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PREFACE 1

PREFACE

This is a sequel to Round the Realms of Gold — A Poetry Text-
book (product of 1986, published in 1993). Those who have been
through with RRG are recommended, if their interest in poetry has
been so aroused, to continue the trip from here. But it is also meant
for the general reader wanting some more information about poetry,
either for further study or pure pleasure, since it stands independent
by itself.

The idea of preparing a series of three books about poetry can
be traced back to 1993, when a draft plan was announced at the end
of RRG. But as the work proceeded, the original nomenclature ap-
peared improper, hence the present change.

This book looks chiefly into the phonological aspects of poetry
toge}her with some relevant questions. Its follow-up work, now en-
titled Out the Realms of Gold— How Poetry Lasts, will concentrate
on the performance and developments of poetry.

With the mimeographed sheets of 1989 finally sent to the press
for publication, I feel greatly relieved that another financial problem
has been solved, thanks to the support given by the authorities of
the Foreign Languages College, Henan University, who have been
kind enough to provide money for printing this book.

Indebtedness is also due to Professor Xu Shenghuan (& 848) ,
one of China’s forefront linguists and a pundit on poetry, who took
pains to read my manuscript and offered many valuable suggestions,
and to Professor Xu Youzhi (## ), Dean of the Foreign Lan-
guages Department, whose eagerness to help has been a major cause
for this book to come out in time.

Special mention must be made of Associate Professor Dr. Cai
Xinle (B 54<) » one of the few talented young scholars quickly dis-
tinguishing themselves in various ways, whlo has been a warm sup-
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porter and responsible reader of the series. His criticism of RRG,
published in Jowrnal of Foreign Languages (1994), has given me
such a push that I have since developed a weakness for second
thoughts.

Here 1 must lose no time acknowledging the long-lasting quiet
contribution of my venerable Executive Editors, Professors Qin
Yingjun (¥ H) and Wang Chaoming (E##]), who have burnt
the midnight oil through the months going over my MSS again and
again and whose insights and principled responsibility have played a
key role both in RRG and the present work. 1 would also like to ex-
press my appreciation of the meticulous proofreading by Ms Xue
Qiaoling (EEI5%) who has spotted and corrected many mistakes
and thereby helped to avoid leading the readers astray.

In conclusion, it gives me great pleasure to have this book pub-
lished in the monumental year of 1997 when the completion of an a-
cademic visit to the University of Cambridge, the much-dreamed-of
cradle of best poets, seems to have invigorated a boy in his sweet
two score and sixteen and the eventual hand-over of Hongkong back
to the motherland has added to a poetic feeling of pride and dignity
in every Chinese.

Wang Baotong
Kaifeng
1997 07 01



... Jfor natural abilities are like natural plants, that
need pruning by study;. . .

—— Francis Bacon

(1561—1626)
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Abbreviations

Anon. Anonymous
b. born

c. about

c. ,C. century

ca. (circa) about

cf. confer, compare
Ch. Chapter

d. died

e.g. for example
Eng. English

exx. examples being
ff. and following

fl. flourishing

f.n. foot note

fr. from

i.e. thatis

1. line; ll. lines
. Latin

n. note

L

N. note, number

P Dpage; pp pages

ps. pseudonym

pt. part

q.v. which see

RRG Round the Realms of Gold

Sect. Section

SL(L) Sample Line(s) (Not shown except for the first time and
when referred to)

SP(P) Sample Poem(s)

st. stanza

tr. translated by; translation
Vol. Volume
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