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Unijl One

Pygmalion

. Learning something ahout drama

1. A card about drama

(additional information)

A brief history of Western drama

By the 5th century B.C., there arose in the West a spectacular theatre in Athens (%
g’ #) . Athenian drama created the forms of both tragedy and comedy, and laid the founda-
tion not only for future Western drama, but also for continuing debates as to how and to
what purpose life should be lived.

HET OAHAMME  Greek and Roman Drama: Greek civilization, because of
the internal wars, had lost its leading edge by the end of the 5th century B.C., and the

power balance shifted to the growing Roman Empire. Excelling in architecture and
engineering, the Romans created some astonishing stage buildings. Roman dramatists,
however, almost always drew upon Greek sources for their work, and most Roman plays
are about Greek characters and Greek struggles.

ittt RHHARIER  Medieval Drama: The fall of Rome (around the Sth century A.D.)
brought to an end the classical era of theétre. And when Western drama reappeared shortly
before the year 1000, it was an altogether different product, sponsored by the Christian
Church, and most of the plays in this period were of religious subjects.

XEEMBHBRIM B  Renaissance Drama: The Renaissance began in Italy in the
14th century (and lasted to the 16th century), when ancient culture was reborn. It was in
England that the Renaissance brought forth the greatest dramatic masterpieces of that era,

in the works of William Shakespeare.



HeiF I HARIMB]  The Royal Theatre: The Renaissance was followed by an
era, which was marked by science and rationality, and politically by the increasing impor-
tance of European Royalty. Rational sensibility (P14 ) dominated the times.

RIBENBHARIM R  The Romantic Theatre: The romantic theatre in the 18th and
19th century was a bold rejection of the rational royal theatre. Romanticism was charac-
terized with the free-flowing spirit of the individual rather than the social organization of
class, court, or scientific academy.

MM B  The Modern Drama: The modern drama had its roots deep in the social,
political and intellectual revolutions in the 18th and 19th century. Ever since its outset it
has been a theatre of challenge, a theatre of experimentation. It has never been a theatre of
rules or simple messages, nor has it been a theatre of absolute heroes and villains. The
theatre of realism, naturalism, symbolism (F4E ¥ %), expressionism (R F ), the
theatre of the Absurd GiEEJR %) and various theatrical movements carried out by the
dramatic artists make the modern theatre go on as one of the greatest periods in theatre

history.

2. Try by yourself

<P

The components of a pley

The six components of a play are arranged in the following order of importance: plot,
character, theme, diction, music and spectacle.
(additional information)

Plot ({F77) is a structure of actions — both outer actions (such as character A stabs
character B) and inner actions (such as character C falls in love with character D).

Characters (A %)) are the human figures who undertake the actions of the plot. The
fundamental demand of a play’s characters is that they make audience care. To this end,
characters should be alive with feelings of real people.

Theme (/%) is the play’s overall statement: its topic, central idea, or message.

Diction (FiiE) relates to the pronunciation of spoken dialogue; to the literary char-
acter of a play’s text, including its tone, imagery, cadence, and articulation; and to its use
of literary forms and figures such as verse, rhyme, metaphor, and so on.

" Music (% 5) can take different forms. A play may use music in the form of songs




and background music. One important function of music is its effectiveness in moving an
audience to ever-deeper feeling.
Spectacle (3% 5%) includes the visual aspects of production: scenery, costumes, lighting,

makeup, properties, and the overall look of the theatre and stage.

1. Preparation for learning

1. Questions to think about

Do you think proper manners and speech are important for a person’s career? Why?
Yy prop P P P y

Manners and speech are very important for a person’s career, especially those careers
that deal with public relations, because if a person cannot speak and behave properly, he
will probably be regarded as poorly educated, incompetent or even unfriendly. And an ill-
mannered person does not know how to deal with other people within the social rules, so he
will not only displease those around him, but also be likely to bring trouble to them and
himself. Since cooperation is always required in carrying out a task in today’s society,
proper manners and speech are extremely important. At the same time, we should take
other important factors into consideration when we judge a person, such as his competence,
personality and performance. To sum up, the importance of proper manners and speech

should neither be understated nor overstated.

2. The whole story of the play

This play is the masterpiece of the English playwright Bernard Shaw. Two old gentle-
men meet in the rain one night at Covent Garden. Professor Higgins is a researcher of
phonetics, and Colonel Pickering is a linguist of Indian dialects. Higgins bets Pickering that
he can, with his knowledge of phonetics, convince high London society that, during a few
months, he will be able to transform a flower girl, Eliza Doolittle, into a lady like a duchess.
Higgins starts by having his housekeeper bathe Eliza and give her new clothes. For a num-
ber of months, Higgins trains Eliza to speak properly. Mrs. Higgins worries that the experi-
ment will lead to problems once it is ended, but Higgins and Pickering are too absorbed in
their game to care about her warning. At an ambassador’s party, Eliza is a great success.
But Higgins and Pickering are now bored with the project, which hurts Eliza greatly. She
throws Higgins’s slippers at him in a rage because she does not know what is to become of

her. He suggests she marry somebody. She returns him the hired jewelry, and he accuses

3



her of ingratitude.

The following morning, Higgins rushes to his mother in a panic because Eliza has run
away. Mrs. Higgins, who has been hiding Eliza upstairs all along, chides ("H%E) the two of
them for playing with the girl’s affections. When she enters, Eliza thanks Pickering for
always treating her as a lady, but threatens Higgins that she will go work with his rival
phonetician, Nepommuck. The outraged Higgins cannot help but start to admire her. As
Eliza leaves for her father’s wedding, Higgins shouts out a few errands (Z£#) for her to
run, assuming that she will return to him at Wimpole Street. Eliza never makes it clear

whether she will or not.

Pygmalion derives its name from the famous story in Ovid’s Metamorphose& (€57
it )) in which Pygmalion, disgusted by the loose and shameful lives of the women of his
era, decides to live alone and remain unmarried. With wondrous art, he creates a beautiful
statue more perfect than any living woman. The more he looks upon her, the more deeply
he falls in love with her, until he wishes that she were more than a statue. This statue is
Galatea. Lovesick, Pygmalion goes to the temple of the goddess Venus and prays that she
give him a lover like his statue; Venus is touched by his love and brings Galatea to life.
When Pygmalion returns from Venus’s temple and kisses his statue, he is delighted to find
that she is warm and soft to the touch. The maiden feels the kisses, blushes and, lifting her

timid eyes up to the light, sees the sky and her lover at the same time.

3. Words and expressions

= dialect

He can speak Shanghai dialect.
et L ifE,

w bet
He put his bet on that horse.
fefe g AEARE L L,

= gulf
The quarrel left a gulf between the old friends.
ARG Grob e R P R T AR T ).




separate

The two towns are separated by a river.

ERAN BB — TR T .

assure

She assured me that she would come.

o) BARIES— F K,

dress

He is dressed in old clothes.
1o F & 8 RIR.

afterwards

She stayed for a while afterwards.

Wk IET —2L.

advantage

The only advantage of the plan is its simplicity.
B R R E KA AT,
manners

It wasn’t good manners to make too many inquiries into other people’s affairs.

it % AT A A B H L R4S,

pick up
He picked up a lot of information about it.

WIRIF T H S £ FIEHH L.

as to

I have no doubts as to your ability.

*F FAR GG HE S R E TIRER.

pass off

She tried passing her husband’s work off as her own.

i B bt X K 91 B AR B TS,

make for

It’s late. We’d better make for home.

BERFT, EMNRFAEDEK,



