia
began from scratch, referred to a few years of historical state formation
within internationally acknowledged borders. Nehru’s claim referred to
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culture, not to legal citizenship or to the borders of a given territory.
Juliana gave no indication whatsoever of an Indonesian cultural past
that preceded national independence and thus proclaimed Indonesia
heir to the Netherlands Indies. Nehru remained silent about Pakistan,
and his reference to ancient culture smoothed the deep religious and
social divides that accompanied the formation of a postcolonial state
after the dissolution of British India; Juliana implicitly stated that
despite the end of the Dutch colonial empire, nothing would change
for the European part of her kingdom. Moreover, she entertained
the illusion that Indonesia’s regionally inclusive state motto Bhinneka
Tunggal Ika, or “Unity in diversity”, which is discussed in various chap-
ters of this book, needed a federative concept of the Indonesian nation
state closely allied to the Netherlands.

These two examples underline the sensitivities of postcolonial state
formation against the backdrop of contested perceptions of culture and
history and changing relationships between former colonizers and new
independent nation states (Reid and Marr 1979; Anderson 1991;
Chakrabarty 1992; Chatterjee 1993; Davies 1996; Cooper 2005; Elson
2008; Aldrich and Wards 2010; Lorenz 2010). To this day, the heritage
domain is important in processes of cultural identification with the
nation that refer to the history of that nation. Actors involved in such
heritage dynamics include “state actors”, artists, community leaders,
members of grassroots movements, tourists, conservationists, as well
as academics in many national, ethnic and gendered roles. State actors
are policymakers aiming to centralize or decentralize national policies;
to take over existing or develop new cultural infrastructures such as
museums, theatres or festivals; and pursue international cultural diplo-
macy as in the context of UNESCO. The artists in this book include
puppeteers, film-makers and musicians. Some chapters focus also on
community leaders, motivated by religious, political or cultural ideas,
and members of grassroots communities or tourists who initiate or
respond to heritage initiatives. Finally, academics as also being heritage
actors are discussed in some chapters. In their capacity as experts in
archaeology, history, architecture, physical anthropology and cultural
anthropology, they played—and continue to play—an important role
in the codification and legitimation of heritage.

Deliberately or implicitly, these individual and institutional actors
establish authoritative relationships to a “common past” that is rooted
in the framework of the nation state. What is the impact of this
national frame when it concerns heritage awareness and community
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formation at the local level, for instance during the processes of ad-
ministrative decentralization and regional autonomy in Indonesia after
2001?* How is it related to notions of citizenship? Developments in
(post)colonial Southeast Asia were very different from those in Western
Europe or the United States. Given the emphasis on the importance of
citizenship for democratic consolidation, the field of citizenship studies
has paid surprisingly little attention to the forms that democratic citi-
zenship takes in postcolonial states. As will be argued below, heritage
politics play an important role in cultural citizenship in which local or
national histories are addressed in different ways.

Writing history and making heritage are different but intimately
intertwined practices that operate in local, national and international
contexts. History and heritage, as this book underlines, represent and
appeal to distinct but entwined relationships linking past and present.’
Both historical understanding and heritage status are institutionally
framed in words, objects and places; in memories, commemorations,
readings and bodily experience; in school curricula, cultural canons,
research agendas’ budget allocations and legal frameworks. Historical
sources have heritage value, while heritage tells histories. There are
many ways of identifying and theorizing their differences, for instance
with respect to the gendered historical genesis and contemporary
agency of objects and texts. In short, one might say that historical
narratives are constructions of the past, located in the past, and mostly
based in textual sources, whereas a designation as heritage locates the
past in the present. This distinction between history and heritage is
not necessarily a difference between the past and the present: rather,
it indicates different conceptions of time, “chronological” time and
“durational” time. Chronological time might refer here to precolonial,
colonial and postcolonial histories and durational time to how that
past is active in the present. Durational time thus resists the closure
that chronological time necessarily effects (Lorenz 2010: 84, referring
to Lawrence Langer and Gabrielle Siegel; also Smith 1998; Tilmans
et al. 2009; Bevernage 2012).

The various case studies in this book focus on heritage as a pro-
cess that shapes relations with an imagined local or national history
across media. As such a cross-media process, heritage formation is both
a representation and a re-presentation, “a making present once again”
(Hanna Pitkin [1967] quoted in Abbas 2010: 47). In heritage forma-
tion, orality, literacy and visuality play leapfrog. In this book orality
relates to heritage practices of storytelling and performing, literacy to
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fiction and nonfiction writing (historiography included), while visuality
is the key to excavations, exhibition practices and the presentation of
objects as well as the representation of identities.® Heritage formation
as representing the past and making the past present again through
orality, literacy and visuality implies various forms of agency and repre-
sentation—acting on behalf of (people in the past), making a presenta-
tion of (something from the past), or acting/performing as if (being in
the past). This happens, for instance, through exhibition making, col-
lection formation, film, photography, performing on stages, excavating
at sites, historiography or political rhetoric. The heritage actors dis-
cussed in this book—from “state actors” to artists, local historians
to museum curators, and local audiences to international tourists—do
sense past-present relationships; their imagined histories make these
relationships sensible (Abbas 2010: 51; Barber and Peniston-Bird 2010:
1-11). The concepts of sites, bodies and stories help to frame and
locate these dynamics, for instance on the world heritage site of Boro-
budur, or in a village on Alor or Flores, a stage in central Java, a
museum in Amsterdam, a university in Papua, a burial place in Banyu-
wangi, or a cinema somewhere in the world.

INDONESIA LOoCAL AND GLOBAL

The contributors to this book, in addition to being academics from
Indonesia and various European countries, are heritage actors. With
their approaches to heritage formation from various disciplinary back-
grounds, theoretical positions and epistemic locations, they are “inter-
locutors” who also contribute to the very same processes of heritage
formation they study—for instance by deliberately invoking or decon-
structing colonial origins of contemporary heritage. Moreover, some of
them work in museums and produce exhibitions or collect objects;
others actively support grassroots movements or combine their aca-
demic work with performing arts. Their critical approach aims to con-
tribute to what Edward Said in his critique of the anthropological
fieldwork of his time described as the “struggle with the formidable
difficulties of empire” (Said 1989: 225). This struggle occurs also in
the interdisciplinary heritage domain.

Frederick Cooper defines empire as “a political unit that is large,
expansionist (or with memories of an expansionist past), and which
reproduces differentiation and inequality among people it incorporates”
(Cooper 2005: 27). With Indonesia as the focus, most of the essays in



