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Preface: How To Use This Book

™ Basic Purposes

This anthology uses the term “cultural studies” to include all critically grounded,
interdisciplinary, multimethod, politically oriented scholarships on the relations
among culture, society, and power, scholarships which are found in both national
and international contexts, in the recognition of diverse intellectual and
historical trajectories. A mere half century after the politico-intellectual movement
of cultural studies was born out of the specific contour of British society, the
“Birmingham tradition” informs both the practice and theory of international
work that has, by now, gone far beyond cultural studies’ Britishness. Although the
dominance of cultural studies as a North Atlantic ideal or ideology or educational
practice is evident, that ideal has become a part of international consciousness, a
lens through which to see the development of critical cultural studies movements
elsewhere in the world, as well as a discourse capable of potent reflexivity and self-
challenge.

The anthology critically samples the forms, tendencies, and achievements of
cultural studies in national(ist) vs. postnational(ist) frames, canonical vs. dialogical
frames, North Atlantic vs. diasporic vs. postcolonial frames. These various frames
now form an indelible part of our international landscape of cultural studies. The
failures as well as the dilemmas in seeking to work on cuitural studies projects
across these diverse frames (diverse cultures?) are equally instructive for an under-
standing of that landscape. Today’s university curriculum evidences the signifi-
cance of including international works in cultural studies for fields of study as
diverse as philosophy, government, communication and media, gender studies,
sociology, public health, world finance, ecology, racial and ethnic conflict, religion,
education, and anthropology.
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The anthology builds on the premise that a basic course in cultural studies today
should educate students to see the “big international picture.” Of course it should
enable students to understand the histories, doctrines, and institutional structures
of North Atlantic, canonical cultural studies. But it should also persuade students
to think critically about the subject as a whole. Thus the topics and chapter
selections here describe, analyze, criticize, propose, provoke, and engage, without
imposing any dominant dogma, direction, or method for thinking about the
development of cultural studies in the international arena. The student must reflect
on those vexing questions. The knowledge and conceptual framework provided by
the anthology prepares the student seriously engaging with it to work with
commitment and critical reflection in a range of positions to articulate cultural
studies internationally — postnationalist, postcolonialist, diasporic, and so on —
regardless of which parts of the world the student is studying. The same applies to
the contributing editors of the various Parts, whose primary charge was to advance
an assortment of positions for a specific theme of cultural studies, regardless of
where these editors reside and work, or their ethnic/racial/national belongings.

B Principal Features of the Anthology

The conceptual framework for the Anthology is set forth in the Introduction and
each topical part introduction. The framework in each part consists, with no
intention of “total coverage” whatsoever, of some of the historical development
and character of cultural studies work found in different parts of the world; the
dilemmas of theoretical universalism vs. particularism; the architecture of local
cultural institutions/industries as well as their powers and interplay with politics;
and the relationships between North Atlantic and non-North Atlantic formations.
Some major themes run through the different sections of the anthology —
for example, changing notions of the “local” and “localities” in the times of
globalization, the changing configuration of modernity/postmodernity, the play
of identities in the gradual expansion of cultural studies (especially in places
where cultural studies articulate with rights-based social movements), the striking
adaptation, modification, and challenge of ideas about the nature and purposes of
cultural studies itself.
Some understandings informing the entire anthology thus follow:

1. Cultural politics are politics within local contexts, not in outer space. One might
therefore argue that the study of cultural studies should concentrate on different
locales — say, cultural studies in Africa, in Pakistan, China, the United States, Egypt,
France. Such an approach could offer contextual studies drawn from different
national histories and political cultures. This anthology wants to suggest a
different path. The distinctive aspect of cultural studies has been its development
on the international level (hence, admittedly, a certain redundancy in the anthol-
ogy’s title). It therefore wants to stress reading the local in the international
landscape, as well as the vital relationships between that international landscape



PREFACE: HOW TO USE THIS BOOK

and a local society’s internal struggles. Although many chapters throughout the
anthology focus on cultural politics as experienced within one or another local
setting, we encourage the students to use these “cases” to address cross-national
processes, struggles, and politics.

2. What are the sensible boundaries of an anthology that is about a field or a
movement that has sprung from so many different disciplines? Clearly it could not
achieve its goals if it held to a positivist conception of culture, society, or politics
that blocked out deeply related fields of inquiry. The diverse “case studies”
presented in the chapters come from diverse disciplines (anthropology, perform-
ance studies, political economy, media studies, literature, cinema studies, etc.),
which interact with broad theoretical materials (on identity politics, on epistemol-
ogy, on modernity, on resistance, and so on) to form a network of related
“scenarios” for international cultural studies. Thus, this range of readings should
be readily accessible to university students from varied academic backgrounds in
the humanities and social sciences. Cultural Studies courses benefit greatly by
including students from such diverse disciplinary backgrounds, as well as from
diverse cultural or national backgrounds.

3. An anthology that attempts to present important exemplars of cultural studies
work from different parts of the world would bear the characteristic of giving
attention to the work of key intellectual figures beyond those “usual suspects.”
Admittedly, this plays into a visible tendency found in the Western academy. But
where critical political work is born out of places that are not usually referenced in
typical bibliographies of cultural studies, key figures — both those established and
those who are emergent — are a relevant point of attention for such an anthology.

® Suggestions for Use of the Anthology

International cultural studies materials are too extensive to be covered in most
courses. Choice will surely vary among teachers, depending on the time available
for a course and the purposes for which the course is offered. Some suggestions
follow.

Although the topical sections are designed to serve as a whole as a general map
and conceptual framework for international cultural studies, they need not be
taught in lock-step. The chapters within each section can be studied independently
outside that section, and in a different order from that presented here. Teachers, for
example, may prefer more or less stress on questions of “modernity/postmodern-
ity,” as they are engaged in cultural studies work from diverse locales, on insti-
tutional formations as opposed to the analysis of texts, or on particular regions of
the world. Hence there is more than one table of contents in the anthology: the first
one arranges the chapters according to topical sections, the second one does so
according to estimated intellectual positions represented in the chapter selections,
and still a third is arranged through regional categories.

xxvii
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