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Introduction

Welcome to the new Digital Field Guide for the Canon PowerShot G11. Whether you
are holding this book or your new G11 digital camera in your hands, you are holding a
fantastic tool that will assist you in creating awesome photographs that you will be
proud to display and share with your family and friends.

When the PowerShot G series was introduced almost ten years ago with the GT,
many photographers were overjoyed at the prospect of being able to shoot with an
affordable, full-featured digital camera in a lightweight, compact design.

Canon now ups the ante with the PowerShot G11 and a host of fantastic improve-
ments, including a new 10-megapixel sensor, new DiG!C 4 processor, improved and
expanded ISO sensitivity and range, Auto ISO, Image Stabilization, enhanced iCon-
trast to deliver better coverage from low light shadow details to highlights with mini-
mized blow out, special face recognition and self-timer modes, and probably the most
impressive to many, the return of the beautiful 2.8 inch flip-out adjustable TFT LCD
Monitor, last seen on the PowerShot G6 in 2004.

Learning how to properly use your new G11 is only the beginning to creating great
photographs. You'll also learn about the subtleties of light and some compositional
aids, and the how, when, and why you should use them. | cover camera placement
and styles of lighting for different and creative effects. Canon PowerShot G11 Digital
Field Guide will take you beyond the everyday use of your camera and start you on the
path to creating truly dazzling images.

This book seeks to help you to better understand and use your new Canon PowerShot
G11 and provides a handy compilation of tips on the capabilities of photography and
your G11 in particular.
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Short History of Canon’s PowerShot
Cameras

The first Canon PowerShot digital cameras debuted in July 1996 with the PowerShot
600. Although considered inadequate by today's standards, the 600 was a break-
through camera that offered digital capture in a small compact unit and featured JPEG,
TIFF, RAW, and audio-capture WAVE files. This camera was limited by its single ISO
setting of 100, small memory capabilities (1MB on board, Type Il and Il PC card), tiny
1/3-inch image sensor, and total pixel count of only 570,000.

The PowerShot A series was introduced with the A5 in April 1998 followed by the A5
Zoom, released in October the same year. Their compact design featured a special
duralumin alloy metal casing and a motorized retracting lens system, that permitted
the camera to fit easily into a shirt pocket or briefcase for go-anywhere digital capture
of images.

The Canon PowerShot S-series was introduced in October 1999 and included improve-
ments that PowerShot users had requested, such as five new Shooting modes and
advanced functions that included Spot Metering, AE Lock, and ISO sensitivity settings
from 100 to 400, a Compact Flash (CF) card, and Red-eye reduction, all in a light-
weight, highly mobile compact-camera-sized package.

The first PowerShot digital ELPH camera was the S100, and it was released in May of
2000. This model combined convenience, ease of use, and a look that made a distinct
fashion statement. It also offered broad appeal to a wide range of users that posi-
tioned the ELPH to create an entirely new digital-camera market for the active user
who wanted the smallest high-performance digital camera available at the time.

Hot on the heels of the ELPH S100 was the first of the G-series cameras, the G1,
which debuted in October 2000. This feature-rich camera was a welcome addition to
many professional photographers as a small back-up solution to their dSLRs. The G1
included a mechanical and electronic shutter system, digital zoom functions, expanded
ISO settings from 50 to 400, along with a new Auto ISO mode from 50 to 100. The G1
also included a hot shoe with sync-terminals that communicated directly with the
Canon Speedlites 220EX, 380EX, 420EX and 550EX.

Canon improved the G-series by releasing a new model nearly every year and upping
the designation by one for each new release. The G-series became the top-tier cam-
eras in Canon's digital compact lineup, often referred to as point-and-shoot cameras.
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Pros were attracted to their retro design and external controls, such as the exposure
compensation, 1SO, and shooting mode dials. The G-series continued to improve with
the G2, G3, G5, G6, G7, G9, and G10.

There were no G-series cameras with a 4 or 8 designation.
NOTE

Industry buzz on the G11 has been swift, and many believe this new PowerShot has
retired, or at least stalled, the megapixel wars by dropping the pixel count on the G11
and including a faster processor to handle images. Canon reduced the megapixel reso-
lution to 10 from 14.5 and kept the same lens as the G10. Canon says its new Dual
Anti-Noise System combines a high sensitivity 10.0 megapixel image sensor with
Canon’s enhanced DiG!C 4 image processing technology to increase image quality
and greatly improve noise performance by up to 2 stops (compared to the PowerShot
G10).

Further G11 improvements over the G10 include a higher 1/2000-second flash syn-
chronization speed and an HDMI port for reviewing images on a high-definition TV.
The flash sync is impressive, especially when you consider that the PowerShot G11 is
fully compatible with the 270EX, 430EX Il, and 580EX |l Speedlites plus the ST-E2
Speedlite transmitter. Even the MT-24EX macro twin-lite and MR-14EX macro ring-lite
can be used for macro photography with the PowerShot G11.

What You'll Learn from This Book

This book is written for those Canon PowerShot G11 owners who may be new to
photography and seeking professional results with their new camera. Canon
PowerShot G11 Digital Field Guide also strives to be a great resource to learning about
all the exciting new features of the PowerShot G11; and as a digital field guide, it is
small enough to fit conveniently in your camera bag. Take it along with you and let it
assist you in understanding the technical data, as well as offer up creative ideas to
make your photography a fun and rewarding endeavor.

This book offers you a solid foundation of photographic fundamentals along with fun
tips, tricks, and advice based on the real-world experiences of a working commercial
photographer who has been using digital cameras for many years. | am excited to be
a part of your journey — a tour guide, if you will — on your path to producing fantastic
images with your Canon PowerShot G11.

xviii
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Quick Tour

M any photographers,
both amateur and
professional, relisn that
special joy of bringing
new camera eguipment
home, opening the boxes,
and taking the gear out
for a test drive to see
what it can do, whether
it's a camera, lens, or spe-
cial accessory.

As a professional pho-
tographer, that excitement
has not diminished in the
least, but | do take a bit of
time now to check out all
the buttons, menus, and
external camera controls
before making photo-
graphs with the new gear.
| want to learn to see as
the camera sees.

The PowerShot G11 is speedy enough to capture these
long-distance runners at a recent track meet. Taken in
Aperture Priority at ISO 800, f/11, 1/800 second with a
21.7mm lens setting.



