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PREFACE . -

Tms book attempts to provide a general conspectus of the drama’s
development from its earliest days-in ancient Greece down to latest times.
Confessedly it is prejudiced, since without prejudice no essay of this kind
can be other than a mere record of facts, and the endeavour here is to
_present something beyond a collection of statistical information. =
Judgments on individual plays and on the work of various playwrights
are, therefore, coloured by the light in which the entire progress of the
theatre is viewed. Still further, it must be emphasized dln)at' these judg-
ments are based on standards or values independent of particular times and
laces. In a volume devoted to a period of dramatic activity restricted
£0d1 in time and in place certain plays may justifiably be selected for praise
because they rise above the general tone of their companions: in a book
dealing with the whole dcve%opment of the drama such plays may, with
equal justification, be omitted or dealt with cursorily. If we take Sophocles
and ‘Shakespeare, Aristophanes and Shaw, as our standards, many lesser
authors, although perhaps important for their own time and country,
must of necessity be ignored. ' _ ,
An attempt, of course, has been made to refer to many plays which,
because of their historical significance, are worthy of notice even though
they may no longer make appeal to us, but always my object has been to
make a distinction between such historical significance and intrinsic
valye. Should any reader in another country feel that T have not done
justice to authors whose local fame is greater than their general esteem, I
refer to my treatment of certain periods of English dramatic history,
wherein numerous plays of 'decided interest have been weighed against
others of greater importance and found wanting. =~
" Particular difficulty has arisen, naturally, in dealing with contemporary
contributions to the stage. In this region there is no perspective supplied
by time to aid us; yet modern efforts are those which most attract out
attention. Because of these considerations I have devoted to the dramatic
work of the twentieth century perhaps greater space than would have
“been accorded to it had this book been written, not in 1949, but in 2049—
and certainly gréater space than a strict balancing of worth with that of
carlier times might warrant. - ’ o
In this connexion another thing must be emphasized. ‘A purely factual
account of theatrical development would presumably treat of plays in
all countries, East and West, according to their position in time; and it
would, moreover, seek to deal with all manifestations of the art dramatic
no matter where they were exhibited. “Thus, for ‘example, in a work of
I
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such a kind an account of the Sanskrit theatre would appear alongside an .
account of the medieval stage in Europe, and presumably space would be
devoted to the extraordinarily interesting religious ‘mysteries’ of India,
Persia, and Tibet. In the present volume a definite orientation has been
adopted. It begins with Aschylus and ends with Anouilh. This means
that it is concerned chiefly with the Western drama and that other kinds
of drama are dealt with largely in so far as they have aided in the evolution
of Western forms. An account of the Oriental theatre is thus placed, not in
medieval times, but in the modern period—when first these Oriental con-
ventions came to be appreciated and were deemed worthy of imitation.

Naturally a book ofP rﬁis sort presents many and serious language prob-
lems. So far as possible, I have read (or seen, when opportunity offered
itself) plays in their oriiim] tongues, but obviously only some half a
dozen countries could so be dealt with. This meant application to transla-
tions, and fortunately there is a fairly extensive library, prepared by
authors British and American, of theatrical works originally composed
in other tongues. Even these large resources, however, sometimes proved
inadequate, and consequently, as a third choice, I have turned to versions
in French, Italian, or German. Thus, for instance, a rather important
Hungarian drama has been read in Italian, a Czech drama in German, and
a Bulgarian in French, since apparently none of these had been put into
English dress. I fully realize that in the perusal of works at second, or
éven at third, hand much of the flavour of the original must inevitably
be lost, particularly if the author was a poet; but I have sought, so far as
possible, to fhake allowances for this inevitable loss. '

- After due deliberation, I have decided not to add a bibliography to the
text of this volume. Partly this decision has been determined by the fact
that divers such reading-lists have been published during recent years and
are readily available; partly I have been influenced by the thought that
any reading-list based merely on material in English must necessarily be
inadequate because of the many dramatic literatures dealt with, and that a
really appropriate bibliography would become inconveniently lengthy and
would perforce include scores of titles in other tongues. If any reader
wishes to devote particular attention to a sclected period of dramatic
development or to the contributions. of an indi fual country, there
should be no difficulty in his obtaining references to such books as will
aid him in his course of study.

At the same time, it should be emphasized that in the following pages
great care has been taken to make the factual information, and, in especial,
the dating of plays, as accurate as might be. This has not proved by any
means an easy task. Frequently even those critical works which might
have been thought to provide authority were found to differ among
themselves, while in certain instances the obtaining of absolutely definitive
information proved impossible. All that may be said is that every endea~
vour has been exercised to make this volume as correct as possible in the
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presentation of statistical information, although it is too much to hope
that, with so wide a scope, errors have been entirely avoided.

For aid in locating elusive documentary evidence I have to thank many
of my colleagues and friends, at the University of Birmingham, at other
British universities, in the United States of America, and in continental
Europe. The Cultural Attachés at the Embassies of the U.S.S.R. and
Norway have also been most kind in helping me in this task. For all
such assistance I am deeply grateful.

Some of the translated quotations from plays have been specially
prepared for the present book, but many have been taken from already
published versions. For permission to include both extracts from these
versions and quotations from original works by British and American
authors I have to thank the following:

Messts George Allen and Unwin, Ltd, and Messrs Alfred A. Knopf, Inc.,
for an extract from Arthur Waley’s The No Plays of Japan (copyright 1922).

Messrs George Allen and Unwin, Ltd, and the Oxford University
Press, Inc., New York, for extracts from Dr Gilbert Murray’s translations
of Euripides’ The Trojan Women and Bacche (from Euripides: Five Plays;
copﬁight 1906, 1910, 1915, by the Oxford University Press, Inc., New
York). A

Messrs George Allen and Unwin, Ltd, and Messrs Random House,
Inc., for extracts from J. M. Synge’s Riders to the Sea and The Playboy of
the Western World, -

Messrs G. Bell and Sons, Ltd, for extracts from E. P. Coleridge’s
translations of Euripides’ Orestes, Hecuba, and Helen; from Sir George
Young’s translation of Sophocles’ (Edipus at Colonus; from F. M. Stawell’s
translation of-Eufipides’ Iphigeniain Aulis; from B. B. Rogers’ translations
of Aristophanes’ The Acharnians and The Birds; and from Sir Theodore
Martin’s translation of Schiller’s William Tell. ‘

Signor Ugo Betti for an extract from his Frana allo Scalo nord.

The Executors of the late Dr Gordon Bottomley and Messrs Constable
and Co., Ltd, for an extract from Dr Bottomley’s Fire at Callart.

Mr James Bridie for extracts from his Tobias and the Angel and The
Sleeping Clergyman. .

Messrs Curtis Brown, Ltd, for an extract from Barrett H. Clark’s -
translation of Sardou’s La Patrie. .

The Syndics of the Cambridge University Press for an extract from
F. L. Lucas’s translations of Seneca’s Thyestes and Hercules Furens appearing
in that author’s Seneca and Elizabethan Tragedy (1922).

Messrs Chatto and Windus for an extract from C. St John’s translation
of the Plays of Roswitha.

Mr Barrett H. Clark for extracts from his translations of Beaumarchais
and Dumas appearing in his European Theories of the Drama, and for an
extract from Ethel van der Veer’s translation of The Chalk Circle. -

The Columbia University Press, Inc., for an extract from A. E. Zucker’s
translation of The Redentin Easter Play.
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"Mcssx's J- M. Dent and Sons, Ltd; and Messts E. P. Dutton and Co.,

, for an extract from Barker Fairlie’s translation of Hebbel's Maria-
Magdalena (“Everyman’s Library™), for extracts from Pirandello’s Six
Characters in Seatch of an Author, Clothing the Naked and Each in his Own
Way (translated by the present author).

Messrs Dennis Dobson, Ltd, and Messts Alfred A. Knopf, Inc., for an
extract from Harold Clurman’s The Fervent Years.. -

Messrs Doubleday and Co., Inc., for an extract from C. H. Meltzer’s
translation of Gerhart Hauptmann s The Sunken Bell.

" Messrs Gerald Duckworth and Co., Ltd, and Messrs Charles Scribner’s
Sons for extracts from E. Bjérkmann'’s translations of Strindberg’s The -
Dance of Death and. the Introduction to The Dream Play appearing in
Eight Famous Plays, by A. Stnndberg (Plays by August Strindberg, copy-
right 1912). '

Mr S. A. Eliot, ]umor for an extract from-his translation of Hans
Sachs’ Wandering Scholar.

Messrs Faber and Faber, Ltd, and Messrs Harcourt, Brace and Co "
Inc., for an extract from T. S. Eliot’s Murder in the Cathedral. :

The Librairic Gallimard for an extract from Albert Camus’ Caligula.

The Executors of John Galsworthy, Messrs Gerald Duckworth and
Co., Ltd, and Messrs Charles Scribner’s Sons for an extract from ]ohn
Galsworthy $ Justice (copyright 1910).

Mme Jean Giraudoux t}c:r an extract from ]can Giraudoux’ Electre.

Messrs Hatcourt, Brace and Co., Inc., for an extract from D. Fitts’ and
R. Fitzgerald’s translation of Sophoclcs Antigone.

Messrs A. M. Heathand Co., Ltd, Messrs Victor Gollancz, Ltd, and
Messrs Random House, Inc., for an extract from Clifford Odets’ Golden -
Boy.

Messrs William Hememann, Ltd, for extracts from Wllham Archer’s
translations of Ibsen’s Emperor or Galzlean, Pdlars ‘of Society, The Wild .
Duck, and When We Dead Awaken.

Messrs William Heinemann, Ltd, and Messrs Doubleday and Co., nc.,
for an extract from Noel Coward’s Private Lives.

Messrs John Lane, The Bodley Head, Ltd, for an extract from Roy
Campbell’s translation of Krog’s Triad.

Messrs John Lane, The Bodley Head, Ltd, and Messrs William Sloan
Associates, Inc., New York, for an extract from Maxwell Andcrson s
Winterset.

The Editors of the Locb Classical Library for extracts from F. Storr’s
translation of Sophocles’ Electra and from Arthur S. Way’s translation of
Euripides’ Electra.

Messrs Longmans, Green and Co.; Inc., New York for an extract from
M. P. Baker’s translation of Molnar’s The Swan.

Mr Eugene O’Neill, Messrs Jonathan Cape, Ltd, and Messrs Random
House, Inc., for extracts from Eugene O’Neill’s The Hairy Ape, All God s
Chillun got ngs, and Mourning becomes Electra. '
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The Princeton University Press for an extract from Lacy Lockert’s
translation of Racine’s Andromague.

Messrs Random House, Inc., for extracts from the translations of Aristo-
phanes’ Acharnians, The Clouds, and The Wasps appearing in Complete
Greek Drama (ed. Whitney J. Oates and Eugene O’Neill, Junior), and
from Paul Landis’s translation of Comeille’s Cinna and Robert Hender-
son’s translation of Racine’s Phédre appearing in “The Modern Library.”

Mr Elmer Rice for an extract from his Counsellor-at-Law.

Messrs Rinehart, Inc., New York, and Messrs Victor Gollancz, Ltd, for
an extract from Marc Connelly’s Green Pastures (copyright 1929 by Marc
Connelly).

Messrs Routledge and Kegan Paul, Ltd, for an extract from L. A.
Post’s translation of Menanders’ Arbitration.

M. Armand Salacrou for extracts from his L’ Archipel Lenoir and La
terre est ronde.

Messts Charles Scribner’s Sons for extracts from J. G. Underhill’s
translations of Lope de Vega’s The King the Best Alcalde, Fuente Ovejuna,
and El perro del hortelano, and of Benavente’s Bonds of Interest.

Mr George Bernard Shaw for extracts from his Too True to be Good,
St Joan, Ceesar and Cleopatra, and Man and Superman.

Messrs Simon and Schuster, Inc., for an extract from H. Thayer
Kingsbury’s translation of Rostand’s Cyrano. :

Mrs Bella and Samuel Spewack and Messrs Victor Gollancz, Ltd, for
an extract from Boy Meets Girl. -

The Executors of August Strindberg and Messts Jonathan Cape, Ltd,
for extracts from E. Classens’s translation of Lucky Peter’s Travels, and
from C. D. Locock’s translations of The Saga of the Folkungs (Master Olof
and Other Plays), and the Introduction to Lady Julia.

Mr Louis Untermeyer for an extract from his translation of Toller’s
Man and the Masses (produced by the Theatre Guild at the Garrick Theatre,
April 14, 1924).

The Viking Press, Inc., New York, for extracts from translations of
Gerhart Hauptmann’s Before Sunrise and Schluck und Jau, appearing in
Dramatic Works of Gerhart Hauptmann, translated by Ludwig Lewisohn
(copyright 1913, 1915, by B. W. Huebsch; 1941, 1943, by Ludwig
Lewisohn). '

The University of Washington Press, Inc., for an extract from Edward
N. Storic’s translation of Adam.

The Yale University Press and the Oxford University Press for an

" extract from C. W. Mendell's Our Seneca.

Mrs W. B. Yeats, Messrs Macmillan and Co., Ltd, and the Macmillan
Co., New York, for extracts from W. B. Yeats’ At the Hawk’s Well and
The King's Threshold, from Collected Plays of W. B. Yeats (Four Plays for
Dancers).

A.N.
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