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between the author and the reader is carried out by means of the communication
between the narrator and the reader and the communication between the characters
at the macro level. At the micro level, fictional communication is carried out by
the following five means: narrative language, character language, the facts of
the fictional story, the structure of the fictional story, and the revelation of the
fictional story.

Based on the characteristics of the means of fictional communication, it is
claimed that fictional communication takes place in four types of context: the
context where the author writes fiction, the context where the reader reads
fiction, the context where the narrator tells the fictional story, and the context
where the characters of the fictional story use language. To carry out fictional
communication successfully the author and the reader should share sufficient
contextual knowledge about the four types of contexts. Contextual knowledge
includes linguistic knowledge, co-textual knowledge, intertextual knowledge,
situational knowledge, background knowledge and mutual knowledge.

Since fictional communication is carried out by various means in various kinds
of contexts, it is highly necessary for the author to employ pragmatic strategies
to communicate transactional implicature and/or create and maintain good
relationships with the reader. It is pointed out that the author may employ the
following pragmatic strategies: flouting of the maxims of CP, pragmatic
ambivalence, discourse role switching, and politeness strategies.

Communicating by various means in various kinds of contexts, the author
constructs eight types of meanings in addition to abstract meaning and contextual
meaning. It is argued that the author’s meanings have hierarchical relationships
with each other: character meaning communicated by character language at the
first and lowest level, then narrator meaning communicated by narrative
language and narrator meaning communicated by character language at the
second level, author meaning communicated by narrative language and author
meaning communicated by character language at the third level, author meaning
communicated by the facts of the fictional story at the fourth level, author
meaning communicated by the structure of the fictional story at the fifth level,
and finally author meaning communicated by the revelation of the fictional
story at the sixth and highest level. The author constructs the meanings from
the ones at the lower levels to the ones at the higher levels through the five means
at the micro level by employing pragmatic strategies or by observing CP and its
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Chapter 1 Introduction

Chapter 1

Introduction

1.1 Lead-in remarks

“Literature is and cannot be anything but a sort of extension and application of certain
properties of language” (Valéry, 1945: 289 cf. Jakobson, 1987¢: 93). One of the two
pillars upon which a theory of criticism must rest is “an account of communication”
(Richards, 1983: 25). No account of communication in general will be complete
without an account of literature and no account of literature will be complete without
an account of its use of the communicative resources (Sell, 1991a: xiv). It is of great
significance to study literary communication, including fictional communication.

1.2 Rationale of the studv
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respectively the linguistic features of literary texts on the aspects of grammar, vocabulary
and pronunciation, the narrative structure of literary works, and literary communication.
Stylistic studies indicate that different writers and works have different features of
language use (e.g. Leech & Short, 2001; Cook, 1994, etc.), narratological studies
suggest that writers can arrange the narrative structure in different ways (e.g. Chatman,
1980, etc.), and communicative studies demonstrate that not only the author and the
reader but also the narrator, the characters, and the performers take part in literary
communication and literary communication takes place in social, cultural and intertextual
contexts (e.g. Booth, 1961; Chatman, 1980; Bakhtin, 1981; Jakobson, 1987e; Cook,
1994, etc.). Linguistic studies pave the way for the study of literary communication
by showing the possible ways of studying the use of literary language and the possible
frameworks of literary communication. So it is possible to study literature and/or
literary communication from the pragmatic perspective.

Together with Austin’s proposal of speech act theory in the 1950s, emerged the
pragmatic studies of literature, which can be categorized into two types: theoretical
and empirical. Empirical studies can again be categorized into three types: those
studying pragmatic theories with literary data to improve the theories, those studying
the applicability of pragmatic theories to the study of literary language, and those
studying literary language with pragmatic theories. It is found that speech act theory
can explain the author’s intention in using literary language (Ryder, 1999; Dahlgren,
2005), politeness theory can account for the author’s use of literary language (Buck,
1997; Piazza, 1999; Skewis, 2003), conversational implicature theory can explain
the reader’s interpretation of the author’s intention (Gautam, 1987; Chen, 1993, 1996),
and relevance theory is useful in explaining both the author’s use and the reader’s
interpretation of literary language (Pilkington, 1991). Theoretical pragmatic studies
can also be categorized into three types: those on the applicability of pragmatic
theories to the study of literature, those on the objective and methodology of pragmatic
studies of literature, and those on the process of literary communication. The discussion
about the applicability of pragmatic theories starts from Austin (1962) and Searle (1975).
Though there is some doubt, it is argued that literary works are means to perform
speech acts (Ohmann, 1971; Searle, 1975; Levin, 1976; Pratt, 1977; Petrey, 1990;
Miller, 2001), conversational implicature theory can be applied to the study of the
author’s use of literary language and the reader’s interpretation of literary language (Pratt,
1977), and politeness theory is applicable to the study of the use of literary language
(Sell, 1991b). As to the objective and methodology of pragmatic studies, it is proposed
that pragmatics should account for the conditions for literary speech acts “in terms of
an explicit pragmatic theory of natural language” (van Dijk, 1976b: 25), that it “must



