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Scope and Sequence of Specific Content and Skills

UNIT &3t

| was thinking of
asking Kate out.

BRBLFHE.

page 2

How many will,
and how many
won’t?
BELASHEM, X
BEPARSEM

page 14

(2

e It’s the softest
leather in the
world.

XEH FRBMEE.

page 26

0

| haven’t seen you
for days.

AET (FARRT).

page 38

o

What do you think
I should do?
REBHEIZME
A

page S0

Review of Units
1=5

E38x

page 62

Social Language ZFRIES
How to #{d]
® express location

TS IK (A

* get reacquainted
5 0H A3 N2 iR
e express greetings
k] fo:
o tell a story about the past
P lpuy, G (B PNIDE
e make an invitation
B fth A
e accept or decline an invitation
He T o I A i

How to #{d

e talk about the future
EAEREE

» ask for a favor
Tk B

s offer help
)

How to 1
e compare people, places, and
things

Fehe A4, Hheifnsifk

¢ ask for and give clarification
iR/ A 1 R

s exchange something in a store
{E R LIRS

e state a problem
ek ]

e compare things (more
practice)
eI AIOE LRI &

How to #0{d

e talk about illness
BRIBTENN

e ask about someone’s absence
hpIn] ik i & A I

e offer sympathy
FhEIE

e suggest a course of action
BRI )

e express sympathy
e AL

How to

e ask for and give advice
IRl A

e suggest an alternative
R A Ik

Vocabulary igiC

e expressions of location
JINBAIBESSTS

FT AN RS0 &

e social activities
fl 2 fij)

® ways to accept an
invitation
$5 28I 75 50

e present and future
time expressions
BUPE R RN Tl 22 ik

» everyday favors we do
for others
A B AR A B

o fruits and vegetables
AR

¢ clothing sizes
PR Y

e clothing materials
(IR IATR

e problems with fit
KR A RS &

e ailments
g

e questions about health
i fia] fekt

e expressions of
sympathy
Kiklal i RIZe

e words that describe
how people feel
il 4 S AR

e remedies
{67 1y ik

e personal items
™~ N

e places and things in
the house
Bl NI A 1 R A AR

e greetings and responses

Grammar &%

* the past continuous
ik kit

¢ the past continuous
and the simple past
tense
i kit A
I

e the present

to for future actions

Tl e b R

e will as future
willZE s et 1Y il i
e will and won’t for

willinglz,ness and
refusa

e the comparative
form of adjectives
T2 inle b

e the superlative form
of adjectives
T2 Tl HY i 2

meaning
PLALE 58 U RRE X

form

PAE5E B A B

e should
shouldffy

e could
couldy ik

continuous and have

B E T TN R have to#g

willFiwon 't x5 % & &
DB E S & EFRH

e the present perfect—

e the present perfect—

Listening 0 11
Type X2
® 3 conversation
IRiE
Comprehension Skill IFh#15

e focus attention
T e £ 8

Types &

e a conversation about the future
TR F A R R 1A

e a conversation about willingness
FOR BRI

Comprehension Skill 17/1#%15

e focus attention
W A o 15

Type %3
® a conversation in a store

TER I BLAY IR I
Comprehension Skill A7 /#15

e focus attention
W BCRE 22 {5 8

Type Z#
e a conversation about illness
KT HIRATIRIE
Comprehension Skills 7 /7#%15
e determine context
WY HUK 8
e focus attention

T R 5 B

Type %%
e a radio editorial
HETTE
Comprehension Skills 07 73515
e determine context
UK B
e analysis of point of view
W W

viii




Reading 7%
Types 8!
* a photo story
(L&
* a business magazine article
(i€ DI o v
Comprehension Skills [FiEH15
* confirming content
HRIAAZ
¢ understanding meaning from context
FEN e

Types H!

e a photo story
Bl &

e a class discussion transcript
IRETHER B

Comprehension Skills JFiEiiIn

e understanding meaning from context
BR & b T SCH g

« factual recall
FLEL

e interpretation and analysis

fREE 5o tT

Types
* a photo story
A E iR
e a business letter
HE S ER—HFE
Comprehension SKills [igi#iI5
e confirming content
INNZE
e identifying the main idea
T RE
e understanding meaning from context
Ik & LT e

Types &
e a photo story
fic EdF
¢ a magazine article
(s ) FESrik
Comprehension Skills [iEi15
e confirming content
BIANZ
e understanding meaning from context
Bk & T oCr g
e identifying the main idea
ST RE

Types #!
* a photo story
Bl
* an interview
XA E RN — R
Comprehension Skills FiEHI5
¢ understanding meaning from context
Bk & b T scH g
¢ interpretation and analysis
RE 55 53 17
e confirming content
DN S

Writing 5{E

Task £%

e advertisement responses
SRS KA (R

Skill SE#I5

e concise correspondence
TF4 P 9 1 %ok

Task &
e a paragraph
5 A BiE——IAE N300 R
1 F 5k 17 &
Skills S{E#I5
e description
MG R 1P
¢ indention
B V& B R4 A L

Task £5%
e a business letter
PSS (E S (F—— A3 Wis
Bt
Skills S{EI5
¢ persuasion
ARl ist Al A
e business letter style
1 95 {5 B %X

Task &%

* a get-well letter
HAERA, PURS MR

Skill S{ERTS

e informal letter to someone
you know
AR BN S G

Task £%

e a letter to a magazine column

HREHHS(E

Skill E{E#15

» informal letter to someone
you don'’t know
ENRA N SHEEASS

Pronunciation % &
e /[/ and /tf/

e /v/and /w/

e rising intonation to
clarity
FTE R e i i 3

* /n/, /n/, and /m/

s /u/ and /u/

Expression of Opinions £3F2 1

e differences in what men
and women look for in
love
B LR EAG R A LR

e advantages and
disadvantages of romantic
relationships at work
HAFEDRE" MRS

* necessity of obeying rules
and laws

LS IR L B

e qualities of good and bad
sales personnel

e 75/ AR By G Ak 355

e various ways to respond to
medical problems and
hardships
R D 2 ol I o

e parental pressure versus
parental encouragement

SR BHAE LA W He 9 Sk Y FLER




Scope and Sequence of Specific Content and Skills

UNIT &5t

Aren’t you Dick’s
brother-in-law?
A2 BRRBERG?

page 74

o We'd better find a
gas station—fast!

BANRIFE— 1 IRk
—=H

page 86

o I’d like to make a
reservation.
KEMIT,

page 98

I ¢can’t stand filing!
A XEHESEATRE
AT

page 110

é We'll have to

make a deposit
right away.
HNBSLHEN—Z%
.

page 122

Review of Units
6-10

E3NEx
page 134

Social Language 3 FRiES
How to mfa
» make small talk
FATHIR
* suggest future actions
AR A T AR R X
 confirm identity
A B
* name family relationships
I 45 JE AR I A%

How to #nfi

¢ describe quantities
fiftid B i

¢ request and offer service
iR A AR %5

® warn someone

How to 1nfq

* make a reservation
PRATLT

¢ make a complaint

e express preferences
FOREAT

How to fd
e describe something you
like or dislike
Feih EH/ A E K
e greet a friend
R AATHT
¢ promise to talk later
B AR IR

How to d

e talk about future abilities and

obligations
RIBHERAVRE AN XL 55

e ask someone for money
T 1) A

e exchange currency
BT BT 5 #R

Vocabulary i7iC

¢ adjectives to describe
the weather
fiiR K I %5 1]

e tamily relationships
FIERL b1 2 A 3%

* words and phrases that
tell “how many” and
“how much”

How many#ihow much
(&Y % 16

e at the gas station
fE G

¢ on the highway
{EmE L L

¢ kinds of hotel rooms
AR R RN o 2
¢ in the hotel room

e words that describe
what you like and
dislike
PR FA AR N

e service occupations
Nk %5 ik

e more occupations

H A HR VA 2 R

e money and banking
b FIHRATAR 55

e social activities
g 2

Grammar &%

* negative questions
A ERER] )

e why in negative
questions
Why#E & 7 B[R] 1) H /Y
Hik

e quantifiers
K ial
e had better
had betterff FH 2:

e the real conditional

ey

® would rather
would ratherfy fii:

¢ gerunds
EEAT

o will be able to

will be able tof) F i
o will have to

will have tof FH

Listening U7 7
Type ZHE!
* a conversation about getting lost
K BRI Y 22 1%
Comprehension Skills W7 h#15
e determine context
WTEUA &
e focus attention
WrEUEEE 5 B

Types 3

¢ a narration
Ak

* a conversation with police officer
BB HIN 1

Comprehension SKills IFAh#15

e inference and interpretation
HEVE 5 feE

¢ understanding meaning from
context
BA& BT scr g

e focus attention
T B (5 B

Type 2

¢ radio advertisements for hotels
AR &

Comprehension SKkill IF#15

e focus attention
T B A 15 8

Type ##E
e a telephone conversation about
likes and dislikes
KT ER/ R SR BRI 2SR
Comprehension Skill 7 A#E15

e focus attention
rERsFEE R

Type E
e recorded information on a
telephone
HITESIExRER
Comprehension Skills If73%175
e determine context
P& E T fEHIT
e focus attention

W s E 15 B




Reading [iE

Types %3

* a photo story
LRI E S

® a magazine article
CUHEARTIEY b0t

Comprehension Skills [Fi54715

e confirming content
NG

e interpretation and analysis
R 5 A

e factual recall
RICHERE

Type *E
¢ a magazine article

CEE LR D) FaE30E
Comprehension SKills [iE#iI5

¢ understanding meaning from context
P

Types ZEH!
* a photo story
LRlGEES
e a personal letter
(NS
Comprehension Skills 15
e understanding meaning from context
P& b T SCrE g
e drawing conclusions
B

Types &

e a photo story
Aic [ dcF

¢ a magazine article and questionnaire
COHEZERINEY ZxE CEmiAA R

Comprehension SKkills [iE#15

e understanding meaning from context
Bed b oCH g

* drawing conclusions
[EHEER

Types &
¢ a photo story
Ao Bl i
¢ a magazine article
CERM 5 1R) 200k
Comprehension SKills [#iE#5
e understanding meaning from context
ENNs:
e drawing conclusions
USEEEER

Writing 51E
Tasks £%
® an invitation to a party

- gt
5RAE

e a letter of regret that you
can’t attend

5 AHE R BOK
Skill S{EHT5

¢ written directions to a place
A5 T $it 5 A B A A

Task {£%

e an e-mail letter to the editor
of a newspaper
B S  (E

Skills S{E#Iy

& persuasion
ERUARBIA

e e-mail style

{5 RIS

Tasks %

e a thank-you note
A

e addressing an envelope
el S {53

Skills E1{FH15

e expressing thanks for a gift
it R LA & R

¢ addressing an envelope

ChEE=|

Task 5

e an expository paragraph
T B 1 5 —— IRl Y
HREGRE

Skill S{EI5

e paragraph development
B vk e T

Task £%

® a composition
B ER LR 1 —— (R
I 5%

Skills S{EI5

e using a title
PR

» composition development
X EREHI R

Pronunciation %3
e /t/ and /6/

e /8/ and /d/

e /dz/ and /y/

e rising intonation to
confirm information

FAFH A B A B

¢ /v/ and /b/

Expression of Opinions &3F2 1

e gender differences in
conversation styles
2SR L IR 51 2 5

¢ regional differences in

conversation styles
RURIARE E b IX % 5

e driving ability of old
people versus young
people
4 NS RN ERED

¢ problems inherent in
traveling

Ttk R AR

e likes and dislikes about the
work environment

X TAEREERY LT 58

e attitudes about borrowing
and lending money
R e Sih BRI A

xi
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True Colors is a complete and articulated five-level
adult or young adult course in English as a foreign
language. Fach book is intended to be completed
in a period of 60 to 90 class hours. There are two
possible beginning-level entry points: Basic level
or Book 1. This Book 2 text follows Book 1.

There are two reasons why this course is
entitled True Colors. It presents the true voice ot
the native speaker of American English, and it
systematically teaches students to communicate in
their own words—to let their true colors shine
through.

Focus and Approach

True Colors is a highly communicative international
course enhanced by strong four-skills support,
including a two-step listening strand and an
abundance of games, info-gaps, and other
interactive activities. Within each unit short,
integrated social language and gramrnar lessons
ensure concentrated oral practice and production.
True Colors takes into account different learning
and teaching styles. It is centered on task-based
strategies and the well-known fact that practice in
each skill area enhances mastery of the others.

A major innovation of the True Colors series is
to systematically build students’ ability to present
their own ideas, opinions, and feelings—both
accurately and confidently. For this reason, every
activity leads students to gain ownership of the
language, progressively moving them away from
models to express thoughts in their own words
and to improvise based on what they know.

True Colors carefully distinguishes between
receptive and productive language. It consistently
presents language in the receptive mode before—
and at a slightly higher difficulty level than—the
productive mode. Research has shown that
students are more successful when they become
familiar with new language before having to
produce it. For this reason, True Colors presents
EFL students with a wealth of both receptive and

productive models, combining exposure and
practice for increased understanding and
attainable mastery.

True Colors is specifically designed for use by
students who rarely encounter English outside of
class. The course is built around a wealth of speaking
and reading models of the true voice of the
American speaker. This refreshing change from
“textbook English” is essential for students who have
limited access to real native speech and writing.

Because international students do not have the
opportunity to speak to native speakers on a regular
basis, True Colors does not present activities such as
interviewing native speakers or watching TV in
English. Instead, the course serves as a replacement
for immersion in an English-speaking environment,
making the classroom itself a microcosm of the
English-speaking world. The goal and promise of
True Colors is to prepare students to move out of this
textbook and to understand, speak, read, and write
in the real world.

Student Population

Book 2 of True Colors is written for adult and
young adult high beginners. It follows True Colors
Book 1. It has been pilot-tested in classrooms
throughout the world and with students of
numerous language groups.

Book 4 concludes at a high-intermediate level.
The Basic level text is an alternative entry point
for very weak false beginners or true beginners.

Course Length

True Colors student’s books are designed to cover
from 60 to 90 class hours of instruction. Although
each student’s book is a complete course in itself,
giving presentation, practice, and production of
all four skills, a full complement of supplementary
materials is available to further expand the
material.




Components of the Course

Student’s Book The student’s beok is made up
of ten units and two review units, one coming
after Unit 5 and another coming after Unit 10.

Teacher’s Edition The teacher’s edition is
interleaved with full-color student’s book pages
and contains an introduction to the format and
approach of True Colors; page-by-page teaching
suggestions especially written for the teacher who
teaches outside an English-speaking country;
tapescripts for the audiocassettes; a complete
answer key to the exercises in the student’s book,
workbook, and achievement tests.

Teacher’s Bonus Pack The Teacher’s Bonus
Pack is a unique set of reproducible hands-on
learning-support activities which include flash
cards for large- or small-group vocabulary
presentations, pronunciation game cards,
duplicating masters that contain photo stories
with empty speech balloons for student oral and
written improvisation, learner-created grammar
notes, and interactive conversation cards for social
language reinforcement. The Teacher’s Bonus Pack
provides suggestions for tailoring True Colors to
the needs of a variety of settings.

Workbook The workbook contains numerous
additional opportunities for written reinforcement
of the language taught in the student’s book. The
exercises in the workbook are suitable for
homework or for classwork.

Audiocassettes The audiocassettes contain all the
receptive models for listening and reading, the
conversations, the vocabulary presentations, the
Listening with a Purpose texts, the reading texts,
and the pronunciation presentations and practices
from the student’s book. The audiocassettes provide
space for student practice and self-correction.

Videocassette The videocassette, True Voices,
contains a unique combination of controlled and
improvised dramatic episodes that support the
social language and grammar in the True Colors
student’s book. In addition, students see a video
magazine of scenes depicting the themes touched
on throughout the student’s book (shopping,
working, etc.) and on-the-street interviews about
the same topics and themes.

Video Workbook A video workbook provides

active language practice and reinforcement of all
social language and grammar from the video.

Achievement Tests Achievement tests offer
opportunities for evaluation of student progress
on a unit-by-unit basis. In addition, a placement
test is available to aid in placing groups in one of
the five levels of True Colors: Basic, Book 1, Book 2,
Book 3, or Book 4.

Student’s Book Unit Contents

Photo Story An illustrated conversation or
story provokes interest, provides enjoyment, and
demonstrates the use of target language in
authentic, natural speech. This rich model of real
speech can be presented as a reading or a
listening. It is purposely designed to be a slight
step ahead of students' productive ability because
students can understand more than they can
produce, and the EFL student needs abundant
authentic models of native speech.

Comprehension Questions about the
conversation focus on the key comprehension
skills of factual recall, confirmation of content,
identifying main ideas, drawing conclusions, and
understanding meaning from context. These can
serve as listening comprehension or reading
comprehension exercises.

Social Language and Grammar Lessons
Short, numbered lessons form the instructional
core of each unit of True Colors. Social language
and grammar are tightly linked in each of these
mini-lessons, through the following combination
of presentations and opportunities for practice:

Conversation A short dialogue at the students’
productive level presents and models important
social language.

Pair Practice The same dialogue is presented
for student practice with opportunities for
personalization of the social language. This limited
opportunity for manipulation is the first step
toward ownership of the language that is the goal
and promise of True Colors.

Vocabulary Tllustrated and captioned
vocabulary presentations within each unit provide
students with important words to make their own.
Students are not asked to guess the meaning of the
unit's active vocabulary; instead, True Colors
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presents a clear illustration to convey meaning
and follows it with opportunities for practice and
free production.

Grammar Clear, well-explained grammar
presentations are integrated with the social
language and support comprehension and
production of it. These grammar presentations
never occur in isolation but rather form a support
for the social language of the lesson, giving the
grammar both meaning and purpose. To this end,
grammar exercises are set in a context that
supports the communicative focus of the lesson.

A major goal of

True Colors is to teach
students to improvise
based on the language they already know.
Improvisation is the "fifth skill"—the one students
need to master in order to move out of the pages
of a textbook and into the real world. Through a
continuum of freer and freer opportunities for
language ownership, True Colors students put the
course into their own words, letting their own
true colors shine through.

e

Pronunciation FEach unit isolates a basic and
important feature of the pronunciation or
intonation of spoken American English. Practice
is structured into games and into listening,
speaking, and dictation activities.

Game or Info-Gap Each unit contains at least
one interactive language activity that activates
grammar, social language, vocabulary, or
pronunciation.

Listening with a Purpose I[n addition to the
recorded texts in the unit, one or two additional
listening texts provide another receptive model a
step above students' productive ability. A two-step
comprehension syllabus centers on two essential
listening skills—determining context and focusing
attention. Through a unique and rigorous
approach to listening comprehension similar to
the reading comprehension skills of skimming and
scanning, students build their ability to
understand at a level above what is normally
expected of high beginners.

Reading Each unit provides practice in the
reading skill with texts slightly above students’
productive ability. Topics are especially devised to
create motivated readers, and each reading is

followed by further comprehension practice in all
the comprehension subskills.

This unique and

exciting culminating activity
systematlcally builds students’ ability to express
their own opinions, ideas, and feelings on a
variety of topics. Carefully designed questions
provoke interest without soliciting production
above students’ level. Each Heart to Heart activity
comes near the end of the unit, ensuring adequate
preparation for success.

Writing Writing activities in each unit provide
real and realistic writing tasks that reinforce the
target language in the writing skill while
providing additional opportunities for personal
expression.

This full-page illustration
ends each unit and has been
espec1ally drawn to elicit from students all the
language they have learned with the unit—the
vocabulary, the social language, the grammar, and
the thematic contexts. Students begin talking
about the contents of this picture early in the unit
and continue throughout the unit. At the end of
the unit, they ask each other questions about the
actions depicted, they make true and false
statements about what they see, they create
conversations for the characters, they tell stories
about what is happening—all IN THEIR OWN
WORDS. All students, regardless of ability, will
succeed at their own levels because what the
students know how to say has been drawn into
the illustration and what they don't know how to
say has been purposely left out.

Review Units These units are provided after
Unit 5 (mid-book) and at the end. They provide
review, self-tests, extra classroom practice, and a
social language self-test.

Appendices The key vocabulary, verb charts,
and spelling rules for gerunds and participles are
organized and presented at the end of the book
for easy reference and test preparation.
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asking Kate out.

Warm up: Read the speech in the first and last pictures. What do you think happened?
Read or listen.

Hi, Kate? This is Tim Sharp. | don't know
if you remember me . .. but, uh ... we
were in the same biology class last year.

Hey, Tim. Any plans
for the weekend?

| was thinking of
asking Kate out.

Kate? Oh, yeah. That's
the girl with the long
dark hair. Well, good luck.

P —

Oh, sure. You were always

asking questions.
Uh, no. That was Tim Mitchell.

He sat in front of me.

Oh. | remember you.
You were always
losing your notebook.

- meh

No. That was Charlie Mann. | sat E
next to him. I'm the one who dissected [E
all the frogs for Frofessor Berg.

Uh, yeah. Kate, | was
wondering. . . . Would you like
to have coffee sometime
this weekend?

You . .. dissected . ..

* This word is very informal and rude. Americans don't use it in polite conversation.
2 Unit 1




