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Preface

This volume is intended for students who have had at least one introductory film
course. The book’s general introduction, which helps bridge the introductory
level and upper division or specialized courses, describes the four topics of genre,
gender, race and world cinema and their overarching themes of identities, audi-
ence reception, and the cultural and social contents of film. Contributing further
to this intermediary stage, the introductions to each section: (a) map themes and
histories related to each of the four topics; (b) raise theoretical issues specific to
each topic to introduce theory to students; and (c) cite many relevant films to
offer filmographies for this course level and for students’ subsequent film studies.
These filmographies permit instructors to augment the films discussed in the
readings and add or substitute films appropriate to their students’ backgrounds
and needs from those cited in section introductions.

The selected readings: (a) focus on films readily available for class viewing;
(b) introduce topical concepts; and (¢) create intertextual relations among readings
and films, when, for example, a topic or film is the subject of several selected
readings. In creating these relations, this book hopes to make comprehensible the
complex nature of identities in film. Audiences and filmmakers project, create and
imagine identities out of many constituents that are learned, unstable and defined
by society (race, gender, class, nation, region, age and ethnicity). Most people
deploy multiple identities to fit different situations. Films play a major role in
shaping, interpreting and mirroring these not-always-compatible identities. Film
genres are composed of narrative and visual conventions that are nonetheless
always subject to revisions and modifications. In their familiarity and modifica-
tions, genres offer psychological, cultural and sociological models of identities for
individuals, groups and entire societies.
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Preface

These are complicated topics whose intersections are even more complicated.
The book’s introductions, readings and film selections are intended to facilitate
understanding of these intersections and ways of discussing them in the class-
room. Each section builds on earlier sections; gender, race and national identity
are not mutually exclusive or discrete topics. Many parallel issues cut across all
four topics: if a “hero” in a Western is female or of color, instead of the conven-
tional white male hero, or when the Western is viewed in Asian or African
countries, the genre is markedly transformed and re-interpreted, opening up
avenues for investigating genres and cultural identities together. In this way, the
book hopes to expand students’ understanding of films in relation to larger
concepts — how social changes and cultural relations modify genres, how films
help viewers imagine and experience their own and others’ identities, how repres-
entation is greater than simply the sum of narrative and images, and how theory
opens up questions rather than resolving them neatly. The book’s intentions are
to help students expand formal analyses, presumably the bulk of their introduc-
tory course(s), into analyses of interrelations among the four interlocking topics
and toward a cultural studies approach.

All books mentioned in the introductions are listed in the bibliographies.
References to films in the introductions include dates and references to books
include page numbers. Most of the readings are reprinted in their entirety, but a
few are abbreviated, marked by ellipses for short omitted sections and brackets for
longer omitted sections. All texts appear in their original punctuation, spelling,
and style.
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General Introduction:
Film and Identities

There are numerous anthologies of essays on film, and many intended for class-
room use. Some contain “classical” essays by theorists (e.g. André Bazin, Christian
Metz, Laura Mulvey). Others address specific genres, or films from a particular
historical period or country, or special topics like masculinity or Orientalism. And
there are several anthologies intended for introductory undergraduate courses
on film.

This reader offers a different approach to ease students into sophisticated analy-
ses of films through contemporary issues. It is intended to serve the curriculum
level between introductory courses on film history and upper division courses that
incorporate film theory. This anthology focuses on four topics connected to the
overarching topic of identity — genre, gender, race, and world cinema. These
topics introduce theory in an “embodied” way, through issues that are palpable
to students. The topic of identity embraces other topics of audience reception,
stereotyping in film, technical practices, production, consumption, and critical
theory. Identity is also an accessible and appealing topic for undergraduates as they
move toward upper level or graduate courses. These four topics are also practices,
and as practices they offer critiques of classical film theories and Eurocentric film
histories, which often constitute the body of material in many introductory courses.

This book’s purpose makes it useful not only to students majoring in film, but
also to students whose primary disciplines include literature, history, art history,
race, ethnic and gender studies, and cultural studies. The selected essays provide
flexibility for classroom viewing of many films available throughout the world.
Organized thematically, rather than historically or geographically, this reader aims
to encourage class discussion through several kinds of essays — some of which can
be applied to a variety of recent films, and some of which provide exemplary
analyses of particular films to encourage students to engage in a critical discourse
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General Introduction: Film and Identities

at an early stage of their education. Students can begin to understand not only
how to read films (representation) but also how to explore them in larger cultural
contexts that address reception issues (historical events, critical public reception,
political and social circumstances, world cultures, etc.). Too often students have
difficulty shaping research and topical papers, having had little experience of
studying in depth. This book is intended to explore a few topics in greater depth
than oftered by a survey-type text used for introductory courses.

Readings introduce various critical theories, including post-structuralism, cul-
tural studies, postcolonial critiques, theories of identity and society, and psycho-
analytic analysis, and are drawn from a combination of single-authored books,
anthologies, and journals. Readings were chosen to expand film studies into
wider cultural terrains and contexts of history, politics, economics, and social
conditions. These critical streams dislodge “naturalized” assumptions about culture,
identity, and the “other.” Films suggested for study in this volume include films
directed by women and people of color and from many countries.

Although these four areas of genre, gender, race, and world cinema are not
new, in the past 20 years each of these topics has been radically changed in mean-
ing and function (genre, gender) or has emerged as a major focus (race, world
cinema). Genre, for example, once considered easily identifiable and fixed, has
become problematized by new or mixed genres (e.g. the “racial family” film),
radical transformations of conventional genres (Westerns used and parodied in
many countries), and the trans-genre of independent films and non-Hollywood /
non-Eurocentric films. Gender, once defined by feminists, has been transformed
by studies of masculinity and queer theory. Filmmakers, as well as audiences, now
come from worldwide identities of gender, race, geography, nationality, ethnicity,
and class, with overlapping identities (e.g. Black women, diasporic ethnic com-
munities) that are often conflicted for individuals and for social groups. While
Third Cinema is rooted in 1960s political radicalism among Latin American
filmmakers, its definition and categorization have significantly changed with the
critical mass of Asian, African, and indigenous films now made, produced,
available, and accumulated over the past 20 years, making “world cinema” a more
appropriate and inclusive phrase.

These four areas share a focus and reflection on identity. Identities’ once-
presumed biological “naturalness” has given way under post-structuralist analyses
that have recognized identities as transient, political, social, and historical, subject
to cultural changes and historical circumstances, and not natural or transcendent
in any way. Identities of nations, ethnicities, genders, and races can no longer be
definitively categorized or classified as monolithic. Identities are bricolaged, shift-
ing, fashioned to fit social norms, self-fashioned, performative, contradictory, and
inconsistent, and in every presumed category there is a range of identities, some
of which contradict others — not all people in a nation or ethnic or racial group
think alike or agree on social or cultural issues, for example. For this reason, some
essays in this volume address overlapping topics: for example, the gendering of
male melodrama crosses and disturbs the genre of melodrama, usually associated
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with an appeal to a female audience. Furthermore, globalization has created its
own set of issues, as film has become a site of contention between global
transnational or transcultural content, and the persistent authority of local cultures
with their range of identities and intended audiences.

The reception of film is a crucial element of what constitutes film as a culture
industry, and it is an issue that binds the four topics of this anthology. Essays
in this anthology explore film’s power to reflect, shape, and disturb audiences’
assumptions through innovative voices and dialogues from new populations now
making films. Topics of reception and identity have gained prominence, and even
urgency, partly from an inverted global distribution — no longer simply the dis-
tribution of American/Hollywood and European films to the rest of the world, but
the spread of non-Eurocentric films into the USA and Europe from Asia, Africa,
and Latin America, and films produced by indigenous peoples not primarily
identified with any nation state. A global culture has emerged everywhere due to
diasporic mobility and to the mobility of virtual culture to every corner of the globe.

Distribution embraces technological changes, especially digitalization, as well as
changing venues for viewing films (e.g. on computers or TV at home through
video or DVD, rather than in theaters). Seeing a movie at home does not connect
us to the larger social community with whom we could share a film in a theater,
resonating and connecting our responses to those of others beyond our immedi-
ate family or friends. On the other hand, home viewing may increase our intimacy
with a film, permit us to see a film again and again, and alter our film viewing
behaviors (we don’t have to be so quiet at home and can interrupt or stop and
pause our viewing periodically).

Finally, genre, the first topic, also becomes an overarching theme, as sections
on gender, race, and world cinema demonstrate repeatedly that genres are never
fixed categories but are always subject to changes, reinterpretations, and cultural
variations and mutations. Genre is “a multivalent term multiply and variously
valorized by diverse user groups” (Altman, 1999, p. 214), and these groups are the
subjects of parts II, III, and IV of this book. This means that receptions, readings,
and interpretations of any genre or film may include acceptance, revision, or resistance
of a genre’s formula and retrofit that formula into new historical, cultural, racial,
and gendered ideals and needs.

Pedagogically, this volume is designed to treat these topics in such a way that
instructors and students can choose from many relevant films for each section,
within loose parameters, in order to provoke discussion. Essays in each section
survey new approaches, criticisms and multiple views of the four topics. Some
sections have two essays on a single film to help students broaden their notions of
analysis and interpretation. Theoretical issues are embedded in the essays in order
that theory can help to open up new problems and trouble their solutions,
demonstrating to students an accessible and useful function of theory — to raise
questions about filmic representation and to offer complex, unresolved, and even
conflicting answers and interpretations. Suggested readings at the end of the
book are designed not to be comprehensive, but to suggest additional approaches
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to the area and some historical background instructors may want students to
examine. Films selected are largely from the 1990s to the present, but the main
criterion for choice of essays is the importance of a recent film in relation to the
topic. Finally, parts III and IV, on race and world cinema, respectively, have
longer bibliographies than the first two parts, because the topics embrace a wider
scope of possible examples whose complexity, and the differences among them,
must be underscored. It is important to provide a sufficient number of essays to
keep students from reducing differences to a monolithic “other” and to make
students aware that people of color in America and Europe and people from
countries outside the “West” are highly differentiated from one another as well as
from the West and from whiteness, which cannot and must no longer be the
presumed standards or criteria for analysis or measures of subjectivities.

I would like to thank my friend and colleague Dana Arnold who first suggested
my putting this book together and whose suggestions in its early stages were very
helpful and illuminating. My editor Jayne Fargnoli offered probing critiques and
scintillating conversations about films. Ken Provencher of Blackwell Publishing
was very helpful in answering my questions and offering suggestions during the
writing, editing, and publication processes. I want to thank my Arizona State
University colleague Peter Lehman for sharing his profound film expertise with
me, for his insightful comments on early drafts, and for our many talks about
films and about teaching films, and the anonymous readers for their valuable
criticisms and suggestions at several stages of my writing and essay selections.

[ dedicate this book to my mother who encouraged my lifelong love of the
movies and to Ethan and Ted, my favorite movie fans.
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