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COLOR ILLUSTRATION 1

The Empress Theodora This mosaic from San Vitale in Ravenna is thought to be a true

likeness of the empress. Her large eyes (windows into the soul) are typical of Byzantine art, as

is the rich mosaic itself.



COLOR ILLUSTRATION 2
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COLOR ILLUSTRATION 3

The Book of Kells  Produced around the year 800, the Book of Kells so fuses Irish and
Anglo-Saxon styles that we are not certain whether it was produced in Ireland, Scotland,
or Northumbria. Notice how the intricate border around this image of Virgin and Child
echoes the detailed metalwork characteristic of barbarian art (see Figure 2.2).
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COLOR ILLUSTRATION 4

Jesus and Muhammad Islam taught that Jesus was a respected prophet but that his teachings
were superseded by those of Muhammad. This illustration, from a history book written by

Rashid al-Din, illustrates this concept. It shows Jesus (on the donkey) with Muhammad (on
the camel).

COLOR ILLUSTRATION 5

The Three Orders This illustration shows the three orders: those who pray, those who fight,
and those who work. Notice how the cleric and knight dominate the picture, with the peasant
squeezed into the picture and excluded from their animated conversation. Notice, too, how all

three orders are depicted as male. Some theorists included women in the three orders, but others
did not.



COLOR ILLUSTRATION 6

Knights, Ladies, and Tournaments As this
rich picture made c. 1300 shows, knights
honed their battle skills at tournaments, but
they also sought to impress the ladies who
watched them.

COLOR ILLUSTRATION 7
The Gero Cross (c. 970) Carved
of oak and then painted, this is the
first in-the-round depiction of the
Crucifixion. It shows Christ dead,
but evokes his suffering through

his sagged head and posture. This
emphasis on Christ’s redemptive
suffering was a strong theme in
Christian spirituality during the
Central Middle Ages, and by the late
twelfth century, artists evoked it even
more strongly by depicting a
suffering Christ—that is, before
death and in great pain.




COLOR ILLUSTRATION 8

Eucharistic Piety and Christian Fear of Jews Among the many false rumors that circulated
among medieval Christians were stories of host desecration—that is, that Jews wantonly harmed
the consecrated Host that was so central to the eucharistic piety of medieval Christians. Here,
the Host is in the middle of the table, and two Jewish men are stabbing it with knives, causing
blood to flow across the white tablecloth. Drawn about 1400, this graphic scene was part of a
vicious slander that provoked Christian attacks on Jews in many parts of central and late
medieval Europe.

COLOR ILLUSTRATION 9

The Confrontation at Canossa This
illustration shows Emperor Henry I'V (on
bent knee in the center), asking Countess
Matilda of Tuscany (to the right) to
intercede on his behalf with Pope Gregory
VII. It was at Matilda’s castle at Canossa
that the fateful encounter between Henry
and Gregory occurred. The Countess was a
firm supporter of the papacy in its effort to
eliminate lay investiture.
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COLOR ILLUSTRATION 10
The Crusader Castle at Crac des Chevaliers Held by the Hospitalers, this formidable castle—
placed so as to dominate its countryside—withstood many assaults.
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COLOR ILLUSTRATION 11
Abelard and Heloise This illustration,
from a fourteenth-century manuscript of
the Romance of the Rose, shows Abelard
and Heloise after the end of their love
affair and marriage, when they were both
in monastic orders. In the letters they
then exchanged, they sometimes
discussed their past love, but they more
often discussed matters of monastic life
and discipline.




COLOR ILLUSTRATION 12

A Mystical Vision This illustration of a mystical revelation of St. Birgitta of Sweden shows
how a mystic could bypass clerical authority (note the clerics kneeling in awe before St.
Birgitta) and communicate directly with God (note the book being passed between Christ and
St. Birgitta). Indeed, since St. Birgitta is handing material received through her mystical
revelation to the kneeling clerics, she instructs them. Through mysticism some medieval women
acquired considerable religious authority, despite their exclusion from universities and most
Church positions.

COLOR ILLUSTRATION 13

Giotto, Lamentation With his emphasis on realism, detail, and perspective, Giotto was one of
the first artists to reject the more stylized techniques of Byzantine and Gothic art.
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