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People

Objectives:
< Develop the ability to note down and analyze statistics.
<> Develop the ability to understand the implied meaning.

<{> Develop the ability to listen for the gist of arguments.

Saxophonist Kenny G is now the world’s most successful jazz musician. He was born in 1956 as
Kenny Gorelick in Seattle, USA, and he learned to play the saxophone at an early age. When he was
just 15 years old, he toured Europe with his High School band. After studying at Washington Univer-
sity he started his career as a musician. In 1982 he signed for Arista Records and made his first solo
album Kenny G.

Success came slowly at first, but during the 1990s Kenny became well-known on the interna-
tional scene. He released Breathless, his most successful album so far in 1993, and in 1994 won the
Best Artist Award at the 21st American Music Awards held in Los Angeles.

As well as making records, he also found time to play in front of another famous saxophone
player—US President Bill Clinton—at the “Gala for the President” concert in Washington, and to
break the world record for playing a single note (45 minutes and 47 seconds!) at the J & R Music
World Store in New York in 1997.

During the last 20 years, Kenny G has played with superstars like Aretha Franklin, Michael
Bolton and Whitney Houston, and he has sold more than 36 million albums worldwide... and he

hasn’t sung a note!




A. Fill in the following chart.

Kenny G was born. 1956
He toured Europe with his High School band. 1971
He made his first solo album. 1982
He released his most successful album. 1993
He won the Best Artist Award. 1994
He broke the world record for playing a single note. 1997

B. Decide whether the following statements are true (T) or false (F).

1) After he signed for Arista records, Kenny G achieved immediate success. [ F ]

2) Kenny G has sold more than 36,000 albums throughout the world. [ F ]

3) Kenny G has never sung in public. [ T ]

Senn:

Interviewer:

Senn:

Interviewer:

Senn:

Everybody always has this misconception that policewomen don’t do the same thing
as men do, you know. I’ve worked...

That’s not true?

That is not true! I’ve worked my share of graveyard shifts, and, you know, split shifts,
and double-backs and no days off, and...

Uh-huh.

... as much as the next guy. There’s no distinction used if there’s a male or female
officer on duty. Two men on duty—I’ll refer to as two men, ’cause in my field there’s
no difference between the genders. We’re still the same. Okay, if there are two men on

duty—just because one is a female, she still gets in on the same type of call. If there’s




Interviewer:

Senn:

Interviewer:

Senn:

Interviewer:

Senn:

Interviewer:

Senn:

Interviewer:
Senn:
Interviewer:

Senn:

a bar disturbance downtown, then we go too. There’ve been many times where being
the only officer on duty—that’s it! It’s just me and whoever else is on duty in the
county. They can come to back me up if I need assistance. And it does get a little hairy.
You go in there, and you have these great big, huge monster-guys, and they are just
drunk as skunks, and can’t see three feet in front of them. And when they see you, they
see 15 people, and you know... But, still, there’s enough.

That’s where the uniform is important, I should imagine.

Sometimes, you know. If somebody is going to..., or has a bad day, and they are out to
get a cop, you know. It doesn’t matter if you’re, you know, boy, girl, infant or anything!
When you’ve got that cop uniform on, they’ll still take it out on you.

Yeah.

But I think there’s one advantage being a female police officer. And that is the fact that
most men still have a little respect, and they won’t smack you as easy as they would
one of the guys.

Uh-huh.

But I'll tell you one thing I’ve learned—I’d rather deal with ten drunk men than one

drunk woman any day of the week!

Well, why is that?

Because women are so unpredictable. You cannot ever predict what a woman’s going
to do.

Hmm.

Especially, if she’s agitated, you know.

Emotionally upset.

Yeah. I saw a lady one time just get mad at the guy she was with because he wouldn’t
buy her another drink—take off her high heel and lay his head wide open. Yuch! They

can be so vicious, you know.

Choose the best answer.

1) According to Senn, female policemen
a) don’t do the same thing as men do

c¢) work as hard as the male policemen

EE————. ]
b) mostly work the graveyard shifts

d) can enjoy more days off




2) Which of the following is correct? [«-El ]
a) In the field, there’s no difference between the generations.
b) If Senn needs an assistant, other policemen can come to back her up.
c) When there is a disturbance, 15 policemen will immediately arrive.
d) Some people would vent their anger on the uniformed police officers.
3) The advantage of being a female police officer is that aE=Ch
a) most men have little respect for women
b) most men won’t thank you as easy as one of the guys
¢) most men won’t hit you as easily as they would hit a man

d) it is easier to deal with ten drunk men than one drunk woman

You are watching a film in which two men are having a fight. They hit one another hard. At the

start they merely fight with their fists. But soon they begin hitting one another over the heads with
chairs. And so it goes on until one of the men crashes through a window—and falls 30 feet to the
ground below. He is dead!

Of course he isn’t really dead. With any luck he isn’t even hurt. Why? Because the men who fall
out of high windows or jump from fast-moving trains, who crash cars or even catch fire, are
professionals. They do this for a living. These men are called “stunt men”. That is to say, they perform
“tricks”.

There are two sides to their work. They actually do most of the things you see on the screen. For
example, they fall from a high building. However, they do not fall onto hard ground but onto empty
cardboard boxes covered with a mattress. Again, when they hit one another with chairs, the chairs are
made of soft wood; and when they crash through windows, the “glass” is made of sugar!

But although their work depends on tricks of this sort, it also requires a high degree of skill and
training. Often a stunt man’s success depends on precise timing. For example, when he is “blown up”
in a battle scene, he has to jump out of the way of the explosion just at the right moment.

Naturally stunt men are well-paid for their work, but they lead dangerous lives. They often get

seriously injured—and sometimes killed. A Norwegian stunt man, for example, skied over the edge of




a precipice 1,000 feet high. His parachute failed to open—and he was killed.
In spite of all the risks, this is no longer a profession for “men only”. Men no longer dress up as
women when actresses have to perform some dangerous action. For nowadays there are “stunt girls”

too!

Choose the best answer.

1) Which of the following is NOT among the stunts by professional stunt men? [<—E] ]
a) Falling out of high buildings. b) Jumping from fast-moving trains.
c) Crashing cars or even catching fire.  d) Performing magic tricks.
2) When the stunt men fall from high above, they in fact fall onto . [<—-m ]
a) hard ground b) empty cardboard boxes covered with a mattress
c) a pile of chairs made of soft wood d) glass windows made of sugar
3) Often a stunt man’s success depends on all of the following except . [«-m ]
a) different kinds of tricks b) the audience
c) precise timing d) a high degree of skill and training
4) The case of the Norwegian stunt man proves all of the following except
B=b I
a) stunt men lead dangerous lives b) stunt men are well-paid for their work

c) stunt men often get seriously injured d) stunt men can be killed if something goes wrong

Interviewer: Tell me Rob, when did you start writing poetry?

Robert: Well, I started when I was about 14 or 15. Everybody in my house wrote. My parents
wrote short stories; my twin sister wrote poetry probably two or three years before I

did. I started, perhaps from their influence, at the age of 14 or 15.
Interviewer: How easy was it to get your first book of poems published? You’ve published four

now, haven’t you?




Robert:
Interviewer:
Robert:

Interviewer:
Robert:

Interviewer:
Robert:
Interviewer:
Robert:

Interviewer:
Robert:

Interviewer:
Robert:

Interviewer:
Robert:

Yes, that’s right. Well, the first one came out when I was about 26, if I think...

26?

Yeah, it comprises poetry that I wrote when I was in my early 20s. Of course probably
everybody who starts to post away their poems to... to magazines and journals and
newspapers has got to be prepared to plaster the wall with rejection slips.

Mmm.

So I got a lot of my work rejected. I got told to start again, tear it up, try again, so it isn’t
easy ever, | don’t think, to get your poetry published, especially in book form. So it
took me three or four years of trying, I suppose, to do that.

In your early poems you write a lot about nature.

Well, I was brought up in a small village called Penyfae, in mid-Glamorgan.

That’s in Wales.

Yes, in Wales. And at the time that I was growing up it was a very small place. It was
quite an intimate place in that I knew everybody, and they knew me; and it was a place
which was fairly rural in its aspect, and a very small village with a lot of streams and
woods and fields around it; and it was quite easy for me after school or on holidays to
go out in the fields and the woods and to have a very quiet experience there, and to
observe the nature of those areas.

Is it easy to be a poet and earn a living in Britain?

Only a handful of people can earn enough to live on in Britain as poets. You’ve got to
combine your career as a poet with other work. And although you can do a fair amount
of work from poetry readings and workshops, personally I am not able to pay all the
bills by writing poetry or by reading poems, unless I’ve got other things to do.
What’s the British reaction to poetry?

The}"’re embarrassed by it, or at least the English are. They’re embarrassed by people
who reveal personal feelings, and emotions, and thoughts, and wishes, and half the
time I believe they would prefer it if they shut up.

And there’s a difference between the English and the Welsh in this respect?

I'believe in Wales, yes there is, because you do have the tradition of.. of people who
wrote in Welsh and who still do write in Welsh, and in Wales the writer was far more a

part of his own area, society as well. Yes, he didn’t stand apart from it; he was a part of
it himself.




Answer the following questions.
1) When did Robert start writing poetry?
Key: He started writing poetry when he was about 14 or 15.
2) How many books of poems has Robert published so far?
Key: He has published four books.
3) When did he get his first book of poems published? Was it easy?
Key: His first book came out when he was about 26. It wasn’t easy. He got a lot of his work
rejected at first.
4) What’s the British reaction to poetry?
Key: The British, or at least the English, are embarrassed by it. They’re embarrassed by

L)
people who reveal personal feelings, emotions, thoughts and wishes.

Thousands of people came to American cities before Blacks and Puerto Ricans did. Between
1815 and 1914, more than 35 million Europeans crossed the ocean to find new homes in the United
States.

Most of these immigrants were ordinary people. Few were famous when they arrived. Few
became famous afterward. Most had lived in small villages. Few had ever been far outside them.
Most of them faced the same kinds of problems getting to America: the hardship of going from their
villages to a seaport, the unpleasantness—even danger—of the long ocean voyage, the strangeness of
anew land, and of a new language, the problem of finding a place to live, of finding work in a new,
strange country.

Every immigrant had his own reasons for coming to America. But nearly all shared one reason:
They hoped for a better life. They considered America a special place, a land of opportunity, a land of
freedom.

Immigrants came from many different countries: England, Germany, Denmark, Finland, Russia,

Italy, Hungary and many others.




They came with many different religions: Roman Catholic, Jewish, Quaker, Greek Orthodox.

They brought many different customs and many languages.

Some people have called the United States a “melting pot”. After immigrants were here awhile—
in the melting pot—they became Americanized. Differences were “melted down”. They gradually
disappeared.

Some people say no. America isn’t a melting pot. It’s more like a salad bowl. Important differ-
ences between groups of people haven’t disappeared. Many groups have kept their own ways, their
customs, their identities, and this has given America great strength.

Melting pot? Salad bowl? Perhaps there’s some truth to both ideas.

In any case, life in America was hard for most immigrants-—especially at first. Often they were
cheated. Often they met with prejudice. They were often laughed at, even mistreated, by people who
themselves had been immigrants.

Most of them soon found that the streets of America weren’t paved with gold. They usually got
the hardest jobs, and those that paid the least, the dirtiest places to live in, the most overcrowded
tenements.

They came to be citizens of a new country, but often they felt like people without a country.
They had given up their own, but they didn’t understand their new one. They didn’t really feel a part
of it. And the people of the new one didn’t always welcome them.

They came for the sake of their children, but in America their children often rejected them. To
the children, their parents seemed old-fashioned. They didn’t learn the new language quickly. Some
didn’t learn it at all. Their parents’ customs made children ashamed.

Gradually, however, problems were overcome. For most immigrants, life in America was better.

It certainly was better for their children, and for their grandchildren.

Complete the following notes of the passage.

Between 1815 and 1914, more than 35 million Europeans crossed the ocean to find new homes
in the United States.
I. The problems the immigrants faced getting to America:

A. The hardship of going from their villages to a seaport.

B. The unpleasantness—even danger—of the long ocean voyage.

C. The strangeness of a new land and of a new language.




