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General Preface

Among the most important developments in contemporary global cul-
ture is the arrival of Western literary criticism and literary theory in China.
FLTRP is to be congratulated for its imagination and foresight in making
these crucial texts available to teachers and students of literature through-
out China. There is arguably no greater force in producing understand-
ing between peoples than the transmission of literary traditions—the
great heritage of narrative, lyric, and prose forms that give cultures their
distinctive character. Literary criticism and theory stand at the cross-
roads of these transmissions. It is the body of writing that reflects on
what a literature has meant to a culture. It investigates the moral, political,
and experiential dimensions of literary traditions, linking form to content,
literature to history, the sensuous love of literature to analytic
understanding.

The availability of these important texts will greatly help students and
teachers to become acquainted with recent criticism and major critical
theories and movements. I am convinced that the series will make an
important contribution to the literary education of China, increasing lit-
eracy in new fields and international understanding at the same time. It
is an extraordinarily timely venture, at a time when comparative literary
study in a global context has become increasingly important for

professionals, and beyond that, for a general readership that seeks a deeper
understanding of literature.

W. J. T. Mitchell

Gaylord Donnelley Distinguished Service Professor
English and Art History

University of Chicago

Editor, Critical Inquiry



XEX ¥ LH

<

iz % BH

IR, WEREBRNEERT WA TFR T HEF
REE, M LR T RMIRAR FREECERREE, B
MEA LWE TRBIREFERMHEE, B, RE¥
BETIREGRDFRCCESL . SCEEE . ARSI
TARFEESE R, UETHES¥ETRURRERE RN
— KX, MV BITRIBEFA Rl 55 7K T e i R 32 S BR
FERE R KRR BB S Eirgs, s, gk
T CASM T T R Nt

HEt, SMIH AR T 2 E 1T EL BRI B 444 3
RXFTEN T RFE, B TaEm, RrE7H 55
FRMEN, F¥ARME, EESIMEABEERAA TS
HISCEEIR, SOt CEEMCET RS, XE—EFK
HERSVEH, AR S UFSHER S AR . AEXE
FHHRE T RMENK €L PR ETESESES M
R FE, BEXMERE, TR I E RG2S
ORAE, X TCEE MBI FIR B RE 233 2 TR BT STk .,

4

A FIREXFREF R



o, XERELE / & 1;? J

EEX¥LHE

W 20 LR FE T S0, BMARELA M HFAKEZ, BAEHA
B, SRS . R, FEMARMEAR, BEERGBEENAE
REJUA, ZRPk—MoX, RERHTAER, FAE, RIERBEILET
K, FERBHFRET , T1@@HAEH AWGER, I8 R4 HFIZEEER
BORFISE, WAERMRRE, —ERXRERACHRBH A, T—HRERT, ¥
BRI RFTAH, TR A AKE . AR, RA1PEZEAES 0
A XFEIE, SMNEET 7 SO U2 8H R BRI S50
SCAEHSNEE A EE R HAR, XHABLE A 3T A RAMFTARIE, B, i)
WEREN—HRAE. ERIMHEE, FRIFRENERE, —£220 thaf
FIEHEWEEM LR, FRRIRABRIILR, ERNMRA T &5, %
BRAEXL, Frtit, SMEX. BR2X¥E ER¥, DHEMF. BRI, 1§
THRBEX. ARFERMIF, BEWEX. BHEL. FEREX. BFR/AE
SCFHBREL, THELES, R—MHE. 8—MFEL. FRESEa
—EMFRFAE, FE, EE—MRRF AR ES R TRA R ET
HORMFLR, MERER, Z—AEENFRERE, 20 #O¥RPFS H
AT AASFAMERIMEE, kL P, g ARERE
BRABFSFRMEERE T A TIZERE, B2, TR, HEF. FRERMK
BE, SRR, EXXMES, FEXEHLE. FRBRR T IR
7 XFRINE L TR, T W EX—FR, MR LH & AR ARE
B XFERRNIBETAET .

BRI CARERMARZHLFARIEREHTS, 4 Glossary of Literary
Terms (fURTI%A CCERBILERY) N ILEEEPBIFH LM —, ST
[{—7KF LB, BATER AR AT LR The Concise Oxford Dictionary of
Literary Terms, Chris Baldick, ed., Oxford University Press, 2001, Diction-
ary of Literary Terms and Literary Theory, J. A. Cuddon, Claire Preston, eds.,
Penguin Group (USA) Incorporated, 2000, Critical Terms for Literary Study,



2. O§§I¥)'CE

Frank Lentricchia, Thomas McLaughlin, eds., University of Chicago Press,
1995, XJLMSCFRBRBFHEA T, BHRTFRLN 4R, HEEiEK
B AR BIRARE, BZHERS5RENTE, BEERRATETRRNE
W, KBEULK, The Concise Oxford Dictionary of Literary Terms (B4
HAREBHNY) 5 Dictionary of Literary Terms and Literary Theory ({3L2%:ARE
FIFERFRY) BREEEKE, BYRE, HEKI000 4%, FENELE
2000 sk, EMEHBRT W %X, BTHERR, FEFHEBEHAL
PEREB LU S s Critical Terms for Literary Study ((CZEHIFARIEY) 54
Glossary of Literary Terms ((XHARIBEILHY) BARTUGT R D—8 (37
H28% FEIERB2004%), BN EENAXMTIEROMEN, 5
RIEARRIRR, JEEFBCGAARUERE T YREENLANAE, HAET
BT RGOS EMAMNEELAMARE, WE T 02, x2d St
WE=ATE, B—BRIHERCEARIERM, T COERITARE) KB4
RBAEZD, RAREHETETRRTXMFRAAE, PR, THiF%
B URFRIE w—RI RS,

4 Glossary of Literary Terms B¥] iR F 19574F, TEL A R iR B
BERETHR, XENHNRENE 7K. RERYRELHMITR MA
Abrams, '

TARLFERN ML, 4 Glossary of Literary Terms 4 H B,

B, EREFCES FEENLE. RiFLPRBRIBAT, B
W, MXFEARME, BRAT epic, comedy, tragedy, novel, essay, lyric,
myth SEBHXELR, RAEBENBHHS, SRAT realism,
naturalism, aestheticism, symbolist movement, surrealism, expressionism,
modernism, postmodernism %A XL EMSIES, BICALHHAEET
&, BEWAT style, figurative language, hyperbole, understatement, imagery,
meter, alliteration, allusion, ambiguity, archaism, baroque, burlesque, conceit,
euphuism, irony, metaphor, motif, theme, onomatopoeia, paradox, persona,
tone, voice, plot, poetic diction, point of view, pun, refrain, satire, setting,
soliloquy, stanza, stream of consciousness, symbol, synesthesia, three unities,
wit, humor %, BHIFWIRM S, BUWA T formalism, archetypal criticism,
psychoanalytic criticism, Marxist criticism, new criticism, feminist criticism,
new historicism, phenomenology and criticism, reader-response criticism, struc-

turalist criticism, deconstruction, dialogic criticism, poststructuralism,



EEX¥LE 3
J

postcolonial studies, queer theory, new historicism % ¥ BEH#L PR IR
5—Erik T A HHMK, 4 Glossary of Literary Terms {— P EER 6,
RERFAZARNHIEE. ENTIERZXEIHRBEER—HCE, 312 L
RERFAF, MUBAREHRMIES A BB ARENEAE Y, DHHYHE
IR %A FARE £ R RRAE RS, BT HAR RIS R RENTERIE R
AR, —BERBT RS, Fk&EFRFL, Hik, £EF LR,
i BRxER S B HEENAE T RGBSR, Bil, B TEBORE, 2a8E
L& BEAKRKIES, A5 SERME, AL, XAFB—ME B t Rz
B, EREHESRBZkR, BT BREE—CHE, BEMNESER
AEAZKFE L, MERLZESHAEL, CEHRENAXBRELFS, B
BRI TIXR, SERILE. RITRGLILAGTFREN, B,
FETEM AR PR Sonnet  (+I04TH, IHIF “TEE”), AHk
R—A~14 8838 A) F (A lyric poem consisting of a single stanza of fourteen
iambic pentameter lines linked by an intricate thyme scheme.) popxy S i Nk
BRE, NS, RIBCKARBIEESRENT. —FiFEs, EH—
AW, 71417, BTRRASSNGE, SSaER0YE, RIE T
EREARE. — BARKBHEIFRER (H B A Petrach BHEl
mA%): NEXTERESFH SO F I B DA B R B 45 3 W R AT
T R LAE—A847F1—A 6 4757#64), #7 8475 abbaabba #8X, 5
647/H cdecde Hiedeede FBIR. — . HERBARSEH TR (P i Shakespeare
ERLRMBE): WELIVBHISRIER, X EMHE=A 4577— A0t 4)
PRy, =4 4THIBRR: abab cded efef, MRS IMERE, ge: 5
i WVEAE R EE AL EEON KX —isk, BB RERA
B, MIE=44TAPMBER THK, H#=2 . abab bebe cded ee, Bt4h,
FR B — Y A R TE 2 FRL P SH R ENT T E
EEHE, mMP 17 HOnEFALS - BEH CHEZE+MmTRHY BIMAT
VER KR, MEIREHEEKFARREET, KA R E S —
BYKRT. WG, T AT R — R R B AR, BARBEXHEARTR
RIXRTEEK, RELEET. FE, HBTRA. BERLE, DEH, M,
B WRE, |G . OSSR X — BB LR E, il R
Eiﬁiﬂ%ﬁ#ﬁﬁTﬁﬁﬂﬁ'ﬁﬁfﬁﬂ‘ﬁ‘mﬁ%oﬁ@ﬂ@ﬁ?kfﬂﬁﬁﬁ
RAAWER E, HRHE—FEFR (BHEFR) MER, HEFE s
FIERER, MRRMAESHEAZ AWEER, 35+ WL, . Hee.



4,  EEX ¥ LK
- _

ERAEST. BER. HRT RN, EEKE. B2 - DS E T XEER
AW+ IUTHF, B, AR 20 #2427 B A — A Fi bR E Formalism,
iSRS A5G, BERBAERUFEBM TR —F , RS #RH
AE T X—AREEFEERE R AT 20 #2208 R A ERTRH R 545
&, Lt — R EH PR T & 0T SERTE R 515 W HE R U £
M SMES I SCHPRE “BREE”, FRXME S B R
BRI, XIEFRE “BRERERE L WIPRORES. MR-
EM, WL - FRERHTENDE - BEAK. FI304EMK, bTAIRBKER
AU IR SCA Y S AR, T 2K 3 S o U8l BB A R BB B T HE T
RTHIMG, BERTRBERT, BT “MHRES /A", BHBO AYBRRE
BRHSNAE - BRERFTEMEN - B85, DO0ER, BEGHESS
BRBERE, MEER FHIE SETEARBH, X—HERR0RE,
BIE T MREE R E X EARAEIE S MBI R ETHITA R X R 17 & 055
T IR X M — RS TR A B R LA, SRR AR R AR IX 51
FETTHRES, T UHEST HSNMEESNELR, UM VTR, &
PITE THA AR M “X3t" (literariness) fUILA, BEE TR M
# “hE” (foregrounding) FikFTH. FIBAT MM, 5008 fibin
iy “PE4AL” (defamiliarization) FUMEE, [RIBTSEEFHIFSME LR E Y
HIBRR G RA T M AT, ARGEINA S, WHes, B3R5,
EAARBLIRE 57— MEE R T 10084 R %, FEXE iy — 2
BEREABEMTESMMIE. 1. Cultural Studies, Deconstruction, Dialogic
Criticism, Discourse Analysis, Feminist Criticism, Interpretation and
Hermeneutics, Linguistics in Literary Criticism, Marxist Criticism, Theories of
Metaphor, Modernism and Postmodernism, New Criticism, New Historicism,
Phenomenology and Criticism, Postcolonial Studies, Semiotics, Queer Theory,
Poststructuralism, Psychological and Psychoanalytic Criticism, Reader-Response
Criticism, Structuralist Criticism, Stylistics £#}548 FEESD, EaEE,
AHNBE =M ERE—MAKSMN T &g — S22 IR B
M7 EL 45 E R+ Y, B0 — 5 B T R, B, A Lk
B33 Y Sonnet JF £ J5 M T Michael R. G. Spiller, L. G. Sterner, J. B. Leishman,
Helen Vendler % AiHg 2%+ 1017 iRy & 2, XA BRI+ AT
TR, BARBZ Ik, #5598 Spiller f The Development of the Sonnet: An
Introduction 1 The Sonnet Sequence: A Study of the Strategies, T] DL BB



XEX¥XE - s
-/

— R E S, 7E Formalism 17]4% j5 W) fft T Victor Erlich, R. L. Jackson and
S. Rudy, R. Wellek, E. M. Thompson 2 A\ )% EB&EE, HIH T —EBRLER
UM R E S E, HA Erich i Russian Formalism: History, Doctrine,
Wellek #jThe Literary Theory and Aesthetics of the Prague SchoollA Jz Thompson
B Russian Formalism and Anglo-American New Criticism ; A Comparative Study
A PLRER R V%2 55 Lemon il Reese & 43 Russian Formalist Criticism
Four Essays AR Jacobson 4 A\ i) Language in Literature 32 FEIH . B
BRI AT LK, XL 45 B RIS E e S T R2,
EWRKEHNBEATTMA.

FEREOMFERENRIIBUBIER T EENMUA S TRLHERS,
M EARGH THEERRS] BEXFEANRS|, BERIFAK S E, B, R
BEAT AE B — MAZRFMBL AR X R, WA AF B — A SHERAA X R,
B, A7 LAFE FI7E Formalism 1, Jacobson Shklovsky, Mukarovsky & A
RXBAY, RiIK, RIBWFTLAE T, Jacobson A {LH Formalism A %, T
H M Figurative Language, Linguistics in Literary Criticism, Stylistics 257 &40
Ko MG T A TR X L6374 b X MERTIA IR,

AHWEELHHIEET (M. H. Abrams) 284 AR EEZ4Z H#
PEXR, A CE54TY (The Mirror and Lamp ; Romantic Theory and the Critical
Tradition) , (VEIRSEE 3% (The Norton Anthology of English Literature)
XA (UERIFILE) TR,

AR 1912 4 4 F X EHTEFING Long Branch, 270044
R, RB%¥4 WL, W2, THOCEH PSRRI 3 X2, 1934-
1935 FRAEREAFAENAER, RERELMIFREE % (LA,
Richards) f92 . CAHRIBRT KIIERRE R K SATH, BB IR A e e
BRBEE, REFRKEAIBIRFCHIFOE, b BAL, HERE, %
FRERIR K N SCEAR MRS AR R T T ST By, BRFEHIIERE
£, FLEMIPETNFE - K8 (Jonathan Culler) SR ANBERE, FRibrE 2
LRLBRHNAIFY T IR LY ENEREE, 24 PR D E-
#&1% (Harold Bloom) SEHMA/MEFIE DY - M (Thomas Pynchon)
SUEREEABEEMBITT, |

CBESGATY R AR 7 1 7 R T2 2 OB ST B M BB G L 542 “BH5LT”
H B RREFRAMZHER, MBS S HE i, WHHF R E SR
BECFEIE, BRTIOENSEZHF BT, B At R —E e As s,



FHHMAESRIELARE. BRE. ERSHFENERETICEN LT
E, e TXOEZ MRESX R, BB TEGY, THB. RIAR. FWIE
R EENCEESHER, FERANESRFETEXYW, B, (BS5
1TY EFANHCEERHZHZE, XFH 1953F 0K, HPFEETE
ZEWBH, AULHBITH 20 HERREHE 100 ZERBHAEZ—, HE
B 2511,

RIS E SO ) B RIISET 1962 #) B TRk RIY, XA B4
CUEARBILRY 1 CESLTY —H, AGRZRZEARREHBEE EXHE G4k
R GEAEISAFTH R K RS TFEROFR, TR SA T HRGTERENE
BEMYEE, F2002455%, HHBB CUERBILEH) —FE, BT THE TR,
SRR e ARIB A L AR B R0,

HERER CERBLR B—FBAEMENTRE. —eHEuE
W ERR—I¥EXFNEE, B4, FRZIELBPETHROBEL, B
SRR, EHAEMBREEE, FABE, MERTREENEE, B
B, REAR TG ENABAERHIE, XRRFRCENRE, B4, X
FHMREURTH (FHEIERM) (OED) BHEE, TLEBMRETE
FREBE EREL L,

ek

AFFEAFIBDETIF SR

EXTEXE o XA BLE l‘? 5‘27




¢ Acknowledgments Y

This edition, like earlier ones, has profited from the suggestions of teach-
ers, and often also students, who proposed changes and additions that would
enhance the usefulness of the Glossary to the broad range of courses in Amer-
ican, English, and foreign literatures. | welcome this opportunity to thank
Nate Johnson, who served as my research assistant during a postgraduate year
at Cornell; his wide-ranging knowledge and critical acumen have led to many
improvements in the substance and phrasing of this version of the Glossary.
Dianne Ferriss has been of great assistance in preparing and correcting the
text of this edition. I am especially grateful for the valuable suggestions by
Sean M. Andrews and Francis-Noél Thomas and by my colleague Jonathan
Culler. Claire Brantley, Acquisitions Editor, Camille Adkins, Developmental
Editor, Louise Slominsky and Andrea Joy Wright, Project Editors at Harcourt
Brace have, firmly but tactfully, instigated and supervised my work on this re-
vision. All these advisers, friends, and co-workers have helped me come closer
to the goal announced in the original edition: to write the kind of handbook
that [ would have found most valuable when, as an undergraduate, I was an
eager but sometimes bewildered student of literature and criticism.



\¢ 4 Note to the Reader VY

To find a literary word or phrase, always look it up in the Index of Terms at the
end of this volume; the outer edges of this Index are stained black. Although
the individual entries in the Glossary are in the alphabetic order of their title
terms, the larger number of terms are discussed within the text of these en-
tries, so that the page numbers of these discussions must be located by refer-
ring to the Index. For explanation of the typographical cues in the entries and
in the Index, refer to the section of the Preface, above, entitled “How to Use
the Glossary.”



¢ Preface Y

This book defines and discusses terms, critical theories, and points of view
that are commonly used to classify, analyze, interpret, and write the history of
works of literature. The individual entries, together with the guides to further
reading included in most of them, are oriented especially toward undergradu-
ate students of English, American, and other literatures. Over the decades,
however, they have proved to be a useful work of reference also for advanced
students, as well as for the general reader with literary interests.

The Glossary presents a series of succinct essays in the alphabetic order of
the title word or phrase. Terms that are related but subsidiary, or that desig-
nate subclasses, are treated under the title heading of the primary or generic
term; also, words that are commonly used in conjunction or as mutually
defining contraries (distance and involvement, empathy and sympathy, narrative
and narratology) are discussed in the same entry. The alternative organization
of a literary handbook as a dictionary of terms, defined singly, makes dull
reading and requires excessive repitition and cross-indexing; it may also be
misleading; because the use and application of many terms become clear only
in the context of other concepts to which they are related, subordinated, or
opposed. The essay form makes it feasible to supplement the definition of a
term with indications of its changes in meaning over time and of its diversity
in current usage, in order to help readers to steer their way through the shift-
ing references and submerged ambiguities of its literary applications. In addi-
tion, the discursive way of treating more or less technical terms provides the
author with an opportunity to write entries that are readable as well as useful.
In each entry, boldface indicates terms for which the entry provides the prin-
cipal discussion; italics identify terms that occur in the entry but are discussed
more fully elsewhere in the Glossary, on pages that are specified in the Index of
Terms.

The purpose of this new edition is to keep the entries current with the
rapid and incessant changes in the literary and critical scene, to take into ac-
count new publications in literature, criticism, and scholarship, and to take
advantage of suggestions for improvements and additions, some of them so-
licited by the publisher but many generously volunteered by users of the Glos-
sary. All the entries have been rewritten and a number have been drastically
recast, especially those which describe the innovative and rapidly evolving
critical theories of the last several decades. All of the revisions aim to make
the expositions as lucid and precise as possible, and also to widen the range of
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examples and references, especially of writings by women and by cul.tural
groups that have only recently become prominent. In eacb entr.y,‘ the list of
suggested readings has been brought up to the date of this revision. Books
originally published in non-English languages are listed in their English trans-
lations.

This edition discusses more than one-hundred new terms; and in re-
sponse to requests by a number of users, each of the following items has begn
given a substantial new entry: alienation effect; antihero; author and authorship;
Black Arts Movement; cultural studies; deism; edition; epic theater; golden age;
haiku; Harlem Renaissance; metaphor, theories of; narration, grammar of;: postcolo-
nial studies; Pre-Raphaelites; queer theory; science fiction and fantasy; socialist real-
ism; sublime; textual criticism; Victorian and Victorianism.

For the greater convenience of the user, the entries hitherto gathered in a
special section, “Modern Theories of Literature and Criticism,” have now
been distributed into the alphabetic order of the other entries in the Glossary.
A new entry, theories of criticism, current, lists the sequence of these move-
ments, together with the approximate time when they became prominent in
literary criticism, from Russian formalism in the 1920s and 30s to postcolonial
studies and queer theory in the 1990s. An additional feature in this edition, re-
quested by many users, is an Index of Authors, which precedes the Index of
Terms at the end of the volume and lists all the significant references in the
Glossary to authors and their writings.

How to Use the “Glossary”

To find the exposition of a literary term or phrase, always look it up in
the Index of Terms, which is printed at the end of the volume; to make this
Index easy to find, the outside edges of its pages are colored black. Although
the separate entries in the Glossary are in the alphabetical order of their title
terms, the greater number of terms are defined and discussed within the text
of these entries, and so must be located by referring to the Index. In the Index
of Terms, readers will find, in boldface, the page number of the principal dis-
cussion of the term; this is followed by the Page numbers, in italics, of the oc-
currences of the term in other entries that clarify its meaning and illustrate its
functioning in critical usage. (Note that the term referred to by a secondary,
italicized reference may be a modified form of the index term; the forms “par-
odies” and “parodic,” for example, refer to the entry on “parody.”) Those
terms, mainly of foreign origin, that are most likely to be mispronounced by
a student are followed by simplified guides to pronunciation; the key to these
guides is on the first page of the Index of Terms.

Some of the more general or inclusive items in the Index are supple-
mented by a list of closely related terms. These references expedite for the
student the fuller exploration of a topic, and also make it easier for a teacher
to locate entries that serve the needs of a particular subject of study. For
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example, supplementary references identify the separate entries that treat
the particular types and movements of literary criticism, the terms most rele-
vant to the analysis of style, the particular entries that define and exemplify
the types of figurative language or of literary genres, and the many entries that
deal with the forms, component features, history, and critical treatments of
the drama, lyric, and novel.



